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COMPANIONS IN COLOUR 


2 Kodak 
‘RETINETTE’ 
camera 


Asuperb 35mm precision camera. Fire f/3.5 
Reomar lens, 10-speed ‘Compur-Rapid’ 
shutter, automatic speed-aperture coup- 
ling and light value scale, together with 
many other features. £18.3,3 inc. tax. 


—  ‘Kodaslide’ 
WW << PROJECTOR 
-\ 9 


—_ 











— Big-screen viewing at 
rock-bottom cost. F/3.5 lens; aspherical 


condenser system; extremely light and 
portable Only £9.9.0 


150-watt projection lamp 21/9. 


It’s Kodak for Colour 


‘KODACHROME’ FILM 


the world’s most famous colour film (135 and 
828 sizes: also for 16mm and S8mm cine cameras) 


‘EKTACHROME’ FILM 


the fast colour film for home processing (135, 
120 and 620 sizes) 


‘KODACOLOR’ FILM 


the colour negative film for wonderful colour 
prints (127, 120, 620 and 828 sizes) 
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Kodak Limited, London ‘Kodak’ is a registered trade-mark 








AGI MATIC 
£19-7-6 


Telephoto 
Lens 


£11-10-0 





AGIFLASH 
44 


Superb for making 12 Colour snapshots or colour 
slide transparencies or black and white prints 
using a 127 film. Standard enlarged colour and 
black and white prints 34x34 inches. Colour Slide 
Transparencies—2x2 inches. 

@ (Special Agilux Wide Angle Lens—Coated). 

@ Flush Lever Wind. Aspheric Viewfinder. 


\ 

de @ Automatic flash synchronization and bulb ejector. 

AGIFOLD N = inne 
£16-0-0 \ : 














AGIMATIC 


@ Exclusive 4 in | control which takes the 
picture, advances the film, operates the 
counting scale and reloads the shutter. 

@ Wonderful Agilux Lenses—four component, 
colour corrected, coated, interchangeable 
45 mm. f/2.8. 

@ Rangefinder-Viewfinder. 

@ 9 shutter speeds from 1/350th to |! sec. 
and B. 

@ Exposure meter. @ Synchronised for flash. 


AGIFOLD 


Combined Viewfinder-Rangefinder. 
9 shutter speeds—1/350th to | sec 
Latest Agilux f/4.5 lens—colour corrected 
for all che new 1|20 size colour films now 
available. 

@ Exposure meter. 

@ Picture size—2} in. x 2} in. 

@ Plate Back—for single exposures. 

@ Synchronized for flash. 


AGIFLEX 


A camera embodying the most complete and 
technically perfect system of photography. 
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Ask your dealer about the Agiux EASY Ti 
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| his is ik L 
A new luxury in slide pro- 
jection. The new Paximat S 


Electric enables you to project 
and view slides as never before. 


electric 





The magazine which holds 36 slides of any type is simply fed 
into the rear of the machine and viewing is then fully 
remote controlled including detail focussing. On completion 
the cover is replaced on the magazine and ready for store 
again, no sorting, worry, or fuss, it really is as simple as that 


THE PULLIN OPTICAL CO. LTD. * ELECTRIN HOUSE 93-97 NEV 


with 


armchair 


focussing 


Remote Control 

With the Paximat S Electric dual 
remote control, a touch of the lower 
button gives automatic slide change 
whilst the second button operates 
the picture detail focussing attach- 
ment. No more bother of sorting 
frames with the Paximat for the 
magazine takes mixed types of 
frames (transparency holders) and 
they are sorted automatically by 
use of the remote contro: button 
Fully Automatic Paximat S 
Electric with 85 mm. .2.8 
Projection Lens £34 18s. 6d. 
Paximat Semi Automatic with 
85 mm. f2.8 Projection Lens 

£24 18s. 6d. Lamps extra. 

Prices of some of the Paximat Accessories 
Paximat Magazine with Cover 10s. 6d. 
Standard Carrying Case £2 9s. 6d. 
3 Paximat Magazines in Book Form 
Holder £2 5s. Od. 

300 watt Lamp €1 13s. Od. 


And when buying 
your next colour 
film, remember 
that GEVACOLOR 
gives best results 


¥ CAVENDISH STREET LONDON w.t 
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ANNA RIWKIN is a hand- 
some, active woman of 50 
who was born in Russia and 
came to Stockholm as a 
young girl. Since the war 
she has travelled extensively 
in many different countries 
and has produced many not- 
able books which have been 
printed in the Scandinavian 
and English languages. An 
outstanding photographer, 
she has been chosen as the 
subject of the principal fea- 
ture for this special number 
devoted to ‘women in 
photography’. 


THE COLOUR SUPPLE- 
MENT in this issue has as 
its contributors three men 
who collectively must know 
about colour just all there is 
to know. Each is a practis- 
ing colour photographer and 
a professional of long stand- 
ing. This supplement is 
designed to introduce colour 
fairly comprehensively. 


CAMERAS REPORTED 
this month feature two types 
which are coming to the 
fore in 35-mm_ popularity. 
The first is a pentaprism 
reflex Pentacon, from what 
used to be the Zeiss factory 
in East Germany. Also, 
from Japan, an interesting 
example of interchangeable 
film cameras, the Mamiya. 


PHOTOGRAPHY 


Editorial Director, Norman Hall 


CONTENTS 


Pick of the Post i 
Editorial Topics _... = ne 
Roundabout. Kevin MacDonnell 
New Equipment. Arthur Palmer 


WOMEN IN PHOTOGRAPHY 


Julia Margaret Cameron, Anna Riwkin, 
Kay Lawson, Yila, Ata Kando, Imogen 
Cunningham, Margaret Harker, Margaret 
Bourke-White, Ergy Landau, Nancy 
Sandys-Walker, Sabine Weiss, Inge 
Morath, Suzanne Szasz, Marguerite 
Johnson, Maria Austria, Francis 
McLaughlin Gill 


Jane Gate 
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THIS IS COLOUR PHOTOGRAPHY 


Colour in Theory. George Ashton 
Exposing for Colour. William Pilkington 
Processing Colour. Felix Smith 

Colour Processing Services and Prices 
Colour Film Types, Sizes and Prices 
Transparencies for Printing 


READERS’ PICTURES 
Grace Robertson, Denise Colomb, Hilde- 
garde Bormann, Linda Bartlett, Marianne 
Dommisse, Helen Simpson, Claire Hodel, 
Anne-Marie Gripman, Gisela Buse, 
Beata Bergstrom, Sue Wood, Ilse Bing, 
D. E. Tyler . 


Mamiya 35 
Bush Studio 
Pentacon oe 
International Photo Fair 1959 
“ine Notes. Colin Woodhead 
Marketing Pictures. lan McIntosh 


THE COVER is by 
Rolf Winquist, that 
master-photographer of 
Stockholm who has 
such a widely variable 
and infinitely subtle 
way with portraiture. 
The girl is actress Har- 
riet Andersson, the 
original transparency 
on Agfa CT sheet film. 
This is a studio shot 
with low general light 
and a key light on her 
face into the camera. 


on Wheels. Ursula Powys 
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NEXT MONTH 


London girl 


BILL BRANDT is acknowledged 
by the authorities as one of the 
greatest photographers of the 
present day. Consistent with the 
old adage about prophets in their 
own country, he seems to be 
better known outside Great 
Britain. 

Although Bill Brandt is still on 
the youthful side of middle age, 
his reputation as a photographer 
goes back more than twenty 
years. Also, because his work is 
produced sparingly (and much of 
this is shown abroad), many of 
our younger readers are likely to 
be unfamiliar with those essen- 
tial qualities of his work which 
have made such an impression 
on the photographic world. 

In the June number we present 
a valuable selection of the work 
which helped make him famous 


YOUNG BRITONS have always 
had access to the columns of this 
magazine, provided their photo- 
graphy showed imagination and 
promise. Many had their first 
break with us and went on, from 
success to success. 

In the June number we are in 
troducing several new young 
British photographers who seem 
to be heading for bright careers 
and the readers’ pictures in this 
issue, too, will be confined to 
Britain. 
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felge)(—let ome 


with SIEMENS EDISWAN 
Photographic lamps 


Whether you're taking, enlarging or showing your photo- 
graphs, the quality of the picture will depend on the lamps 
you use. So ask for Siemens Ediswan lamps—they'll help you 
to get the best out of your equipment and they cost no more! 
Genera! Service Lamps —in a complete range of 
powers and types for normal lighting of studio or darkroom. 
Photoficod Lamps — made in 275 and 500 watt types 
for economical still or cine photography. 
Enlarger Lamps -— in two ranges: 150 and 500 watts, 
to suit all makes of enlarger. 
Colour Photography Lamps — specially designed to 
operate at 3,250° K for colour photography. 
Projector Lamps — available for over 120 modern 
filmstrip and slide projector models and almost all popular 
British, American or European cine projectors. 
The principal types of Siemens Ediswan lamps used for 
photography are described—with useful ‘how-to-do-it’ hints 
in an illustrated colour folder, ‘Light and Colour 
Photography’, free on request to readers of this magazine, 


Join the 
Brighter 
Light Brigade 


SIEMENS EDISON SWAN LTD An A.E.1. Company 
Lamps and Lighting Division 
38/39 Upper Thames St., London EC4. Tel: CENtral 2332 


CRC 11/56A 





PICK OF THE POST 


THE SOUND AND THE FURY 


‘Many thanks for the indus 
trial section last month. | 
found it most interesting, for 
once, to see something of 
the other uses of photo 
graphy. I hope that in 
future we may see various 
branches of work analysed 
in the same way : 

G. MacGeorge, Stockport 


I am delighted that you 
included some work by Her- 
bert Rittlinger in the last 
issue The examples shown 
in the Year Book and earlier 
issues of PHOTOGRAPHY 
have been really superb : 

F. J. Knight, Romford 


‘An enormous amount of 
space was wasted in your 
last issue by the section 
called “Putting the Camera 
to Work”. This was quite 
inconsistent with your policy 
of printing interesting pic- 
tures which, in my opinion, 
distinguishes your magazine 
from others ; 

Edward Jenkins, Swansea 


‘In the Topics page last 
month. headed “What's 
That?”, you imply that the 
technique of photographic 
illustration is limited in 
breadth by what is under- 
standable to the lay public. 
and that photographers are 
(regrettably) hampered by 
the public’s refusal to accept 
avant-garde pictures willy- 
nilly 

‘This seems to me unfair 
to the people upon whom 
magazines depend for their 
sales. In this, as in any other 
market, readers are asked to 
pay for a commodity and 
this commodity must be to 
their liking. But it is also un- 
fair to suggest that intelli- 
gent readers of intelligent 
magazines impose a limiting 
factor upon good creative 
photography. Good photo 
graphy. whether it is avant 
garde or whatever else it is, 
is first and foremost under- 
standable. Therefore, a limit- 
ing factor upon something 
quite beyond common 
understanding does not de 
value magazine photography, 
it improves it 

‘I have heard, too, the old 
chestnut that just because a 
man sees no point and no 
purpose in wildly impres 
sionized technique than he 
is a moron and that is the 
end of it. Well, a moron he 
may be. in which case he 
will understand nothing. Try 


the same thing on a reason- 
ably intelligent being who 
has no axe to grind and see 
if he likes it. 

‘If he doesn’t, remember 
that you are dealing in a 
rarified and even rather pre- 
cocious sort of game where 
there are all shades of like 
and dislike, that no two 
people see things exactly 
alike, and that all is a matter 
of taste. And in which—dis 
regarding fashions and the 
often widely-divergent views 
of the experts—each man 
can choose what he wants.” 

Jonathan Spencer, London 


OUT WITH THE LENSHOOD 
‘I do most strongly com 
mend your courage in de- 
bunking — horrible word 
the fetiche of the lenshood 
When I bought a Leica M3 
I loaded myself with a lens- 
hood both for the Summi- 
cron and for the 9-cm 
Elmar mainly because 
these can be reversed on the 
lens and carried in situ 
‘Then I found that with 
these hoods on I could not 
put on the lens caps—so the 
lenses were unprotected 
‘Once again—I have done 
it with other cameras—I 
made tests tight in the sun 
with and without. “Results 
identical”: so I traded in 
those hoods for some film 
and have never regretted it 
‘One gets so sick reading 
in every photographic book 
and article “lens hoods are 
essential—there is no photo- 
graph that would not be 
better with a hood”, etc.. 
etc.. when one has tried it 
out and found that it is all 
nonsense ,. hy 
Frederick Thorn, Stockholm 


MONOCHROME PROJECTION 


can you tell me whether 
or not it is possible to pro- 
duce black-and-white trans- 
parencies for projection 
apart from the orthodox 
method of printing on posi 
tive film?’ 
D. Neale, London 


Reversal black - and - white 
film used to be made but is 
now difficult to obtain except 
in motion-picture sizes. This 
is exposed in the normal 
way, bleached, given a 
second exposure and_ re- 
developed, finally fixed and 
washed. Gevaert Ltd _ still 
sell Dia-Direct film in 35 
mm size in which laboratory 
processing is price-included. 





Sole Importers :— 


GO TO YOUR 
DEALERS 
AT ONCE 


ASK TO SEE THE 
NEW, THRILLING 
FRANKA 
CAMERAS 


Super Frankarette LRII 


SCHNEIDER Xenar F/2.8/45mm, 4 
element lens, colour corrected with 
anti-reflecting coating. 


Prontor SVS exposure value 9 speed 
shutter. 


Built-in coupled rangefinder. 


Built-in electric cell exposure meter. 





Suspended frame luminous viewfinder 
with automatic parallax compensation. 


@ Synchronised for flash at all speeds. 


@ Unique transport system positively 
eliminates film scratch—and a host of 


other refinements. 
£39.5.10. 


Ever-ready case 
£2.18.2. 


SUPER 


Frankarette Ril 


This camera is similar in all respects to the Super 
Frankarette LRIIl above, except that it has no 


built-in exposure meter. 
£31.16.6. 


See the full range of new Franka cameras 
including the 

FRANKAMATIC the camera that thinks for 
you £36.18.2. 

FRANKARETTE—a new low-priced precision 
camera £15.11.0. 

And the dual size SOLIDA cameras—12 or 16 
on 120 roll film. Prices from £4.17.1. 

at the PHOTO FAIR —STAND No. 52 


Ever-ready case 


£2.18.2. 





R. F. HUNTER 


“Celfix House,” 51/53 Gray's Inn Rd., London, W.C.I. 


LIMITED 


Phone Holborn 731i /2/3 


FACTORIES AT LONDON AND LEIGHTON BUZZARD, BEDS. 





Announcing 
INTERNATIONAL 


HOTO FAIR 


MAY 11-16-1969 


National Hall - Olympia - London 


Make sure you come and see this greater than ever 
display of photographic equipment. In addition to 


the latest British products, overseas exhibitors will 


be displaying all their most up-to-date materials. 
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carry A CAMERA 


and have fun 


with photography 4 


4 


BRITISH ORGANIZERS LTD., §2 GRAFTON WAY, LONDON, W.1,. Telephone: Euston 7930 





SIX-LIGHT 
STUDIO FLOODLIGHTING 
UNIT...2243 


This unit is suitable for overhead, side or stand mounting. The 
illustration shows the floodlight with bracket for stand mounting. 
Incorporated in the floodlight are ‘“‘Perspex”’ diffusers which 
are so arranged that they can be moved into position covering 
the lamps when a soft diffused light is required. 
The floodlight is finished in grey crackle stove enamel and is 
arranged to accommodate 6 Osram No. 1 photofloods. 
Supplied with 25-ft. of 3-core flexible. 


Price of fitting only £24.0.0 
Price of fitting and bracket £26. 10.0 


A single extension stand or scaffold mounting clamp can be 
supplied at extra cost. 


The General Electric Co. Lid., Magnet House, Kingsway, W.C.2 





NO WAITIE 


te. 


BUY THE JOHNSON 


TROZBO 35 : 


VIEWER 


You know what happens... everyone wants to view 

your colour successes at the same time... excitedly, they 

can’t wait! The Jumbo Family Pack of 3 Viewers will 

solve this problem of impatience ...and you can buy 

the set of three at a discount! With the Jumbo 35 Viewer 

your 2 X 2 (35 mm.) transparencies are magnified and 

illuminated ... they jump to life in a realism of colour and tones. 
Take some of your 35 mm. colour snaps along to your local photographic 
dealer and see them through the lens of a “Jumbo.” This 
demonstration will give you a pre-view of the thrills in store when 
you own a “Jumbo” of your own. 


PRICE £1-18-6 EACH 


FAMILY PACK 
OF 3 VIEWERS 


£5°10°0 


BATTERIES EXTRA | 


FJOHNSONS OF HENDON LTD LONDON 





Announcing 
INTERNATIONAL 


HOTOFAIR , 


MAY 11-16-1959 


National Hall - Olympia - London 


Make sure you come and see this greater than ever 
display of photographic equipment. In addition to 
the latest British products, overseas exhibitors will 


be displaying all their most up-to-date materials. 


carey & CAMERA 
and have fun 
with photography 


wes—15 
BRITISH ORGANIZERS LTD., 62 GRAFTON WAY, LONDON, W.1. Telephone: Euston 7930 





SIX-LIGHT 
STUDIO FLOODLIGHTING 
UNIT...2243 


This unit is suitable for overhead, side or stand mounting. The 
illustration shows the floodlight with bracket for stand mounting. 
Incorporated in the floodlight are “‘Perspex”’ diffusers which 
are so arranged that they can be moved into position covering 
the lamps when a soft diffused light is required. 
The floodlight is finished in grey crackle stove enamel and is 
arranged to accommodate 6 Osram No. 1 photofloods. 
Supplied with 25-ft. of 3-core flexible. 


Price of fitting only £24.0.0 
Price of fitting and bracket £26. 10.0 


A single extension stand or scaffold mounting clamp can be 
supplied at extra cost. 


The General Electric Co. Ltd., Magnet House, Kingsway, W.C.2 





NO WAIT My foview 


. 
BUY THE JOHNSON 


TROBO 35 | 


VIEWER 





IW THE 
FAMILY 
DACK OF 


You know what happens... everyone wants to view 

your colour successes at the same time .. . excitedly, they 

can’t wait! The Jumbo Family Pack of 3 Viewers will 

solve this problem of impatience ... and you can buy 

the set of three at a discount! With the Jumbo 35 Viewer 

your 2 X 2 (35 mm.) transparencies are magnified and 

illuminated ... they jump to life in a realism of colour and tones. 
Take some of your 35 mm. colour snaps along to your local photographic 
dealer and see them through the lens of a ‘“‘ Jumbo.” This 
demonstration will give you a pre-view of the thrills in store when 
you own a “Jumbo” of your own. 


PRICE £1°18-6 EACH 


FAMILY PACK 
OF 3 VIEWERS 


£5°10°0 


BATTERIES EXTRA } 


JOHNSONS OF HENDON LTD . LONDON 





OWN ONE OF THE WORLD’S 
FINEST CAMERAS 


ASAHI PENTAX K MAMIYA MAGAZINE 35 MAMIYA PROFESSIONAL. MODEL C2 





2} sq. twin lens reflex 
Standard lens F3.5 
105mm. Interchange 
able. Speeds-1 sec 
to 1/500th. Addition- 
al lenses — 135 mm 
F4.5 80mm. F2.8 
180mm. F4.5 types 


15 E tovel available. Versatile 
mm. “ye ev 
55 : 

oo = — 35mm.Coupled Range- 
‘ - finder type. 5 cm. Sekor . 

terchangeable. Focal , F1.9. Speeds-1 sec. to 1/S00th. Delayed £84/13/3. 

plane shutter—1! sec. to 1/1000th. Mirror returns “i : : + “ , 

for viewing after exposure. Automatic aperture action. Bright line viewfinder. Special features Soft case £2/11/3 

control. £107/14/10. E.R. Case £3/17/0 -quick change magazine back. With | spare 

gl Ned Sites ; magazine £76/10/3. E.R. case £3/3/11. 


twin lens camera, 
unique design 








MAMIYA ELCA 


F/2.8 Ctd. lens (5 elements); new SLK-type 
shutter 1 sec. to 1/S00th; built-in light meter F/2 Ctd. lens, Hexanon; fully synchronized 
F/2.8 Ctd. lens ; shutter I sec. to 1/500th; SLK coupled to light value ring giving you speedy X/M shutter with light values; coupled range- 
type coupling with built-in exposure meter; exposure settings ; rapid lever wind ; automatic finder with bright line viewfinder: automatic 
rapid lever wind ; fully synchronized. £57/16/6. yesetting exposure counter £48/4/10 parallax compensation (both ways). £57/16/9. 
E.R. case £3/6/6. E.R. case £3/6/6. E.R. case £3/6/6. 























NIKON SP with Electric Motor 
35mm. Rangefinder type. Lens 

Superb Japanese $0mm. F1.4 Nikkor. Interchangeable 
Speeds—1 sec. to 1/1000. Delayed 

. ee action. Bright line viewfinder. Frames 
High-Precision for other lenses built-in. Automatic 
parallax adjustment. 2.8cm.-—13.8cm 
_ Additional lenses. Vast range from 
CA MERA S W/A 28mm. Completely changed by 
bayonet mount. Special features 
e W/A finder is separate and next tothe 
now a vailable main one. Lever wind. Cassette has 
film reminder. Special electric motor 
e ° a and remote release for mains and 
un Bri ta un battery. This gives single and series 
exposures. FI.4 lens £199/15/2. 
Case £4/8/8. 





* Also available NIKON S3 | FL4 lens —-£160/5/4 Case £4/8/8. 











Brilliant Performance FOR PROFESSIONALS— 

Excellent lenses give remarkable The Board of Trade will regard favourably [applications for import licences by 

definition. Easy handling, robust professional photographers. Licences can be obtained to cover the cameraand all 

construction and extra refinements, the original Japanese accessories, including telephoto lenses, light meters and 

found on no other cameras, give these flash equipment. 

Japanese instruments a_ brilliant FOR AMATEURS— 

performance that will delight you. Limited import. There are 8 models for you to choose from and your local dealer 
will be delighted to give you further details. But supplies are limited, so don’t delay. 


NORTHGATE G LTD 77-79 COPTHALL HOUSE, 13 COPTHALL AVENUE 
ameras LONDON, E.C.2 Telephone: NATional 8278 
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HOW 
SERIOUS 
ARE 
YOU? 








As you know there are those who cause images to fall on films haphazardly . . . and 
those who make pictures. 

Because you take this photographic journal you probably belong to the second group— 
those who think before the shutter is allowed to click. 

IT IS FOR YOU that a new and technically advanced German film has been introduced 
to Britain. 


Tee. Sees SO 5-46 AS oO PERUTZ 


5 NEW EMULSIONS 
For many years PERUTZ has been Germany’s SHORT SU PPLI ES 


most highly regarded film; in fact one of the Because PERUTZ is intended for good 
5 emulsions now available in this country is éj 


used regularly as a testing standard for the amateurs and professionals only, it remains 
huge German lens industry. in somewhat short supply. 
The 5 emulsions — and the results you can Ask your dealer for a trial cassette today, 
expect from using them—are briefly explained and everybody concerned will do his utmost 
in the table below. You will see they range bt lies in the very near f 
from even higher speeds to superlative image to increase supplies in the very near future. 
quality. PERUTZ 
Remember the name is 35 mm. cassettes (20 exp.) 5/1 

35 mm. cassettes (36 exp.) 6/10 


Daylight reloads 3/7 and 5/1 
Most PERUTZ films are also 
available in 120 and 620 rolls. 


: A.S.A. 
Here are the five FILM Index IMPORTANCE* 


(Daylight) 
PERUTZ PEROMNIA 25 150 For higher speed and increased red 


1 sensitivity. 





films available for you to try: 


All PERUTZ films tend to be 
more sensitive to the green and PERPANTIC 18 50 Two highly adaptable, medium con- 
of the spectrum rendering their PERPANTIC 17 40 trast, thin emulsion films. 


use in landscapes essential. PERGRANO 14 0 One of the world’s sharpest thin 
2 emulsion films. 


*For reprints of an independent report explaining HANIMEX (U.K.) LTD 


more fully unique properties of PERUTZ film, 345 CITY ROAD, LONDON, E.C.1 
please write to the concessionaires. Telephone: TERminus 7424-7 


PEROMNIA 2 100 A faster type of general purpose film. 














TOPICS 


DON’T MISS THIS 


PHOTOGRAPHY is going to get 
better and better in succeeding num- 
bers and we feel sure that readers have 
already noted, with approval, the up- 
ward trend. 

Now our readers are very important 
people and we would like them to have 
some say in helping to consolidate our 
claims as the best photographic maga- 
zine in the world. 

Make a point, therefore, of looking 
out for a special form for readers to 
be included in our June number. This 
will ask you to tell us something about 
your preferences with regard to 
editorial features. Also, it will entitle 
you to make a suggestion for the im- 
provement of your favourite photo- 
graphic magazine. There will be prizes 
(cash and books) for the most practical 
suggestions received. 

Needless to say, the June number 
will be an outstanding one. 


FAIRS 


PeopLe who have got the Photofair 
bug might like to know that running 
concurrently with the one in London 
this month is the 1959 Japan Trade 
Fair, of which a large section will be 
for optical and photographic instru- 
ments. 

The fair is in Tokyo. The organizers 
are expecting a million and a half 


people to attend. Also, it will be big. 
It occupies an entire park and the 
Tokyo Metropolitan exhibition hall and 
will have about 3,500 stands. 


For intended visitors: London to 
Tokyo takes about thirty-six hours by 
air, costs £450 return. 


AUTO NIKON 


READERS who have joined battle in 
the great automation controversy, 
whether for or against, will be as- 
tonished at the extent to which the 
Nikon SP can be automated. 

A particularly desirable version of 
the SP came into our hands the other 
day. This was all complete, with the 
coupled exposure meter, Nikkor f/1.1 
lens—a magnificent acreage of glass- 
and built-in viewfinder frames for all 
lenses. But this particular SP was fitted 
with the electric motor base which en- 
dows it with truly remarkable charac- 
teristics. 

It is automatic par excellence. 

For sequence photography _ the 
camera is set, by reference to the ex- 
posure meter, to any combination of 
stop and speed. Then any number of 
exposures from one to thirty-six are 
selected on the motor dial. The camera 
will run off any number of exposures 
consecutively up to the number 
selected, when it stops automatically. 
Intermediate stops are made merely by 
unhanding the motor button. 

There are two sequence buttons, one 
on the camera and another on the tiny 
battery pack. Each operates the camera 
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independently of the other. Also, the 
normal shutter release button gives 
single exposures at all times but with 
electric film wind when the motor base 
is plugged in. 

We have not had the opportunity to 
make any tests of this motor drive, 
but on a shutter speed of about a 
hundredth we would guess that the 
camera makes about three or four pic 
tures per second. 


RUSSIAN REVELATIONS 

A Russian photographic magazine 
has reached us. It is entitled Cobetckoe 
Foto and reveals beyond any doubt 
that Russian photography is im 
measurably dull. 

The cover picture depicts a welde: 
helping in the construction of an oil 
refinery. This theme is repeated often 
within. 

Whether or not the user of a camera 
is expected to produce the kind of work 
approved by the State is difficult to 
gauge, but, if so, the State has appal 
ling taste. 

If not, it is the photographer who 
has it. 

On the other hand, the technical 
section has some remarkably complex 
illustrations and indicates a preoccupa- 
tion with the chemical and mechanical 
side. The text, being in Russian, is 
naturally a little hard to read. 

The conclusion, however, is ines- 
capable. In Russia, photography can’t 
be much fun. 


GEVAERT LTD JUBILEE 

SEVENTY YEARS or so ago a Belgian 
amateur photographer was coating his 
own paper. Then he began coating for 
his friends. His name, Liévin Gevaert 
This modest enterprise led to the found 
ing in 1894 of the N.V. Gevaert Photo 


oe ' 
Gevaert’s current off 


Producten works in Antwerp, a ven- 
ture which has grown to take its place 
among the great photographic material 
manufacturing organizations of the 
world. 

In 1909 an English company, Gevaert 
Ltd, was floated and occupied modest 
premises in Wilson Street, Finsbury, 
with Charles J. Miller as its managing 
director, a position he held until failing 
health led to his retirement in 1937. 

In 1914 Belgium was overrun and 
business came to a standstill. Business 
was recommenced in April 1919 and 
new premises were taken in Walmer 
Road, Kensington, a large house which 
was occupied until 1937, when new 
offices and warehouses were built in 
Acton Lane, Harlesden. No manufac- 
turing was undertaken by the English 
company, although cutting and repack- 
ing were carried out. World War II did 
not entirely cripple the business, and it 
was found possible to handle certain 
materials of importance to the war 
effort 

As soon as restrictions were relaxed, 
rapid headway was resumed and extra 
premises had to be acquired in Acton 
Lane, but soon it was obvious that 
another move was inevitable. The 
offices and warehouse now occupied on 
the Great West Road were specially 
built and the company moved in in 
March 1957. The colour processing 
laboratories, however, were established 
on the site about eighteen months pre- 
viously. 

Well known as Gevaert plates, roll- 
films, cine films and paper are on the 
English market, they represent but a 
small fraction of the business handled 
at Brentford. There is a very large turn- 
over of materials for industrial photo- 
graphy, X-ray materials, medical and 
industrial, products for the graphic 
arts and office document reproduction 


t West Road 








inser) A Vito for everyone... 


Every VITO is a masterpiece of precision camera 
manufacture and is fitted with the now famous Voigt- 
lander COLOR-SKOPAR 4-element lens. Every lens 
is individually tested and is accompanied by a num- 
bered and signed performance certificate. Whichever 
model you choose you are assured of brilliant, spark- 
ling colour transparencies or black-and-white enlarge- 
ments of ‘contact-print’ sharpness. 





VITO B f3.5. This is the model that made the VITO B the 
most wanted 35mm. camera in its class. Like every VITO 
it has the rapid one-stroke lever combined film transport 
and shutter tensioner, pop-up rewind knob and hinged base 
and back for easy loading. The £3.5/50mm. COLOR- 
SKOPAR is mounted in the 9-speed PRONTOR-SVS ‘ex- 
posure-value’ shutter, with delayed action and fully syn- 
chronised, £21/ 13/3. 


VITO B f2.8. Now comes the brilliant new Voigtlander 
‘crystal-frame’, natural-size viewfinder that you can use 
with both eyes open—even if your wear glasses! Added 
scope for ‘available-light’ pictures and greater flexibility in 
the use of colour is given by the wider aperture f2.8 
COLOR-SKOPAR. PRONTOR-SSVS shutter and all the other 
VITO features. £26/17/9. 


VITO BL f3.5. Exposure problems are a thing of the past 
with the VITO BL. Read off the number indicated by the 
built-in photo-electric exposure meter and set that number 
on the PRONTOR-SVS ‘exposure-value’ shutter. The camera 
is now set for correct exposure even if the shutter speed 
or aperture are subsequently altered. COLOR-SKOPAR 
£3.5 lens and ‘natural-size’ viewfinder. £32/17/3. 


VITO BL f3.5. With the new ‘crystal-frame’ finder showing 
a natural size image and with the actual picture area outlined 
by a brilliant crystal frame—even in poor light. Built-in ex- 
posure meter in shockproof mounting, COLOR-SKOPAR f3.5 
lens in PRONTOR-SVS 9-speed shutter, lever wind and all the 
other VITO virtues. £34/13/1. 


VITO BL f2.8. Added scope for new and exciting pictures with Distributors 
the f2.8 COLOR-SKOPAR lens, the brilliant ‘crystal-frame’ view- Pay a visit to 
finder that shows not only the actual picture area but the sur- , 

roundings as well and the built-in meter that takes all the calcula- — ete’ JO H N 4y ON & 
tions out of photography—all these are yours with this new model now—there’s a OF HENDON LTD 
BL. Lever wind, PRONTOR-SVS shutter, self-timer, etc. £38/1/10. VITO there for you! 
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Continued from page 10 

Gevaert were pioneers in this latter 
field and have recently introduced a 
system whereby an aluminium offset 
plate for use on office duplicating 
machines can be produced in one 
minute. The company was early in the 
magnetic tape and film field, too. 

A large business is carried out in 
motion-picture film for both cinema 
and television. The film Sea of Sand 
was made on Gevaert film, the daylight 
scenes on Gevapan 30 and the artifi- 
cially lit shots on Gevapan 36. The 
growth in popularity of their narrow- 
gauge cine film has surprised even 
Gevaert. 

A recent development of topical in- 
terest has been the doubling of the 
peed of their grecn-sensitive fluoro- 
graphic film Scopix G, film used for 
photographing the fluorescent screen 
image in mass miniature radiography. 
This means that only half the original 
dose of radiation is required to pro- 
duce a comparable image. 

From time to time we are asked 
where infra-red rollfilm and miniature 
film can be obtained. Well, Gevaert 
market it. 

In 1958 a showroom and retail shop 
were opened in Piccadilly, London, 
where displays of the company’s 
specialities and specimens of Gevacolor 
are to be seen. 


FILM SPEEDS AND INDICES 

WHEN you nonchalantly talk of the 
‘speed’ of the film in your camera it 
probably does not occur to you that 
the term ‘speed’ as applied to photo- 
graphic emulsions has a specific mean- 
ing—not the one you infer. Most of us 
are guilty of this misuse of the term 
and until recently it didn’t matter very 
much in practice. 

All this is leading up to the point 
that the BSI and ASA figures so glibly 
referred to as ‘speeds’ are, to be 
accurate, exposure indices. This is no 
mere quibble about words. 

The BSI and ASA have specified 
the means of determining the speed to 
daylight of negative materials and the 
results are absolute figures based on 
metre-candle-seconds and measurement. 
If all photographic equipment in use 
were of the same standard of accuracy 
as the instruments used in determining 
the figures, and if all users of cameras 
were aS meticulous in their technique as 
the laboratory technicians, the figures 
might well be used without modifica- 
tion. 

But in this imperfect world little hope 
could be held out that the desiderata 
would be realized, so Jones and Condit 
who worked out tables based on tests 
made in all parts of the world decided 
that some factor of safety was desirable 
to compensate for deviations from the 
ideal—inaccuracies in apparatus such 
as shutter speeds, lens and camera flare; 
faulty judging of weather conditions or 
subject character. They considered an 
overall factor of safety of four to be 
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warranted and they accordingly sug- 
gested that a new factor, to be called 
the ‘Exposure Index’, be instituted. 
This was to be a figure just a quarter 
of the magnitude of the speed but the 
matter did not rest there. 

BS (935:1948) and ASA (Z.38.2.2) 
exposure tables were based on the work 
of Jones and Condit, but modifications 
resulted in the factor of safety being 
raised to five. Perhaps the difficulties 
which were to follow would not have 
arisen had this hidden factor been de- 
clared in some way so that photo- 
graphers could choose to apply the 
safety factor or not. One can see here 
the basis for some of the fantastic 
claims which have been made for ‘super 
soups’ as being able to increase emul- 
sion speeds by up to eight times. It 
will be seen that such claims might be 
‘justified’ from less than 50 per cent 
under-exposure and a little forcing. 

It was not long before practical 
photographers discovered that the fac- 
tors quoted were far too generous, and 
Kodak included in its instructional 
literature tables which provided for 
only half the recommended exposure 
which would have been derived from 
following the BS and ASA standards. 
Eventually the standards committees 
modified their own recommended 
figures to include a factor of only 23 
and these standards are still current. 

Older readers may (remember the 
comprehensive survey of exposure 
meters carried out by Kodak in 1939. 
It revealed alarming disparities. The 
position has been greatly improved and 
modern meters show a_ remarkable 
degree of consistency but they are 
calibrated to allow the factor of safety 
of 24. Shutter manufacture has like- 
wise been improved, and whereas when 
Kodachrome was first introduced it was 
thought idealistic to specify exposures 
to within half a stop of the optimum, 
it is now found at the processing plant 
that the majority of Kodachrome re- 
ceived for treatment has been exposed 
within these limits. 

It is therefore evident that for the 
average careful worker a factor of 
safety of 24 is too generous. Moreover, 
where the new ultra-high-speed emul- 
sions are concerned it is an impedi- 
ment. Such films as Royal-X Pan were 
evolved specifically for conditions 
where the last ounce of speed is re- 
quired; where that extra density obtain- 
able by putting to work the extra sen- 
sitivity represented by the safety factor 
is really required. Not only is the extra 
speed ‘wasted’, but the degree of over 
exposure must add to the graininess of 
an emulsion which is inherently more 
grainy than one of moderate speed. The 
safety factor is then a two-edged sword. 

This consideration presented a deli- 
cate problem to Kodak. They could not 
ignore accepted standards—particularly 
as those standards were based on re- 
search carried out by their own investi- 
gators—nor could they abandon their 
duty to their customers by failing to 
provide information on the best use of 
the material. Hence the reason for the 
somewhat enigmatic declaration of the 
standard exposure indices of Royal-X 


Pan film as 39° BS, 650 ASA, followed 
by the recommendation that the film 
should be exposed as though it had 
indices of 43° BS or 1,600 ASA. An 
analysis of these figures will reveal the 
safety factor. 

Much the same applies to Tri-X, 
although the result of using the safety 
factor has not so marked a prejudical 
effect on quality. The advantages of 
minimal exposure are even less marked 
in the case of Verichrome Pan and 
Plux-X, but there is a good case for 
utilizing the ‘reserve’ in terms of greater 
depth of field or insurance against 
camera shake. 

Although not in the high-speed class, 
Panatomic-X film will tend to suffer 
in image quality from the degree of 
over-exposure dictated by the safety 
factor. The film is designed for fine- 
ness of grain and sharpness of image, 
characteristics to which over-exposure 
is inimical. 

The moral of the above is that the 
old idea that it is better to err on the 
over-exposure side can be overdone 
and that in certain cases it may actually 
defeat the object in view. 


NEW ATLAS PROJECTOR LAMPS 
Pripe of place is to be given on the 
Atlas stand at the Photo Fair to a new 
projector lamp for 8-mm_ projectors. 
Designated Tru-Flector, it is unusual 
in that an ellipsoidal mirror is enclosed 
within the glass envelope where, it is 
claimed, it will collect a far greater 
amount of light from the filament and 
direct it more efficiently than an ex 
ternal reflector. 

A compact light source, a coiled-coil 





ALDIS CUT THE COST 
OF VIEWING 


Outstanding performance and 
quality have made Aldis 
projectors popular. Now— 
increased sales and 
specialised ‘‘know how’’ by _ Aldis 


coolest projection. The Aldaspheric optical system will project 
a picture §ft. wide ata distance of only 12ft. and a propor- 
tionately larger picture at greater distances. Revolutionary 
extraction cooling protects valuable transparencies. Stream- NOW ONLY 


lined, modern design greatly enhances the appearance of the £19 ° $9 e re) 


Aldis 303. It is completely protected 
from dust or accidental damage by the Se re ee ee 


: ; : 300w. lamp £1. 13. 0. 
strong carrying cover which clips over 


the projector when not in use. Takes SEE THEM AT 
Airequipt automatic slide changer. PHOTO FAIR 
OLYMPIA II-I16 MAY 


ALDIS 500 
ALDIS 300 A 500w. blower-cooled projector 


ideal for colour transparencies. 
Aldis 500 (and Aldis 300) will take 
the Airequipt automatic slide 
1 : : : changer. Complete with 8.5cm 
detail. Complete with 8.5cm. f/2.5 f/2.5 Aldis anastigmat lens (giving 
Aldis anastigmat lens and 2” x 2 a sft. picture at 12ft.) and 2” x 2 
slide carrier. sag. ; ‘7 


slide changer. 
NOW ONLY #£16°16-0O0 NOW ONLY £21°O0-0 
Complete with 4” f/2.8 Aldis 


- Complete with 4” f/2°8 Aldis 
anastigmat extra-hard coated lens stigmat extra-hard coated lens 
and 2” x 2” slide carrier. 


and 2” x 2” slide carrier. 
eat ttasperag vi °I5°6 =~ Now ONLY £22°19°6 
w. lamp é€f. 14. 3. 


500w. lamp £2. 4. 6. 


A\\* 


A 300w. projector with great 
screen brilliance and _ picture 


7 
® Too 


ASK YOUR DEALER TO DEMONSTRATE ALDIS—NOW 


Wholesale Distributors: NEVILLE BROWN & COMPANY LIMITED LONDON, W.! 
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high-efficiency filament operating at 
21.5 volts and consuming 150 watts is 
utilized. Filament and mirror are 
mounted in accurate alignment on a 
four-pin valve-type base. 

Visitors will be able to see the 
aluminizing of the mirror, and will be 
shown something of the high degree 
of accuracy involved in assembly and 
alignment, as well as demonstrations of 
comparative lamp efficiencies. 

Another lamp to make its first 
appearance will be the Tru-Focus, of 
which there are versions for horizontal 
and vertical burning in ratings of 150, 
300 and 500 watts. These too are fitted 
on valve-type bases to facilitate 
accurate prefocusing before sealing. 


MAPS OF SWITZERLAND 


PHOTOGRAPHERS heading towards Swit- 
zerland this year may be interested to 
hear that Agfa of Switzerland are 
offering a comprehensive tourist map 
of the country which covers road and 
rail touring. 

The map is marked to indicate beauty 
spots and places of interest for photo- 
graphers. There is also information 
about walks and the most favourable 
lighting conditions for photography. 

The map is printed in English and 
can be bought in Switzerland for 
Fr.1.80. 

Kodak also do a series of photo- 
graphic maps of Britain. These show 
places of interest and give relevant 
photographic information. They cost 
3s 9d per sheet and further sheets in 
the series will shortly be available. 


DUMAR ND FILTERS 


ALTHOUGH it must be admitted that 
the extremely fast emulsions that have 
made their appearance in recent months 
can be a boon, they also present prob- 
lems. It is perhaps a little paradoxical 
that the answer to the clamour for 
speed and more speed has brought 
about a demand for neutral density 
filters. It might be thought to be a 
simple matter to produce a filter to 
reduce transmission to the film, but in 
practice it is not. 

Not only must the support be plane- 
parallel to avoid image distortion, but 
the filtering medium must be of 
uniform, controlled density and neutral 

-that is, it must not absorb colours 
differentially. 

For some time Dumar Optics Ltd 
have been developing a technique for 
producing ND filters by a _ process 
similar to anti-reflection coating of 
which they have had years of ex- 
perience and have, in fact, been supply- 
ing neutral density filters to the special 
order of nationally-known concerns. 

They are now in a position to extend 
this service and are able to supply x2 
and X4 filters to professionals and the 
trade in a number of standard sizes 
or to special order. 

Inquiries should be addressed to 
Dumar Optics Ltd, 334 High Street, 
Brentford, Middlesex. 
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MULTIGRADE FILTER RANGE 
EXTENDED 


SEVEN filters are now being issued for 
use with Multigrade paper to make 
this variable-contrast paper even sim- 
pler to use. 

The paper is stated not to have been 
changed in any way, but the new filters 
will enable a full range of well-spaced 
contrast steps. 

For enlargers with tungsten illu- 
minants filters numbered 1 to 5 are 
used; numbers 3 to 7 are intended for 
use with equipment employing white 
cold-cathode grid light sources and 
numbers 2 to 6 when contact printing 
by tungsten lighting. 

Fine control of contrast is still pos- 
sible by mixed light techniques in 
which part of the exposure is made 
through a high contrast filter, finishing 
without a filter or two different filters 
during the course of exposure. 

Full details of the techniques are set 
out in a booklet available from Ilford 
Ltd., Ilford, Essex. 


MARCUS ADAMS DIES 

Seconp of three generations of Court 
photographers, Marcus Adams died on 
April 9 at the age of 83. 

He had been photographer to the 
Royal Family for thirty years and first 
photographed the Queen when she was 
eight months old, and continued to 

make portraits of her until she was 
fifteen. His last royal sitter was Prin- 
cess Anne in 1955. He specialized in 
child photography and in his later 
years would seldom accept an adult 
sitter. 

He founded his own business in 
1919, opened his famous studio for 
child photography in 1926 and retired 
in 1957, Carpentry and gardening were 
his favourite recreations. 


KODAK PRICE CHANGES 


Following the reduction of Purchase 
Tax, Kodak have issued an amended 
price list of their sensitive materials 
The prices of other makes will no doubt 
be similarly adjusted for equivalent 
products. 
KODAK ROLL FILMS 
Veri- 
chrome 
Pan 
Royal-X Koda- Ekta- 
Pan color chrome 
Se s. d. s. d 
10 6 
3 6 10 6 10 6 
10 6 10 6 
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8 
*Verichrome Pan only 


KODAK MINIATURE FILMS 


Tri-X 
Pana- 
tomic-X Koda- 
Plus-X color chrome 
135 Cassette (Non- £s. d s. d. s. d 
reloadable) 
20 exposures - 
36 exposures 10 
Daylight-loading Re- 
ills* 
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No. 635 36 exposures 
Unspooled Film (Dark- 
room Loading) 
No. 935 1.6 Metres 3 11 
* Plus-X only 


KODACHROME FILMS 


20 exposures 

36 exposures 1 
K.82 ; and K.828A 8 exposures i2 2 
Prices include processing charges and return 
postage. 


K. oH and K.135A 
K.13 


CAMERA EVENTS 
Motor Sport; Daily Express 

International Trophy 

Meeting, Silverstone May 2 
Helston Floral Day, Helston, 

Cornwall 
Royal Windsor Horse Show, 

Home Park, Windsor May 14-16 
Skye Week, Isle of Skye May 22-29 
Chelsea Flower Show, 

Royal Hospital Grounds May 27-29 
Brighton Air Week, 

Brighton, Sussex May 30-June 7 
International TT Motor Cycle 

Races, Isle of Man June 1, 3 and 5 
St Ives Carnival Week, 

St Ives, Cornwall June 1-6 
Bath Festival, Bath, Somerset June 3-13 


May 8 


OPEN EXHIBITIONS 


Calais Eighth International Salon: 
Closing date June 13. Particulars 
from M. Beaugrand, 59 rue du 
Général Chanzy, Calais, France. 

World Press Photo 59: professional 
only; sections, News, Sports, 
Features, Picture Stories, etc. Closing 
date July 25. Entry forms from B. J. 
van Meerendonk, Keizersgracht 207, 
Amsterdam, Holland. 

Camera Club of Johannesburg: prints, 
monochrome and _ colour, colour 
Slides, all standard sizes. Closing 
date July 31. Entry forms from Sec- 
retary, Witwatersrand International 
Salon of Photography, PO Box 2285, 
Johannesburg, South Africa. 

Mountain Photography Third Biennial 
International Salon: Closing date 
August 20. Entry from  Societa 
Alpinistri, Tridentini, Trento, Italy. 

Ghent 34th International Salon of 
‘Vooruit’ Fotoclub: Closing date 
September 6. Entry forms from 
Julien Tack, Nieuwland 37, Ghent. 
Belgium. 

Boston International Exhibition: prints, 
monochrome or colour, slides, 2 x 2 
or 2} x 24; closing dates, prints, 
October 10; slides, October 17. Entry 
forms from Miss Ruth Aronson, 153 
Highland Street, Roxbury 19, Mass, 
USA. 





PURCHASE TAX REVISION 
Prices quoted in the _ editorial 
pages of this issue include Pur- 
chase Tax, where applicable, at 
the pre-budget rate of 30 per 
cent. The recent reduction will 
effect a reduction in the inclusive 
retail price of 1/22—say Is 0d 
in £1 on cameras and _ their 
attachments, enlargers, sensitive 
materials, etc. Projectors, trans- 
parency viewers, processing 
equipment and chemicals are not 
subject to tax and their prices 
are not therefore affected. 
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BRINGS YOU THE FAIREST 
FAIR 


[he Elegant ikonette 


The very latest in 35mm. camera design, with hand- 
some two-tone plastic case, four-speed shutter plus 
a smooth, simple, quick-fire action that gives spark- 
ling results in colour or black-and-white, on all 
standard 35mm. film. See how the clever design 
saves you the cost of a carrying case—the snap-open 
lens cap covers viewfinder and locks the release-lever 
too! What an amazing bargain at £14.8.4. 


Supreme Contina £19.15.10 


Beautiful design, precision workmanship and a 
really first-class lens (f/2.8 coated, colour corrected 
lanthanum glass anastigmat)—that’s the Contina! 
“— ~ Scales—so wonderfully clear and easy-to-read in the 
taking position—include light value settings, depth- 
“~~ of-focus scales and the clever “red-dot” settings for 
rapid shots. With 9-speed Prontor SVS shutter, 
delayed action and flash synchronisation at all 
speeds, the Contina is a very versatile instrument. 
All normal 35mm. film, of course—colour or black- 
and-white. New bright-line findermodel. £23.1.0. 


SROM 


superbly made Zeiss Ikon camera with the world-famous Novar f/4.5 anastigmat for 
under ten pounds! That’s with the 3-speed Vario shutter plus flash synchronisation 
at 1/25 secs. Other Nettars have 4-speed Pronto with delayed action at £12.15.0. and 
at only £14.19.5. you get the 8-speed Prontor model with delayed action and full 
synchronisation at all speeds for bulb and electronic flash. A// today’s Nettars have 
the unique Zeiss Ikon double-exposure prevention device with a red signal that pops 
into the viewfinder to remind you to wind on. Nettars take all standard 20 or 120 
films and give extra fine pictures with the new colour roll-films. Ask your dealer 
about them, 


Matchless Nettax si. 


Basically a Signal Nettar with 4-speed Pronto shutter the Nettax (lower illustration) 
has all the fine Zeiss Ikon workmanship that implies, plus its own built-in photo- 
electric exposure meter, with exactly the same angle of acceptance as the lens. Get 
the Nettax and get the exact exposure every time! 


= Here are the most up-to-date cine-cameras for the 8mm. enthusiast. First- 


class} Zeiss Ikon design and craftsmanship throughout, plus the right-way- 
round action which means the camera is held comfortably like the best 35mm. 
still cameras, making it so much easier to take really steady movies! Clear 
viewfinder, ultra-quiet motor, all controls in just the right place—this is your 
camera to record the highlights of 1959. The Movinette with the famous 
Zeiss Triotar f/2.8 lens costs £31.10.8. or with built-in exposure meter £40.2.9. 
The justly popular MOVIKON version with 4-speed motor and variable- 
focus f/1.9 Movitar lens also costs £40.2.9 


Ask your dealer to demonstrate these fine instruments or write for the latest 
1959 Catalogue to the Sole U.K. Importers 


PEELING & KOMLOSY, 181 VICTORIA STREET, DUNSTABLE, BEDS. 


TAS/PK 55 
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ROUNDABOUT 


Zoom Lens for Still Cameras 


KEVIN MacDONNELL 


By THe TIME you 
read this, rumours of 
Voigtlinder’s revolu- 
tionary new Zoomar 
lens for 35-mm still 
cameras will have 
been confirmed. It is 
the first lens of its 
type to go into pro- 
duction; its focal 
length is infinitely variable between 36 
and 82 mm and its maximum aperture 
is f/2.8. 

Designed mainly for the Bessamatic 
adaptors will be available for all 35-mm 
single-lens reflex cameras, the method 
of using it being to move the front half 
of the lens backwards or forwards to 
obtain the required focal length, then 
to turn the focusing ring in the normal 
manner until the image is sharp on the 
ground glass. The aperture remains con- 
stant as the focal length is altered. 

Don’t think of this lens as a substi- 
tute for the usual wide-angle, normal 
and long-focus lenses usually carried by 
35-mm workers. It and future lenses like 
it are going to change our whole tech- 
nique and will eventually become stan- 
dard equipment. At present a press 
photographer using a 5-cm lens to pho- 
tograph a group of people will first 
take a picture at, perhaps, twenty feet, 
then run forward, refocus, and take a 
close-up of the most important person 
at six feet—if he can. Alternatively, he 
can remain where he is and change to 
a lens of longer focal length—if the 
group will remain in position while he 
does so. In future, having taken the 
whole group, he will zoom the lens to 
pick out exactly the people or person 
he wishes to take in close-up without 
moving from where he is standing. 

The portrait photographer will alter- 
nate head-and-shoulder pictures with 
full length with no delay in between; 
the Jandscape worker, who can rarely 
stand in exactly the right place, will be 


able to fill his frame with just the part 
of the scene to give perfect composition; 
copying an oil-painting will no longer 
involve edging the camera backwards 
and forwards, refocusing all the time, 
until it is at exactly the right distance 
obviously, once we aJl have zoom 
lenses we will wonder how on earth 
they managed in the old days with 
lenses that only had a single focus 

Of course, zoom lenses have been 
available for cine and television cameras 
for some years, but the definition and 
covering power have never been good 
enough for still photography. Some of 
you may also remember the Dallmeyer 
Adon, the focus of which could be 
altered within very wide limits, but this 
had to be used at very small stops and 
was not, of course, a zoom lens. 

The Zoomar seems to have really 
good definition at all focal lengths, with 
a range of stops from f/2.8 to f/22. At 
first sight it appears bulky, but when 
you remember that an 82-mm f/2.8 lens 
is pretty big anyway and compare it 
with the normal collection of lens car- 
ried in the gadget bag, it seems a very 
practica] proposition. 

I have not yet had the chance to use 
the lens myself, but have managed to 
pinch a set of pictures taken with the 
lens in Germany. As soon as a Zoomar 
is available, I will do a full-scale test 
an experience I am looking forward to 
with very great interest. 

The price of the lens will be around 
£130, about the same as a set of three 
f/2.8 lenses of different focal lengths 


TELEVISION ROUNDABOUT 


If aJl goes according to plan, I should 
be talking about photography on tele 
vision around May 12th. This raised an 
interesting problem which my _ wife 
neatly summed up when, on hearing the 
news, she said, “Well, I suppose you 
know a bit about photography and | 
suppose you can talk, but what in the 
name of Heaven are they going to do 
about your face?’ 

If any Roundabout reader sees the 
programme and cares to send any criti- 
cism or advice to me c/o Associated 
Rediffusion, Kingsway, I would value 
his opinion far more than that of the 
ordinary viewer. 


CARRY A CAMERA 

Every-ready cases usually look very 
nice, especially those with a_ neat 
chromium-plated rim. It is quite a mark 
of social distinction to carry one, and 
in Japan before the war people who 
wished to appear rather ‘U’, but who 
hadn’t got much money, used to carry 


the frame at 82 mm 
at 36 mm 


an empty case, thereby achieving pres- 
tige at low cost. 

You may have noticed, however, that 
very few professionals use every-ready 
cases when taking pictures. They carry 
a camera in a gadget bag and may have 
a neck-chain attached to it as a security 
measure, but on the whole they find the 
every-ready case interferes with the free 
working of the camera, especially when 
taking vertical shots. 

Though I may upset a lot of people 
by saying this, | have always found the 
ever-ready case the most inefficient pho- 
tographic accessory in general use. If 
you had a microscope of equal value 
to the average miniatare camera you 
would keep it in a strong wooden case 
with an accurately fitting lid, so that 
there was no chance of dust or damp 
entering and the instrument was pro- 
tected from knocks and jars. A large 
handle would be fitted to the top of the 
case so that it couJd be carried about 
with security. 

The camera, however, though a much 
more delicate and easily-damaged article 
than a microscope, is carried in a case 
that is neither dust- nor damp-proof and 
is not stout enough to afford any real 
protection. To make matters worse, the 
whole affair dangles from a long, thin 





Strap, usually attached to the case by a 
single rivet. If you move quickly, if 
you try to jump on a bus or train, or 
get into a car, the camera swings and 
flaps about and one hand must be em- 
ployed in holding it still, Every year 
hundreds of cameras are damaged by 
the thin straps breaking, or the single 
rivet coming away from the leather. It 
doesn’t matter how much money you 
spend on the case, it just doesn’t do its 
job properly, and I feel it is about time 
we sacrificed a little elegance in favour 
of efficiency. 

When I used a Leica in an ever-ready 
case I always carried it on a very short 
strap under my left armpit. The strap 
was just long enough to let me bring 
the camera up to my left eye (which is 
the one I normally use), provided | 
tugged a bit. The camera didn’t swing 
about and was protected from damage 
by my arm, but the case got in my 
way when I was actually taking picture: 
and | finally abandoned it and worked 
with no case at all. If there was any 
danger of dropping the camera I used a 
wrist-lanyard. 


O'MALLEY'S ANSWER 


Thinking about the problem the other 
day, | realized that, in a way, it had 
already been solved a long time ago 
during the troubles in Ireland. One of 





the most interesting characters to come 
into prominence during the period was 
a fellow-townsman of mine named 
Ernie O'Malley, who had two distinct 
sides to his character. A man of culture 
and education, he had a deep interest in 
the arts and was undoubtedly the best 
Irish autobiographical writer of the last 
fifty years. On the other hand, he was 
an utterly determined and_ ruthless 
guerrilla leader who, though sensitive 
enough to feel fear, seemed to have 
completely overcome it. 

The gun he carried was that favourite 
amongst revolutionaries, the heavy 
Mauser automatic. Introduced during 
the Boer War, it still holds a unique 
place as a personal weapon, being 
sighted up to an optimistic 1,000 yards 
and being pretty deadly at 200. Ideal 
for street-fighting, it has one serious 
fault—its size and bulk. If it is carried 
at the side it flaps and bangs about and 
is, of course, impossible to conceal. In 
an armpit holster its long barrel comes 
down below waist level, making it diffi- 
cult to sit down, and any attempt to draw 
it quickly makes you look like Tommy 
Cooper getting all tangled up in one of 
his tricks. 

O’Malley solved the problem by hav- 
ing a large buckram pocket sewn under 
the left-hand flap of his trench-coat. The 
gun lay across his chest, following the 
curve of his body; the butt was just 


under the lapel; the foresight couldn't 
catch on clothing; the gun couldn't flap 
or fall out, no matter how quickly you 
moved. and it remained perfectly con 
cealed. 

Now it seems to me that the practical 
photographer needs something similar 
I would like to see the miniature carried 
in a tough plastic or pressed Kght-meta! 
case with a hinged lid at one end. The 
case would lie diagonally across the 
chest, with the lid at the top end, sup 
ported by a two-inch-wide strap made 
of webbing or pliable leather going ove: 
the right shoulder and under the left 
armpit. 

In use, the lid would be flicked open 
and the camera withdrawn with the 
right hand. The case would be dust- and 
water-proof, would not flap, would give 
real protection to the camera and could 
be easily concealed under a jacket or 
coat. The strap would be attached to 
the case with a quick-release catch and 
once withdrawn, the camera would be 
free of any encumbrances. When 
finished with, the camera could be slid 
back into the case and the lid snapped 
shut in less time than jt takes to close 
an ever-ready case. It probably wouldn't 
look as nice as the present productions 
and therefore sales to amateurs would 
not be big at first, but the professional! 
35-mm worker would find it the solu 
tion to a recurrent problem. 
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NEW EQUIPMENT 


Mainly for Colour Workers 


ARTHUR PALMER 


RAYCO ELECTRONIC TIMER 

Just about ten years ago four or five 
makes of electronic timer were released 
on to the photographic market in rapid 
succession. Their reign was short-lived, 
however, for the simple and very prac- 
tical reason that they were unreliable. 
Not only were they inaccurate, but they 
were inconsistent. Successive runs at any 
one setting might result in operating 
intervals which varied by alarming 
amounts. 

But since then the study of electronics 
has proceeded apace and new devices 
have appeared; for example, the cold- 
cathode valves with their absence of 
delay while warming up and errors due 
to what is known as thermal drift. Such 
valves are used in the Rayco range of 
electronic timers, a representative of 
which was recently received for review. 


It was Model M 485, whose primary 
application is for timing exposures on 
enlargers and printing boxes. 

The components are enclosed in a 
stout sheet-metal case with sloping 
front. On the right-hand end-plate is the 
main switch and the entry of the three- 
core mains lead, distinguished from the 
output by a coloured sleeve. On the left 
end-plate, in addition to the outlet 
cable, is a two-pin recessed plug to 
receive a two-pin socket via which a 
remote-control device, e.g. a foot 
switch, can be utilized to trigger the 
timer. 

On the control panel are two boldly 
marked dials, that on the right reading 
0-90 in steps of 10; the one on the left 
is scaled 0-9 in unit steps. in the centre 
of each is an indexed knob which 
‘clicks’ round step by step. By suitable 
arrangement any interval from 1-99 
seconds can be pre-set. A toggle switch 
marked ‘manual’ by-passes the timing 
mechanism to enable focusing to be 
carried out, and a press button marked 
‘auto’ switches on the electronic timing 
circuit. 

With the timer in circuit and the 
knobs suitably set, on pressing this 
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button the enlarger, lamp, or other 
appliance connected to the output, is 
switched on for the predetermined 
period, at the end of which an internal 
relay resets the instrument for the next 
operation. Thus a number of accurately 
matched exposures may be made in 
rapid succession. 

Tests against a clockwork timer, itself 
checked against an accurate stopwatch, 
showed the instrument to be consis 
tently accurate all round the scales 

Overall measurements are approxi 
mately 8 x 5 x 5 inches and there is a 
red plastic handle fitted to the top ridge 
Suitable for AC mains at 200 to 250 
volts, the timer is stated to be capable 
of handling up to 5 amps. Finished in 
grey hammer lacquer, control panel in 
light grey overprinted in black, the in 
strument has a pleasing and modern 
appearance. The price is £17 10s 0d. 
Raycolor Ltd, Farnham, Surrey, are the 
manufacturers. 


ALTIX-N CAMERA 


Emanating from Eastern Germany, 
the Altix is a fairly advanced camera 
with provision for interchange of lenses 
The model submitted was fitted with a 
50-mm Meyer Trioplan f/2.9 in a quick 
change mount. The whole lens focuses 
by a helical system, the range extending 
from 2 feet onwards, scales in feet and 
metres being engraved on the mount 
There is, of course, a depth of field 
scale associated with the focusing scale. 
The focusing movement is silky smooth 
There are click stops down to f/22 

The Tempor shutter works just be 
hind the lens and is of the sector type, 
having five leaves. It is speeded 1, 1/2 
1/4, 1/8, 1/15, 1/30, 1/60, 1/125, 1/250 
second and b and is X-synchronized 

Film transport and shutter wind are 
combined and operated by a single- 
stroke lever. There is a useful provision 
here for making intentional double ex 
posures (or having a second attempt 
after the failure of a flashbulb). A 
radial lever which is automatically 
advanced with the main lever can be 
used to re-tension the shutter without 
winding on the film. If, however. this 
auxiliary lever is pressed over to its 
fullest extent an eight-second delayed 
action mechanism comes into play 

Associated with the advance lever is 
a forward-reading frame counter; the 
rewind knob incorporates a_film-type 
indicator. There is an enclosed eye-level 
optical viewfinder and an accessory 
shoe. The shutter release protrudes 
vertically from the top plate and is 
internally screwed for a cable. 

Access for loading is by removal of 
the base and back which are in one 
piece and retained by a captive screwed 
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ring, recessed into the baseplate. The 
take-up drum is captive. 

As in the Pentona, the pressure plate 
is hinged to the gate, but in the Altix 
pressure is applied by a spring riveted 
to the camera back. 

Finished in satin chrome and black 
leathercloth, the camera is of quite 
pleasing appearance. Its overall measure- 
ments are 4} x 3 x 3 inches (with 50- 
mm lens), while the weight is just under 
20 ounces 

For an instrument of its class, the 
price £19 12s 6d, must be regarded as 
very reasonable. A leather ever-ready 
case for it is available at £2 18s 6d. 

The importers are Hanimex (UK) 
Ltd, 345 City Road, London EC1 


ROLLE! PANORAMA HEAD 
Essentially, this is a turntable on 
which a Rollei can be mounted so as to 
make a series of pictures which may be 
mounted side by side to make a 
panoramic view. It consists of a some- 
what pear-shaped casting, 2} in. long 
and ys in. thick. At the wider end is 
mounted a rotating member having a 
reversible tripod screw and a chamfered 
edge carrying the numbers | to 10 at 
regular intervals. A lever protruding 
from the baseplate releases this disc so 
that rotation can be controlled to steps 
of 36° as each number clicks to a stop. 
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FOR THE CONNOISSEUR OF QUALITY 


**good enough”’ is not good enough! First class equipment is available in every price range, 
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and P & C will gladly put you on the right track 


PERFECT ALL-PURPOSE CAMERA A NEW RANGE OF SUPER PAXETTES 


The twin-lens reflex has long been acknowledged 

the ideal instrument for achieving the best pos- ‘ The Paxette range of cameras has 
sible results with a minimum of disappointment. aii achieved an enviable reputation for 
The ground-glass focusing screen facilitates per- ‘ez } sie combining good value for money with 
fect focusing and composition, and the easily- % ia eo an impressive specification and spark- 
held shape minimizes the effect of that enemy of / ling performance. The new series of 
crisp negatives—camera shake. The new M.P.P. ~ : Super Paxette 2L models provide 
Microflex incorporates all the important features "2 mm coupled range-finder combined with 
of this type of camera together with a brilliant ‘= bright-line viewfinder for 5 cm., 
new 4 element £3.5 lens, the Micronar. Lever ~ ~z 9cm. and 13.5 cm. lenses, and fully 
wind film transport coupled to shutter cocking ” ee synchronised light value front shutter 
mechanism, automatic spacing and 9 speed XM 3 Available with several alternative 
synchronised light value shutter are other attrac- . ‘ lenses to suit any pocket, the new 
tive features which make the Microflex an out- ‘ : Paxettes are destined to lenjoy a 
standing favourite at a very reasonable price. sweeping success. 


£64.16.0 ‘= . [yy Super Paxette 2LC, with /f2.8 


Deposit—£6/10-, and 12 monthly payments of / — Steinheil Cassarit. £33/10/5. Deposit 
. £5 /6/10 or 18 of £3/18 ° / £3/10/5 and 12 monthly payments of 
£2/15/- or 18 of £1/19/5 


s P: LX, with {2.8 S i X . ° §/9/2 anc 
A ZEISS CAMERA FOR UNDER £15 lui penwriaiacwiai 


The most attractively priced camera ever to bear the world-famous Zeiss Ikon Super Paxette 2LC, with f2.8 Zeiss Tessar. £64/19/9, Deposit £6/19/9 and 
name. A precision miniature with all the essentials for successful 35 mm. photo- 12 monthly payments of £5/6/8 or 18 of £3/13/6. 

graphy, at a price within the reach of all. The outstanding features of the Ikonette 
are given below, but it must be handled and examined for its inherent quality to 
be fully appreciated. 





' LENSES 
% The new combined film transport and shutter release, situated in the front of 

the camera, facilitates ultra-fast operation with change of grip : We are now able to supply from 
% The famous {3.5 Novar lens, fitted in 4 speed synchronised Pronto shutter, . stock a wide range of Leitz, 
will yield fantastically crisp negatives or colour slides Schneider and most other makes 
% The compact design and light weight (under 16 ozs) of this camera mean that of interchangeable lenses, at 
it need never be left behind for lack of space prices ranging from £13 to £200. 
. ‘ Let us know your requirements, 
£14 16.5 —y we shall be very surprised if we 
Deposit £1/16/5 and 12 monthly payments of £1/3/10 or 18 of 17/-. : cannot supply just what you need 











At last—really automatic projection ! 


The new Carl Braun Paximat models now offer fully automatic projection at a price everyone can 
afford. Two simple switches on one remote control look after slide changing and fine focusing, so that 
it is now possible to sit back and enjoy all 36 slides without moving from your armchair. Pleasing 
modern styling and powerful, efficient fan cooling complete a design which is already enjoying 
considerable success. 


Paximat S Electric, fully automatic, 300 watt, with 85 mm, f2.8 lens and 1 magazine ... £34/18/6 
Paximat S Semi-Automatic (no remote control) 300 watt, with 85 mm. f2.8 lens and 1 

magazine “an ‘ £24/18/6 
Spare magazine (each) ; die ae 16/6 
Carrying case ; wae an — can ae: £2/9/6 
Condenser System for Super slides . , £4/12/6 


Easy Terms gladly arranged 
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NEW EQUIPMENT 


At the other end of the baseplate is a 
circular spirit level to ensure perfect 
horizontal setting, essential if good 
matching of views is to be obtained. 

In use the head is mounted on the 
tripod, carefully levelled and then the 
camera is screwed on. The most suitable 
matching points should be decided and 
then a series of exposures made. Price 
£3 16s 6d. 

R. F. Hunter Ltd are, of course, the 
UK trade distributors. 


RAYCO DARKROOM SUNDRIES 


A group of items submitted by Ray- 
color made a timely arrival, since they 
will be of particular interest to those 
who prefer to process colour materials 
for themselves. 





Rayco Thermometer: It is_ not 
sufficiently appreciated that ‘any old 
thermometer’ is not good enough for 
photography, especially when colour 
material is to be processed. I have paid 
a good price for a thermometer only to 
find it to be a degree out. Since then I 
have always suspected thermometers 
and any special claim for accuracy has 
been accepted as a challenge, as was 
the description ‘certified’ on the Ray- 
color specimen. Tested against an NPL- 
verified thermometer, it was found to be 
accurate all along the scale from the 
highest point. 80°F, to about 55°F, the 
lowest temperature obtainable without 
recourse to a refrigerator. 

It has a magnifying front (like some 
clinical thermometers) which makes the 
black spirit thread exceedingly easy to 
read—so long as it is viewed at the 
correct angle. The scale, 5} in. long, 
extends from 50° to 80°F; the smallest 
graduations represent 0.2° and are 
about 1 mm apart, making for very easy 
reading. Price, 12s 6d. 

Rayco Easyset Thermostat: Colour 
workers particularly will be interested 
in this simple yet efficient temperature 
control. Enclosed in a Pyrex glass tube 
is the conventional gear based on the 
bi-metallic strip, the make-and-break 
temperatures being adjusted by a small 
indexed bush in the cap. A small neon 
bulb recessed into the cap glows when 
the contacts are closed and current is 
passing. Plastic-sleeved cable is fitted 
with a series-connected socket for a 
S-amp plug on the heater lead. 

A 24-hour test showed that the index- 
ing of the setting is remarkably near 
the mark. In series with a 60-watt im- 
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mersion heater in a deep dish contain- 
ing just over a pint of water, it main 
tained the temperature within a margin 
of 3°. This differential would doubtless 
have been narrower had a _ greate! 
volume of water been involved. It was 
noted that the temperature continued to 
rise after the thermostat had cut out, 
an indication that residual heat in the 
heater unit was sufficient to continue to 
push up the temperature of this rela 
tively small quantity of water. It 
wouid be a good idea for users to make 
a few experiments with available vessels 
and standardize. 

The thermostat must be immersed for 
at least two-thirds of its length but, of 
course, the cap carrying the control and 
pilot must be kept dry and a translucent 
polythene cover is provided as a safety 
measure. Also supplied is a metal clip 
by which the instrument can be sus- 
pended from the lip of the vessel in 
which it is to be used. 

Suitable only for AC supplies, the con- 
tacts are stated to be capable of carry 
ing loads of 2 amps (400-460 watts on 
the usual domestic mains voltages) and 
have a magnetic make-and-break action 
to obviate interference with radio 
reception. Price £1 6s 6d. 

Rayco Immersion Heater: It was with 
one of these that the experiment de 
scribed above was conducted. The heat- 
ing element consists of an openly coiled 
wire, itself wound round a ceramic core 
The open spacing of the coils is a safe 
guard against hot spots, with consequent 
longer expectation of life. The element 
is enclosed in a slim Pyrex glass tube 
$ inch in diameter, 54 inches long and 
sealed in by a waterproof bung through 
which the cable, also waterproof, makes 
its exit. It must be totally immersed 
although it may be used in any position 

laying in the bottom of a tank or 
dish or even passed through the neck 
of a bottle. 

The loading is 60 watts, low enough 
to enable small quantities of fluid to be 
brought up to temperature in control 
lable time and great enough to main 
tain a uniform temperature of large 
quantities—-several gallons—for long 
periods when used in conjunction with 
a thermostat. Price 12s 0d. 

Raycolor Ltd, Farnham, Surrey, are 
manufacturers and distributors. 


CENEI F-SCOPER 

Moulded from dove-grey lightweight 
plastic, the Cenei transparency viewer 
is a compact and  pleasantly-styled 
article. Its main body tapers from the 
24-inch square slide stage to a cylin 
drical portion on which the _helical- 
focusing lens barrel is mounted. There 
is no internal illumination § system 
Transparencies are examined by direct- 
ing the viewer towards the light. The 
back, in which is fitted a thin plastic 
diffuser of particularly smooth texture, 
is removable to allow of the insertion 
of a carrier for strip film. This carrier 
is supplied as an extra. 

The F-Scoper is a modest viewer at 
a modest price—7s 6d: strip film 
carrier, 2s 6d. 


p tilm carrier 


Apco Photographic Sales Ltd, 12 
Coleman Street, London EC2, are the 
distributors to the trade. 


PATERSON FORCE FILM WASHER 

It is not sufficient merely to place a 
developing tank under a running tap 
to wash a film with any degree of cer- 
tainty. Steps must be taken to ensure 
that the water is completely changed by 
the influx. Many home-processed colour 
films have been received with a query 
as to the reason for a blue band near 
one edge. The answer has been ‘im- 
perfect washing’—due to the loose tech- 
nique described. In the case of mono- 
chrome film, the results of imperfect 
washing may not be revealed for a 
considerable time, perhaps not until 


a print is wanted for an important 
purpose, by which time it may be too 
late 
The modest outlay on a simple Pater- 
son gadget consisting of a rubber tap 
union, a length of ribbed rubber tube 
and a plastic nozzle pipe may be re- 
garded as cheap insurance against such 
disasters. Connected to a domestic tap 
and with the nozzle passed right down 
the core of the reel in the tank, water 
enters at the bottom and_ ensures 
thorough washing with economy of 
water. 
F. Hunter Ltd are the trade dis- 
tributors and the retail price is 3s 9d. 


ELNEW LIBRARY FILM AND 
TAPE CASSETTE 

Eight-millimetre and tape recording 
enthusiasts will be interested in the 
Elnew system of spool storage. The 
reels are contained in neat plastic 
moulded cassettes having hinged fronts, 
so that with the container stored book- 





DOLLONDS 


Established over 200 years 


AND NOW — New Retinette IIB 
BOLEX “LIGHT COMPUTER” MODEL — 
UNDER £50! 

§S mm. Bolex CSSL 


With behind-the-lens exposure meter, 
12.5 mm. f/2.5 fixed focus Yvar, for Only 


£49.17.10 


Here is a brilliant combination of the C8S camera (which has been so 
successful), and the Light Computer of the B8L which has also had a 
henomenal success during the last five months. They are brilliant 
eatures brought together to make this new model—the C8SL—by the - 
skill and experience of the Paillard Bolex designers. The result has 
produced another camera fully in the Paillard tradition and marketed With Built-in Exposure Meter F/2.8 
at a most attractive price. The lens is interchangeable and the view- 
finder hes engraved frames for 25 mm, and 36 mm. focal lengths. Single Coated Reomar Lens 
speed of 18 f.p.s. 
Easy Payment Terms: C8SL with f/2.5 Yvar, £49/17/10. Or Deposit of £7/9/8, with 12 monthly £30. 9.5. 
payments of £3/16/-. C8SL with f/1.9 focusing Yvar, £63/13/11. Or Deposit of £9/11/1, with 12 
monthly payments of £4/17/-. Leather Ever Ready Case. €3/2/9. 


The Retinette |1B's arrival means that there are 

NEW FROM VOIGTLA NDER now two new Retinette models currently available 

with bright-line viewfinder. The IIB features 

a - el built-in exposure meter and f/2.8 Reomar lens with 

35 ities Vv itomatic * L Cr x 5 4 “Light Value” VX shutter with automatic depth- 

——— Fe > of-field indicator. Cash Price of Retinette |1B 

With the new Brilliant Crystal Frame Viewfinder. A superb rew ian > complete with E.R. Case, £33/12/2. or deposit of 

model featuring coupled rangefinder, f/2.8 Color-Skopar lens and A £5/0/10. with 12 monthly payments of €2/11/2. 
Prontor-SLK shutter linked to the built-in exposure meter. aH 


£5:3.15.6 Zz > al ' 4 A New Stereo Camera 


Ever Ready Case £4/9/8. Cash price complete with case, £58/5/2. 
Or Deposit of £8/14/9 with 12 monthly payments of £4/8/9. 


ae 








Voigtlander Vito B, Brilliant Crystal Frame Viewfinder, f/2.8 Color- 
Skopar, Prontor-SVS, £26/17/9. 

Voigtlander Vito BL, Brilliant Crystal Frame Viewfinder, built-in 
exposure meter, f/2.8 Color-Skopar, Prontor-SVS, £38/1/10. 
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Paximat-S Electric 

Remote Control Focusing and Slide Changing . : : 

A 2 x 2in. slide projector for the first time in this 35 mm. Wray Stereo Graphic 
country WITH REMOTE CONTROL FOCUS! HER, : 
just imagine now the pleasure of your colour slides A brand new British made stereo camera whic 
shows—just sit at ease and correct the projector brings stereo photography to a new low-cost 
focus by remote control—at the touch of a button. ff level. 35 mm. f/4 coated Wray lenses; five 
Change the slides as well by the same method! And aperture positions (f/4 to £/16 which are also 
just look at the price! For 300 watt illumination; described as weather conditions ); the shutter 
complete with 85 mm. f/2.8 projection lens and one §§ Operates at 1/50th; synch’d. for flash. Eye-level 
magazine for 36 slides, viewfinder; film transport also counts exposures 
a6 2 and re-cocks the shutter. Fifteen stereo pairs 

£33 S. § = .6 can be obtained from a standard 20 exposure 


. : 35mm. cassette. 

300 watt lamp £1/13/- extra. Cash price of Paximat ~oe - 

complete with lamp £36/11/6. Or Deposit of £5/9/9 £22.15.0 

with 12 monthly payments of £2/15/9. Leather Ever Ready Case, £2/4/10. Wray Stereo 
PAXIMAT SEMI-AUTOMATIC. This has ali the brilliant design of the other model but is manually Graphic Viewer, £4/19/-. Cash price complete 
operated at the projector. 300 watt illumination, blower cooled, with 85 mm. f/2.3 projection lens. with E.R. Case and viewer, £29/18/10/-. Or 
£24/18/6. 300 watt lamp £1/13/- extra. Cash price of Paximat Semi-Automatic model complete with Deposit of £4/5/6 with 12 monthly payments 
lamp, £26/11/6. Or Deposit of £3/19/9 with 12 monthly payments of £12/12/3. of £2/5/7 
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EW EQUIPMENT 


Einew film and tape cassette 


shelf-fashion the reel can be removed 
without disturbing the cassette. With 
each is supplied a pair of small moulded 
feet having dowels to enable a series of 
cassettes to be linked together side by 
side. The main body section is pastel 
blue, the hinged portion cream. The 
cassettes are supplied alone or complete 
with transparent plastic reel with patent 
quick-action film or tape clamp. Com- 
plete with 200-ft reel, the price is 7s 6d; 
with 400-ft reel, 9s 6d; reels only, 200-ft 
4s 2d; 400-ft, 5s 3d. 

L. Newstead Ltd., 72b High Street, 
Edgware, Middlesex, are the distri- 
butors. 


ROLLEILUX 
Lens hoods occupy a lot of space 
much of it void: Franke & Heidecke 


have found a use for it. They have 
evolved a combination of lens hood and 
photo - electric exposure meter, the 
latter being stowed inside the hood 
when it is not in use. 

Hinged to one side of the hood is a 
small photo-electric exposure meter 
When not in use the meter is swung 
into the mouth of the hood which. in 
turn, fits by its bayonet into the stiff 
case. Straps on this case enable it to be 
carried on the neckstrap of camera case 
or gadget bag. 

When swung out to the operating 
position it is held by a spring latch, 
as is also the hinged diffuser for inci- 
dent light reading. Thus, with the hood 
fitted to the lens mount the meter is in 
a convenient position for setting and 
reading. Of course, it is not essential to fit 
the hood to the camera; the meter can 
readily be used without removing the 
hood from its case. 


Rollei 


The meter itself measures only 14 x 
14 x 1 in. It is scaled in ASA, DIN and 
exposure values, caters for exposures 
from 1/500 to 60 secs. and apertures 
from f/3.5 to £/22. Setting is accom- 
plished by rotating the shutter speed 
ring so as to register a red index with 
the movement needle. 

The Rolleiflex hood is applicable to 
all 6 x 6 and 4 x 4 Rollei cameras 
equipped with f/3.5 Xenar, Tessar or 
Triotar (size 1 bayonet). Adjustment 
from 6 x 6 to 4 x 4, fitting or vice 
versa is carried out simply by slacking 
off a screw, registering the appropriate 
red dots on hood and flange, then re- 
tightening the screw. 

Finish of hood, meter and case 
measures up to the high standard 
characteristic of Rollei specialities 
Price £12 19s 11d. 

R. F. Hunter Ltd., 51-53 Grays Inn 
Road, London, W.C.1. 





——- 
PURCHASE TAX REVISION 


Prices quoted in the reviews of 
equipment include Purchase Tax, 
where applicable, at the pre- 
budget rate of 30 per cent. The 
recent reduction will effect a re- 
duction in the inclusive retail 
price of approximately 1s Od in 
£1. The only items affected in 
these pages are camera, panorama 
head, immersion heater and com- 
bined lenshood and meter, 











‘**SUPERB’’ 


is the only word to suit the new 
OMNICA REPORTER 100 OUTFIT CASE 


For many years unchallenged as the world’s leaders in the design 
and production of “quality” cases for photographic equipment, 
Kritzler’s have now put themselves so far ahead that even their 
keenest competitors are completely out of sight. 


The “Reporter” is SUPERB, SUPERB, SUPERB. . 


. and, bearing 


in mind its quality and specification, the price is unbelievably low. 
Even if you're not thinking of buying a combination case just 
yet, ask your dealer to show you the Omnica “Reporter’—it is 
such a delight to the eye, such a pleasure to hold, so cunning, 
so brilliant in its design, that we want you to share with us the 
glow of pleasure we felt when we first handled this superb 
case ... there’s that word again, but you'll agree when you see 
the “Reporter” that it’s the only one in the book which does 


justice to its quality 








Our illustration shows the “Standard” version of the 

Omnica 100—a smaller-bodied model with only 3 clamps 

where the Reporter has 5, and fewer filter holders, etc. The 
price of the “Standard 100” is £11/19/0. 








Don’t miss the “Reporter”—See it soon! 


Omnica Reporter 100, complete with camera clamps, ‘universal’ 


second camera holder, 


runners, five accessory clamps, filter 


holders, carrying straps, non-slip shoulder pad, and tripod straps 


£12/19/11. 


K. G. CORFIELD LTD. 33 NEWMAN STREET, LONDON, W.1 


(WORKS: 


BALLYMONEY, NORTHERN IRELAND) 
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with INTERCHANGEABLE LENSES 


In addition to the increased scope afforded by the 
use of interchangeable lenses, Super Paxette 2L also 


incorporates a coupled 


range-finder which, used in 


conjunction with interchangeable lenses, enables the 
exact distance between camera and subject to be set. 


Lenses 

A selection of first-class 
lenses including Zeiss Tessar, 
Xenar, Cassarit and Katagon; 
wide angle and telephoto 
lenses also available. 


Shutter 

Prontor S.V.S. with built-in 
delayed action release. Syn- 
chronised for flash. 


Super Luminous 
Viewfinder 

A special feature is the 
super-luminous sports finder 


Sole Wholesale Distributors: 


giving a bright well-defined 
image with exact framing 
of the subject. 


Other Technical 
Features 

All-metal body Rapid wind 
(film transport, shutter 
winding mechanism and film 
counter coupled together). 
Automatic film counter. 
Rapid rewind. Depth of 
field scale. Double exposure 
prevention device. Accessory 
shoe. Cable release socket. 
Double film feed. Takes 
standard 35 mm. cassettes. 


Mill 





Zeiss 
Katagon Cassarit Xenar Tessar 
#/2.8 Lens £/2.8 Lens f/2.8 Lens | {/2.8 Lens 


Model 


<2 02 2\ 48 4 Fi ae 4 
£48 I | 


Super Paxette 2L 5 £50 71 £2 


Super Paxette 2BL —— — 





£55 18 0 £63 4 6 £3614 6 


Body 
Only 


318 0 








Telephoto and Wide-Angle Lenses for 2L and 2BL 


Telexon £/5.6 85mm. £11 8 8 Telenar £/3.8 90mm. £18 6 9 
Westron f/3.5 35mm. £14 8 3 Telenar f/5.6 135mm. £21 6 3 





SUPER 


Taxette 


meter, 
and 


coupled 
interchangeable 


built-in photo-electric exposure 
rangefinder 
lenses 


Super Paxette 2BL offers even greater possibilities 


and increased scope because of the built-in photo- 


2BL 


camera is similar to the Super Paxette 2L. 


FROM ALL GOOD PHOTO SHOPS 


NEVILLE BROWN & COMPANY LIMITED * LONDON, W.1 


electric exposure meter. Apart from this feature, the 








In devoting the entire art section of this number to the theme 

‘Women in Photography’, we take special pleasure in being able to show 
examples of the work of some of the most famous 

women photographers of today. There are few professions where 

the equality of the sexes is more convincingly demonstrated than in photography. 
Indeed, when it is a case of handling human material, 

the tact and patience of women achieve results which go beyond male resources. 
The first great woman photographer was Julia Margaret Cameron 

and I have asked Helmut and Alison Gernsheim to write a short 

biographical note on her, and on Clementina Elphinstone, another leading amateur. 
Pictures shown here are from the Gernsheim Collection. 


NORMAN HALI 


NE of the finest portrait photographers of all time, 

and certainly the first well-known woman _ photo- 
grapher, was Julia Margaret Cameron (1815-79). Wife of 
a retired high Indian civil servant twenty years older than 
herself, mother of six children and foster-mother of 
several orphans, Mrs Cameron was bored when they grew 
up and left home. She was given a camera by her daugher 
to amuse her, and, though 48 years old, threw herself 
enthusiastically into this new pursuit. Self-taught, Mrs 
Cameron’s technique remained faulty, but her vision, her 
power of penetrating to the soul of the sitter, enabled 
her to create the most remarkable portraits of the Great 
Victorians that we have. Many of them she met through 
her close friends Tennyson and G. F. Watts; others she 
stalked at the parties of her sister, who had a famous 
salon at Little Holland House. Mrs Cameron even way- 
laid complete strangers if their appearance suited her 
idea of some literary character she wished to represent 


LEMENTINA ELPHINSTONE (1822-65), niece of 

Baron Elphinstone, married Viscount Hawarden in 
1845. A leading amateur photographer, Lady Hawarden 
was particularly praised for her portraits of children. She 
herself had two sons and seven daughters. Her photographs 
were admired and collected by Lewis Carroll (the illustra- 
tion comes from one of his albums), and won medals in 
several exhibitions. Her untimely death prevented her 
from receiving an award at the International Exhibition 
at Dublin in 1865. In July 1864, by taking portraits Lady 
Hawarden collected £50 in one afternoon at a féte in aid 
of the Female Schools of Art. Six months later she died 
at the early age of 42. 


LADY HAWARDEN 


At the window, 


Mrs Cameron's portrait of Ellen Terry, 1864 


1864 














WOMEN IN PHOTOGRAPHY 


ANNA RIWKIN 


produces more good 
travel books 


than any other woman 


Japanese children at a pet shop. Rollei, 1/125, f/5.6, P 


A Lapp child called Elle. Rollei, 1/25, f/5.6, Plu 


WEDEN is a country which produces more good 

photographers for its size than any other. For some 
reason—probably to do with the temperament of the 
Swedes—many of these photographers contrive to com- 
bine world travel with their work. 

They seem to go everywhere and there is not a country 
you can think of which hasn’t been photographed ex 
tensively by someone from Sweden. 

Anna Riwkin-Brick is the most widely travelled of 
them all and she intends to go on travelling for as long 
as She is able. Attractive, cosmopolitan, she is a woman 
of fifty, with a restless energy and a way of getting inti- 
mate photographs of people which surmounts all language 
barriers. In the last ten years she has spent much of her 
time away from Sweden, travelling through strange lands 
and from one country to another. She has built up a 
formidable library of records of people, their customs 
and their surroundings, pictures which are accurate in 
their observation and kind in their approach, pictures 
which are taken with a skill which gives them impact 
and beauty. 

Much of this material finds its way into newspapers 








Hiroshima 


Rollei, 1/60, f/5.6, Plus-X 


and magazines, but the best of it is reserved primarily 
for her own illustrated books, which she produces at 
the rate of about two a year. 

Miss Riwkin first made her name in photography in the 
early ‘thirties when she specialized in portraits and pictures 
of the ballet. 

She was born in Russia, but her parents brought her 
to live in Stockholm when she was a small child. Fol- 
lowing her school education, she studied the dance and 
this undoubtedly gave her the desire to specialize along 
these lines when eventually she became a photographer. 
In photography, she was apprenticed to the Court photo- 
grapher, Benkow, who gave her a good grounding in 
technique and business. In 1928 she set up on her own 
account 

Not all her time was devoted to her business, because 
she made extended visits to France, England and Ger- 
many, studying photography and languages, getting to 
know foreigners. By 1933 she was ready to take her place 
in her first foreign photography exhibition which was 
shown in Paris and called La danse et le mouvement. 

Her business was a success and by 1937 she was able 
to establish herself in a new studio in the fashionable 
Kungsgatan, and this she has kept as a base ever since 

In 1939 she showed a selection of her work in the 
Nordic exhibition of photography and this attracted 
much favourable comment and attention. Then the war 
intervened and ten years went by before she felt inclined 
to prepare another exhibition. In 1953 she produced an 
anniversary exhibition to celebrate twenty-five years in 
photography. 

An exclusive exhibition of her work was shown in 
Israel in 1954 and the same exhibition came to London 
two years later. The International Union for Child Wel- 
fare assembled a big charity exhibition of her pictures 
of children from all over the world and this is circulat- 
ing through Sweden at the present time with great 
publicity and success 

In the exhibition field she has also been represented in 
Steichen’s Family of Man show, at the Unesco exhibition 








Children 


in the Brussels Fair and at the international meeting of 
the Federation of Co-operation, held in Sweden. 

Miss Riwkin’s books give some sort of picture of her 
activities and her travels and they are worth mentioning 
here. They are, in chronological order of appearance: 
Swedish Dancing, Spektrum (1932), Following the Rein- 
deers, K.F. (1942), Palestine, K.F. (1948), Nomads of the 
North, K.F. (1950), Elle Kari, Rabén & Sjégren (1951), 
Millesgarden (1954), Greece (1954), Gipsies on the Road 
(1955), Trulsa and her Granny (1955), Israel (1955), 
Noriko San (1956), Korea (1956), Sia lives on Kilimanjaro 
(1958). Rabén & Sjégren have published all these books 
since 1951. 

Of these books, Nomads of the North, Elle Kari, 
Millesgarden, Israel, Noriko San and Sia lives on Kili- 
manjaro are all published in English language editions, 
the last two being distributed in Britain by Methuens and 
in the USA by Macmillans. 

Until one has examined these books, it is impossible 
to arrive at a proper appreciation of Miss Riwkin’s 
worth. They speak eloquently for her strong and kindly 
character, just as they say, with equal emphasis, ‘here 
is a photographer of unusual ability’. 


{/8, flash on Tri-X 


50, f/8, Plus-xX 


Rollei, f/50, 1/5.6, Plus-X 
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WOMEN IN PHOTOGRAPHY 





KAY LAWSON 


American abroad 


A mountain pa 
migrating to higher 


Works for Agence Rapho and is 

as up-and-coming 

as any man or woman 

in the photo-journalism field 

Her background includes 

teaching and caption writing 

and her first break 

as a professional photographer came when 
she covered events in Cyprus 

on her own initiative 

Since then she has travelled extensively 
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YLLA 


was a great photographer 


No tribute to women in photography 

would be complete without 

some reference to the late Ylla, 

whose real name was Camilla Koffler, 

and who came to Paris from Hungary at the end 
of the First World War. 

Ylla died in an accident in India in 1955 

while working on assignment 

in the jungle. Her animal photographs 

have a place in the history of photography. 


This study of the duiker is typical of work Ylla did 


ATA KANDO 


... beyond reality 


Since 1954 Ata Kando has lived 

and worked in Amsterdam, having acquired 
Dutch nationality by a second marriage. PE NN 

Her work is mostly of fashion, stage 

and reportage and some of her best pictures 

seem to have an almost mystical quality 

which can be equalled by 

few other photographers. 





WOMEN. IN PHOTOGRAPHY 


Persepolis, in the rain, a pictu 
sadness and desolation of the u 
the Great. Leica M3, Summarit ler 





INGE MORATH 
of Magnum Photos 


Was a writer for Magnum Photos 

when, somewhat reluctantly, 

she made her first pictures (of Venice in the rain) 
with a borrowed camera. These were 

immediately successful and led 

to her conversion from the typewriter to the camera. 
She was born and educated in Vienna, 

is a British subject and lives mostly in Paris. 

Has published two notable books and is working on : 
She speaks five languages fluently and travels widely. 








SUZANNE SZASZ 


... photographer of children 


There are few photographers 
who have a greater insight 
into the workings 

of a child mind than 
Hungarian-born American 
Suzanne Szasz. 

In private life, Suzanne 

is wife of well-known 
photographer Ray Shorr. 
Most of her top work 

is associated with 

child behaviour 

and family problems. 
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This picture was part of a series or > first ; — 
year of a small child. Two photoflood lamps 
were reflected f n eiling. Expc 6 % 
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MARGUERITE JOHNSON 


A Rolleifl hot by M hnson 
olleiflex shot by Marguerite Johnso an of three 


Marguerite Johnson, photographer, 

of Michigan, USA, 

is the wife of Baker Johnson, photogr=pher 
and they have a son, Lee, who 

looks like developing into 


as good a photographer as his two brilliant parents 


Resourceful, Marguerite Johnson tackles 
any class of work; excels most out of doors 








ERGY LANDAU 


Hungarian in Paris 


She came to Paris from Budapest between the two wars 
and she quickly made a name 

for the originality of her work. 

Ylla and Nora Dumas 

are two famous women photographers 

who commenced their photographic careers as assistants 
in her studio 

In the last few years Ergy Landau 

has travelled widely in the Far East and has produced 
two successful books on this part of the world. 


VANITY FAIR 


ure 


NANCY SANDYS WALKER 


in London Fashion 


Like some other photographers, 

Miss Sandys Walker began as a painter 

then gave it up to join Norman 

Parkinson in photography. Later she worked 
with Shaw Wildman, later still took on 

her own clientele as an independent 

with Scaionis Studio, doing mostly 

fashion and some advertising. 

She is married with two children. 
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WOMEN IN PHOTOGRAPHY 


SABINE WEISS 


.. aStyle of her own 


Swiss-born Sabine Weiss lives in Paris 

with her American husband who is a painter. 

Sabine works for the Agence Rapho and covers 

a wide range of work from women’s fashions to hard news. 
Many of her best pictures have been taken in the course of 
photo-coverage of life and customs in other countries and on 
such assignments she is frequently accompanied by her husband 
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IMOGEN CUNNINGHAM 


... West Coast fame 


The name of Miss Imogen Cunningham 

of San Francisco 

has been one famous in American photography 

for a number of years. 

Her work has a technical purity 

which is somehow associated with 

West Coast photographers and there is a strong feeling 
of humanity through it all 





MARGARET HARKER 
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When the last war started 

Margaret Harker was at photo school. 

She became a part-time teacher 

and worker for an architectural magazine 
Became the youngest woman Fellow 

of both the Royal Photographic Society 
and the Institute of British Photographers. 
Awarded the Hood medal for architectural 
photography in 1945 and 1947. Currently 
President of the RPS. 
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WOMEN IN PHOTOGRAPHY 


MARGARET BOURKE-WHITE. ... since Life started 


The first cover picture used by Life magazine 

was taken by this wonderful woman photographer. 

One of the originals, she is still a staff photographer. 

Bourke-White was the first woman photographer 

to be accredited to the US Armed Forces in World War II, 

the first authorized to fly on a combat mission 

She was torpedoed in the Mediterranean 

and was the only non-Russian photographer 

on the Russian front. 

Currently she is probably the greatest of all women photographers. 


One of the great portraits of Gandhi was taken by Bourke-White. She was the last person to interview him before he was assassir 





WOMEN IN PHOTOGRAPHY 


MARIA AUSTRIA 
..aCzechin Holland 


a | 
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Maria concentrates mainly on theatre, 
ballet, music and people. 

She works as a team-mate with her husband. 
the famous Amsterdam photographer, 
Henk Jonker, in producing 

one picture story each week 

for a leading Dutch newspaper. 

Otherwise, they work individually 

on a variety of assignments 


FRANCES 
McLAUGHLIN GILL 
*... our hobby as well’ 


Frances McLaughlin was wife of Leslie Gill, 
the famous photographer who died last year. 
In her own right she is 

internationally famous as a photographer 
and for ten years worked on the staff 

of Vogue in New York. 

Her twin sister, Kathryn Abbe, 

is a well-known photographer. 

Miss McLaughlin says: 

‘Photography is our hobby 

as well as our business.” 


McLaughlin Gill. It 
be found in The Art 


otography magazine 
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GEVACOLOR = 


for the enthusiast in every field of colour photography 


from your usual dealer 














This is 


Colour Photography 


The season for colour is here. This section is to introduce colour and explain how it works 





Colour in Theory 


GEORGE ASHTON 


WE CAN SEE Our surroundings and 
make photographs of them, because 
all objects in the world around us 
reflect light. The source of this light, 
during the daytime at least, is 
generally the sun, whether in a clear 
sky or obscured by cloud. At night 
and indoors where there is no day- 
light we have to rely on artificial 
light of some form or another. 

The light from the sun and the 
light from an artificial light source 
are both generally thought of as 
being white. But if we can compare 
the two directly it is immediately 
apparent that the incandescent elec- 
tric lamp is much more yellow. Only 
on direct comparison does this 
difference in the colour became 
apparent. 

A simple glass prism is the usual 
means of displaying the component 
colours. If a beam of white light is 
allowed to fall on a prism in the 
right way, it will spread out the 
component colours in a broad band 
called a spectrum. 

If we look at the spectrum formed 
by a prism from a little distance or 
with half-closed eyes, the colours 
will appear to form three broad 
bands, red at one end, green in the 
middle and blue at the other end. 

To see how colour photography 


works it is sufficient to assume that 
the light which we call white is com- 
posed of these three main groups of 
colours, red, green and blue, 
generally known as primaries. We 
see objects around us in colour 
because they reflect the white light 
which falls on them preferentially, 
absorbing some parts of the spec- 
trum and reflecting the remaining 
parts. Green leaves, for example, 
absorb red and blue and reflect only 
green; a red rose appears red because 
its petals reflect only red and absorb 
green and blue. These two examples 
are, in fact, gross simplifications. 
Most colours reflect some of all three 
primaries and the relative propor- 
tions of each determine the colour 
we see. 

The fact that all the colours we 
see around us are made up from 
varying proportions of the three 
primaries can be very easily checked 
with three ordinary slide projectors. 
The projector lamps will give out 
light which appears reasonably 
white; if we place a primary colour 
filter over the lens of each projector, 
one blue, one green and one red, 
then we have three sources of light 
of the primary colours. If we start 
off with three projectors of equal 
power and the three filters pass 


He is on the Technical 
Service staff of Ilford 
Ltd., has also worked on 


Royal Photographic Soc, 
of which he is a Fellow 





JOHN VICKERS 


approximately equal amounts of 
light, then the colour we get if we 
superimpose the three beams on a 
white screen will be white. 

By varying the proportions of the 
three primary colours projected on 
to a screen in this way, a very large 
range of colours can be made up; 
with very little modification these 
three projectors can further be used 
to demonstrate a simple system of 
colour photography. 

Any photographic negative is a 
black-and-white record of the vary- 
ing amounts of light reflected by th 
subject. If we put a primary colour 
filter over the camera lens then the 
negative we obtain will be a record 
of the varying amounts of that 
colour reflected by the subject. So 
if we make three such negatives, 
through the three primary colour 
filters then we will have a complete 
record of all the colours of the sub 
ject. This is the first step in any 
system of colour photography; th: 
way in which the systems vary i 
principally in the method used 
reconstitute the three black-and 
white records as colour records. 

The simplest way of making a 
colour reproduction of the origina! 
subject from the three negatives is 
to make glass transparency positives 
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for the enthusiast in every field of colour photography 


from your usual dealer 
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Colour Photography 


The season for colour is here. This section is to introduce colour and explain how it works 





Colour in Theory 


GEORGE ASHTON 


WE CAN SEE our surroundings and 
make photographs of them, because 
all objects in the world around us 
reflect light. The source of this light, 
during the daytime at least, is 
generally the sun, whether in a clear 
sky or obscured by cloud. At night 
and indoors where there is no day- 
light we have to rely on artificial 
light of some form or another. 

The light from the sun and the 
light from an artificial light source 
are both generally thought of as 
being white. But if we can compare 
the two directly it is immediately 
apparent that the incandescent elec- 
tric lamp is much more yellow. Only 
on direct comparison does this 
difference in the colour became 
apparent. 

A simple glass prism is the usual 
means of displaying the component 
colours. If a beam of white light is 
allowed to fall on a prism in the 
right way, it will spread out the 
component colours in a broad band 
called a spectrum. 

If we look at the spectrum formed 
by a prism from a little distance or 
with half-closed eyes, the colours 
will appear to form three broad 
bands, red at one end, green in the 
middle and blue at the other end. 

To see how colour photography 


works it is sufficient to assume that 
the light which we call white is com- 
posed of these three main groups of 
colours, red, green and blue, 
generally known as primaries. We 
see objects around us in colour 
because they reflect the white light 
which falls on them preferentially, 
absorbing some parts of the spec- 
trum and reflecting tie remaining 
parts. Green leaves, for example, 
absorb red and blue and reflect only 
green; a red rose appears red because 
its petals reflect only red and absorb 
green and blue. These two examples 
are, in fact, gross simplifications. 
Most colours reflect some of all three 
primaries and the relative propor- 
tions of each determine the colour 
we see. 

The fact that all the colours we 
see around us are made up from 
varying proportions of the three 
primaries can be very easily checked 
with three ordinary slide projectors. 
The projector lamps will give out 
light which appears reasonably 
white; if we place a primary colour 
filter over the lens of each projector, 
one blue, one green and one red, 
then we have three sources of light 
of the primary colours. If we start 
off with three projectors of equal 
power and the three filters pass 
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approximately equal amounts of 
light, then the colour we get if we 
superimpose the three beams on a 
white screen will be white. 

By varying the proportions of the 
three primary colours projected on 
to a screen in this way, a very large 
range of colours can be made up; 
with very little modification these 
three projectors can further be used 
to demonstrate a simple system of 
colour photography. 

Any photographic negative is a 
black-and-white record of the vary- 
ing amounts of light reflected by the 
subject. If we put a primary colour 
filter over the camera lens then the 
negative we obtain will be a record 
of the varying amounts of that 
colour reflected by the subject. So, 
if we make three such negatives, 
through the three primary colour 
filters then we will have a complete 
record of all the colours of the sub- 
ject. This is the first step in any 
system of colour photography; the 
way in which the systems vary is 
principally in the method used to 
reconstitute the three black-and 
white records as colour records. 

The simplest way of making a 
colour reproduction of the origina! 
subject from the three negatives is 
to make glass transparency positives 
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ultra-violet 





infra-red 





When a ray of sunlight falls to one side of a prism the white light from the 
sun is spread out into its component colours—three main groups, blue, green 
and red. Ultra-violet and infra-red are beyond the limits of human vision 


from them. Then we will have three 
positive black-and-white records of 
our Original subject. Assuming that 
our subject was a red rose on green 
grass with a blue sky background, 
then in the positive made from the 
red filter negative the rose will be 
clear glass and the grass and sky 
dark or completely black. In the 
green filter positive the rose will be 
black, the grass area clear glass and 
the sky dark or black. In the blue 
filter positive the rose will be black, 
as will also the grass, and the sky 
area will be clear glass. 

If we now place these three black- 
and-white positives in the three slide 
projectors used for our original 
demonstration, we can reproduce the 
colours of our original subject. The 
positive from the red filter negative 
must be projected with a red filter 
over the lens, and so on, and the 
three beams from the projectors are 
then superimposed accurately on the 
screen a colour reproduction will 
result. 

This simple system of colour 
photography contains all the ele- 
ments needed to give a colour re- 
production of the original subject. 

The simple system of colour 
photography just described is 
obviously not a very practical one, 
involving as it does the use of three 
projectors. In order to produce a 
practical and efficient system of 
colour photography, it is clear that 
some other way of making the posi- 
tive images control the amounts of 
blue, green and red light which 
reach the eyes of the viewer must 
be sought. If this could be done 
in such a way that the three positives 
could be superimposed, then only 
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one projector would be needed. 

Using a black, silver image is one 
way of controlling the light falling 
on the screen; an alternative way 
would be to use coloured dye 
images. By a suitable choice of 
colour the positive in the projector 
with the blue filter over the lens 
could be just as satisfactory as a 
‘stopper’ for blue light, as it is when 
made from black silver. The colour 
which allows no blue light to pass 
is yellow, as everyone who has used 
a yellow filter on his camera knows. 
So turning the blue filter positive 
into a yellow image would still 
enable us to re-compose our colour 
picture on the screen using the 
simple system of colour photo- 
graphy. Similarly, if we turned the 
green filter positive into a magenta 
image and the red filter positive into 


Three projectors are shown, 
each with a primary colour 
filter over the lens. 1 projects 
red, 2 green and 3 blue light 
on the screen; 1 and 2 
together produce yellow, 2 
and 3 combine to produce 
blue-green (cyan), 1 and 3 
together red-blue 
(magenta), while all three 
together combine to produce 
white light on the scree 


/ 


/ “ \ 
green filter 
blue filter 
= 3 


a cyan they would be just as good 
as black in each case, since magenta 
dyes absorb green and cyan dyes 
absorb red. 


However, each of these coloured 
images would control only one of 
the primaries, blue, green or red, and 
allow the other two to pass freely. 
So the three images could be super- 
imposed and put in a single projec- 
tor. This is precisely what is done 
in a reversal colour film. 


Modern colour films also offer a 
more convenient way of taking the 
three separation negatives in the first 
place. Instead of making three 
separate pictures, as we did in the 
simple system of colour photo- 
graphy, with either three cameras or 
three separate exposures, the three 
negatives are made in one exposure 
by manufacturing a film with three 
superimposed emulsion layers. The 
layer nearest to the lens in the 
camera is sensitive only to blue light 
and thus is effectively the same as 
the separate exposure made on a 
panchromatic film with a blue filter 
over the lens. The middle layer is 
sensitive to green and blue light and 
the bottom layer is sensitive to red 
and blue light. By incorporating a 
thin yellow filter layer between the 
top and the middle layer the middle 
and bottom emulsion layers become 
effectively sensitive only to green and 
red light respectively, and equivalent 
to the exposures made through green 
and red filters. 

The main problems in achieving 
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When it’s a question of Exposure ' 


CHOOSE YOUR GOSSEN 


Choose your Gossen from the three 
Gossen hand-meters—each a precision 
instrument of great accuracy—each 
measuring both incident and reflected 
light—each incorporating the exclu- 
sive Gossen Colour Finder for faith- 
ful colour rendering. The Sixon is 
amazingly low priced, remarkably 
efficient and accurate. The Sixtry has 
a wider sensitivity range. Best of all, 
in fact the finest exposure meter in 
the world, is the fully automatic Six- 
tomat X3. Therefore, it boils down 
— simply to this: your choice of 

ossen pala on what you are 
prepared to pay. The more you pay, 
the more refinements you get, but 
whichever you choose—Sixon, Sixtry 
or Sixtomat X3—you will be buying 
a precision measuring instrument of 
the highest quality. 





SIXON 


Unquestionably the best low priced 
meter in the world, the amazing little 
Sixon gives incident and reflected 
light readings without added attach- 
ments. Scaled from f/1.4 to f/45. 
Shutter speeds from 1/500 sec. to 8 
secs. and 8-64 f.p.s. for cine cameras. 
Incorporating the same Colour Finder 
for faithful colour rendering as on 
the more expensive Sixtomat X3. On 
chrome wrist chain. 

£5.13.4. inc. P. Tax. 





SIXTRY 


More sensitive than the Sixon and 
therefore rather more expensive. 4 
shutter speed scales (a) Prontor SVS 
“Light Value” (b) speeds 1/500 to 8 
secs. (c) 1/100 to 1 sec. (d) 8-64 f.p.s. 
for cine cameras. Film sensitivity win- 
dows calibrated 6 to 1600 ASA and 
33/10 DIN with intermediate sensi- 
tivities. Complete with chrome wrist 
chain. With Colour Finder. 

£6.12.6. inc. P. Tax. 








_but WHICH GOSSEN? 


SIXTOMAT X3 


The world’s leading exposure meter. 
A superb fully automatic instru- 
ment favoured by professionals and 
amateurs everywhere. Unique triple 
coincidence measuring method for 
exceptional accuracy. 3 measuring 
scales—1, 4, 1/5, 1/10, 1/25, etc. 1, 4, 
},4, 1/15, 1/30, etc.—both scaled from 
4 mins to 1/1,000 sec. Also light value 
scale numbered from 1-19. Incorpo- 
rating Colour Finder for colour 
tem ture measurement. With 
gold-coloured metal neck chain. 
£8.15.0. inc. P. Tax. 


The meters illustrated are: 
top, Sixon; centre, Sixtry; 
bottom, Sixtomat X3. 








CHOOSE YOUR GOSSEN ON 
STAND 29 AT PHOTO FAIR. 


PHOTAX (LONDON) LTD., 
PHOTAX 1-3 Charlotte Street, London, W.1. 
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a Satisfactory colour film of the 
three-layer type lie in the forming 
in the layers positive images of the 
correct colour and ensuring that the 
yellow, magenta and cyan images are 
formed only in the blue, green and 
red sensitive layers respectively. 
However, this can be, and is being, 
done and colour films of this type 
are now commonplace. 

The first three-layer colour films 
to become available to photo- 
graphers were reversal films in which 
the three black-and-white negatives 
formed in the film by the original 
exposure were converted into posi- 
tives of the correct colour by suit- 
able processing methods. For the 
production of large numbers of 
colour prints on paper it is obviously 
more satisfactory to produce a nega- 
tive-positive system such as is now 
almost universally used in mono- 
chrome photography. 

The function of a black-and-white 
negative, reduced to its simplest 
terms, is to control the amount of 
light reaching the printing paper so 
as to produce a positive image. In 
the same way the function of a 
colour negative is to control the 


amounts of blue, green and red light 
reaching the printing paper. This is 
done by developing the three dye- 
stuffs, yellow, magenta and cyan, in 
a three-layer colour film directly 
instead of after first development, as 
is done in the reversal colour film. 
This produces a yellow coloured 
blue-filter negative, a magenta 
coloured green-filter negative and a 
cyan coloured red-filter negative in 
a single film. 

Thus a colour negative, when 
placed in an enlarger, can be used to 
produce colour prints on paper 
which also carries three emulsion 
layers sensitive to blue, green and 
red light. After suitable processing 
the colour paper will then bear three 
colour positive images and thus will 
reproduce the original colours of the 
subject in their correct tonal relation- 
ship. The colour negative positive 
system can be thought of as parallel- 
ing the method of colour reversal 
film, but with the processing split 
into two parts—first the negative and 
then the print. 

A reversal colour transparency 
must use the best dyestuffs which 
can be found which, in addition to 








meeting the chemical and physical 
requirements, will also give a pleas- 
ing colour picture. 

A colour negative, on the other 
hand, since it is only a means to an 
end—the colour print—need not /ook 
pleasant at all. Advantage can be 
taken of this degree of freedom in 
several ways, the most important of 
which is in the use of integral masks. 
Although the basis of colour photo- 
graphy has been explained here on 
the assumption that yellow dyes ab- 
sorb only blue, magenta dyes absorb 
only green and cyan dyes absorb only 
red, these assumptions are rather far 
from the truth and only the yellow 
dye does it appointed work with 
any degree of precision. 

By making the materials, which 
are incorporated in the emulsion 
layers of negative three-layer films 
to generate the dyes on development, 
themselves coloured, they can be 
made to form a weak positive image 
of the correct hue to correct the un- 
wanted absorptions of the cyan and 
magenta dyes they produce. The 
effect of this ingenious system is to 
give brighter and more saturated 
colours in the resultant colour print. 
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Exposing for Colour 


WILLIAM J. PILKINGTON 


WHEREVER the subject of colour 
photography is discussed, there is a 
tendency to overstress, but not 
always to understand, the impor- 
tance of the technical requirements; 
and in particular to make compari- 
sons between colour and mono- 
chrome techniques. The esthetic 
considerations, on the other hand, 
are seldom mentioned, so that one is 
left with the impression that the 
subject-matter has little to do with the 
case. ‘How nice, but what a pity it’s 
not in colour’ probably plumbs the 
depths of critical incompetency when 
it does not represent an informed, but 
cynical condemnation. 

The enthusiasm for the techniques 
of colour photography is understand- 
able, in so far as it implies a desire to 
work in a new medium, and it is a 
pity that the spate of technicalities 
masks the real necessity, which is to 
equate the interpretative potential of 
the newer medium with the older one. 
Not that this implies that all is well 
with black-and-white all the time; but 
rather that so little is right with colour 
for most of the time. We should re- 
member that every monochrome 
photograph of a colour subject—and 
every naturally-occurring subject is 
‘in colour’—is an interpretation, since 
it involves a transition from colour 
to monochrome, the tones of which, 
while often accidental, are neverthe- 
less under the control of the photo- 
grapher. A sky can be anything from 
white to black; and so can be the 
rendering, say, of flesh. No one thinks 
it odd, since the dimension of colour 
has been taken away from the pic- 
ture. But add colour to the photo- 
graph, and the situation is quite dif- 
ferent. By a mental process difficult 
to define, reproduced colour ‘accur- 


certainty; without considering the 
influence on local colour of the hue 
of the surrounding field, critics and 
judges condemn colour photographs 
where they imagine they detect in- 
accuracies of hue, or brightness. 


INTERPRETATION 

Conversely, acceptances often in- 
clude colour photographs of the most 
monstrous colour combinations, 
simply because they appear to be 
‘accurate’. In the first case, long usage 
has made interpretation a subcon- 
scious part of conscious criticism, 
while in the second an over-conscious- 
ness of colour for its own sake has 
blinded the critic to his principal 
function: the interpretation of the 
subject—anot the factual reproduction. 

For the most part, colour photo- 
graphers now stand toward photo- 


Fellow of RPS and IBP. 


graphy where the pre-Raphaelites 
stood to painting: a painstaking 
attention to factual accuracy; to 
colour fidelity as imagined by the 
critic. Until these self-imposed bonds 
can be broken, colour photography 
is likely to make little advance along 
the path to artistic recognition, and 
the fault lies not with the processes, 
but with photographers who use them. 

But how is the beginner in colour 
photography to tackle the problem? 
His is a twofold task, just as is the 
painter’s. First, he must know the 
limitations—and the capabilities—of 
his materials, and second, he must 
learn to interpret the subject before 
him, within these limitations. The 
technical problem—the management 
of his materials—-depends upon 
understanding the broad principles 
which govern the successful exposure 


Left: Highlights and shadows bunched because the subject brightness range is longer 
than the accommodation scale of the film. Right: SBR shorter than accommodation scale ; 
shorter exposure would yield darker transparency without bunching of shadows 
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of colour stock, and there is much 
more to this than simply attaching a 
speed rating to the film, unless the 
photographer is to be satisfied with 
simple record photographs. In finally 
selecting a given f{/number and shut- 
ter speed, the photographer is in fact 
about to impress upon the film a 
whole series of lighting intensities 
from dark to light, for one fixed time 
—the duration of the exposure—but 
in so doing he cannot control or 
modify the ratio of these intensities. 
This subject brightness scale, or sub- 
ject brightness range (SBR) as it is 
sometimes called, is the most impor- 
tant of the factors which the photo- 
grapher must appreciate. In landscape 
work he must take it as he finds it, 
or at best modify it with reflectors or 
flash fill. In the studio, of course, it 
can be under his control. But, most 
importantly, it is not controllable as 
a function of exposure. 

When light falls on a surface other 
than a plane one, more or less is re- 
flected back into the camera, depend- 
ing upon the nature of the reflecting 
surface(s) and the angles made with 
reference to the lens axis. Moreover, 
some part of the illuminated subject 
may be in shadow, where it receives 
but little light to reflect back, while 
the local colour also modifies the 
light available for reflection. 

The important point to appreciate 
is that, even where a subject is illumi- 
nated evenly by one single light 
source, the camera lens is always 
presented with a variety of reflected 
intensities, usually from very dark 
to very light, and this is the SBR. It 
expresses the ratio of brightnesses. 

Such a ratio may be as low as 1:10 
for subjects without inherent contrast, 
and under flat lighting conditions; or 
as high as 1:200 for sunlit outside 
scenes, A photographic film, whether 
monochrome or colour, cannot ade- 
quately record more than a limited 
scale of brightnesses, and a good aver- 
age figure is 1: 100 for monochrome 
material and 1:25 for colour stock. 
This is the accommodation scale of 
the material. We are concerned with 
the implications of these two ratios 
—SBR and film accommodation scale 
—since it is a proper understanding 
of these, above all other factors, 
which governs success. 

The accompany diagrams show 
what happens when a film of limited 
accommodation scale is exposed to 
a subject whose brightness range is 
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too high. All the darker tones bunch 
together and are reproduced as black; 
all the lighter tones similarly bunch 
together as a uniform white. The 
centre region only is correct over an 
SBR equal to the accommodation 
scale of the material. However, where 
the SBR is less than the accommoda- 
tion scale of the film, all is well, and 
there is even some choice as to which 
part of the scale is used. 

Usually, experience is the best 
guide, especially if careful notes are 
kept. Remember that the manufac- 
turer is well aware of the limitations 
we have been discussing, and of the 
difficulties of presenting the facts with- 
out recourse to the scientific termino- 
logy strictly required; hence the 
recommendation to keep to flat light- 
ing, and particularly to have the sun 
behind the photographer. This makes 
for safe colour photography, but not 
for imaginative work. 

At the expenditure of some colour 
film, a few tests will soon establish 
the kind of contrast that a particular 
colour stock will handle. Moreover, 
the photographer will see for himself 
the characteristic bunching of 
shadows and highlights when his 
SBR is too high. He will also learn 
just when he can use these limitations 
to enhance his effects, normally by 
exposing for correct rendering of the 
highlight end—since bald highlights 
are usually esthetically displeasing— 
at the cost of still further bunching 
the shadows. With enough experience, 
the mental assessment of the subject 
will be: how much of this SBR will 
the film handle? If the answer be the 
whole—and more—then the next 
question is: Do I want a high- or 
low-key rendering or a strictly ‘nor- 
mal’ one? And one whole stop on 
either side of the indicated ‘normal’ 
exposure provides the answer. Where 
the SBR is assessed as being too high, 
the anticipated shadow bunching can 
be mentally visualized, and the shot 
taken, or abandoned, cn esthetic 
grounds. 

The acquired ability roughly to 
assess the SBR and to utilize it is the 
stepping-stone from record photo- 
graphy to picture-making in colour. 


EXPOSURE DETERMINATION 
Exposure determination should be 
automatic, in the light of the con- 
sciously-chosen interpretation  in- 
tended. I prefer to use a meter simply 


to pin the point at which the high- 
lights are reproduced; to indicate that 
exposure which would yield a chosen 
white in the subject—or an artificial 
white, such as a known white card, 
as nearly-clear film, and then to 
modify the ‘correct’ exposure accord- 
ing to the result I want. 

Behaviour of films depends on the 
colour temperature of the exposing 
light; and, like the other factors men- 
tioned, needs to be not so much meas- 
ured as mentally appreciated. Colour 
films are generally balanced to give 
a normal-colour result when exposed 
under conditions of sunlight; i.e., 
when the light on the subject is partly 
direct sunshine, and partly the much 
bluer light reflected from clouds or 
scattered by dust particles in the 
atmosphere—‘sky-light’. As condi- 
tions depart from this standard, so 
the bluer sky-light predominates, and 
the resultant transparency is blue. 


USE OF FILTERS 

But although ‘correct’, such a 
colour cast in the photograph is 
usually displeasing, and is better 
avoided. This can be done quite 
easily by the use of pale straw-colour 
filters, such as the Wratten 81, 8la 
and 81b. The first two are very pale, 
and no correction of exposure is 
needed, while the 81b necessitates 
about a half-stop increase in ex- 
posure. Again, experience is the only 
guide as to their use, for the eye 
easily accommodates itself to the pre- 
vailing light, so that any light—even 
that from tungsten lamps—eventually 
appears to be ‘white’. However, in 
outside shots, in the absence of direct 
sunlight, the colour rendering will 
generally be more pleasant if either 
the 81 or 81a filter is used, and for 
colour photographs under really over- 
cast conditions, especially if it is rain- 
ing, the 81b will correct the violently 
blue rendering normally obtained. 

Here, then, would be my suggested 
method of approach for those who 
wish to take their colour photography 
beyond the making of colour records: 
Stick to one make of colour film; get 
used to it, and don’t be afraid of 
making some mistakes. Pick your sub- 
jects purely from the picture angle— 
forget the instructions about flat light- 
ing. Use a good meter, but use it con- 
sistently—direct, incident light, or 
artificial white methods will all yield 
reliable results, and there is nothing 
to be gained by switching about. 
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Processing Colour 


FELIX SMITH 


BEFORE any attempt is made to study 
the process of any colour materials, 
there are one or two points which 
must be firmly grasped. The first is 
the matter of accuracy. Accuracy of 
temperature control; not only at the 
start, but throughout the various 
Operations; then care over timing the 
period of immersion in each bath. 

Though this warning should be 
superfluous, let it be remembered 
that contamination at any stage is 
certain to be disastrous; while care- 
less compounding of solutions will at 
best lead to unreliability, and at 
worst to complete waste of expensive 
colour film. Another point concerns 
following the instructions. Failure to 
do sO may produce some hitherto 
undiscovered attribute of the 
material in use; but far more likely 
results will fall well below require- 
ments, and in such circumstances the 
operator has only himself to blame. 
One last point: except in a heat- 
wave, when temperatures will main- 
tain themselves, a constant supply of 
hot water is a great boon—not to 
say a necessity. The moral of that is, 
for the amateur working at home, 
never start colour processing when 
another member of the family pro- 
poses having a bath. 

Emphasis having been placed on 
the absolute necessity of careful 
handling and control, the problems 
can be studied more closely; and 
this will be classified under the fol- 
lowing headings: those _ reversal 
transparency films which can be 
user - processed, negative - positive 
materials, and finally the making of 
colour prints from transparencies via 
separation negatives and the part- 
image processes. 

The diagram shows the ‘asic con- 
struction of any subtractive colour 
film, whether it is designed to pro- 
duce a colour transparency or a 


colour negative. The characteristics 
of the two materials vary, and 
naturally so does the pattern of pro- 
cessing, depending on whether a 
negative or positive is required. 

Here an interesting sidelight which 
came to the author’s notice recently 
may not be out of place. A reversal 
film of one manufacturer was inad- 
vertently processed in solutions de- 
signed to produce negatives on a 
different make of stock. The result 
was a roll of colour negatives, but, 
amazingly enough, they produced 
passable colour prints! Not a pro- 
cedure to be recommended, but it 
does prove what unexpected things 
can happen when a mistake is made 
in colour processing. 


REVERSAL PROCESSING 
Basically, the processing of any 
subtractive reversal material follows 
the same pattern. The three emulsion 
layers are developed to produce 
negative images, then the film is 
placed in a stop bath—or given a 
prolonged wash—after which the so- 
far-unaffected silver in all three 
layers is fogged to white light which 
renders it developable. Colour de- 
velopment follows. This is the junc- 
ture where the actual cyan, magenta 
and yellow dyes are generated. The 
silver which was reduced in the 
initial development is, of course, un- 
affected by the colour developer; but 
as the newly-fogged silver is 
blackened the colour formers in the 
emulsions react with the colour de- 
veloping agent to produce dye in 


Interest first aroused by 
a present of a roll of 
colour film while still a 
schoolboy. The fascina- 
tion grew until the war. 
Service life prevented 
further process until 1947. 
In 1952 joined present 
firm, where he is now 
production director and 
has first-hand experience 
of Carbro, Dye Transfer 
Flexichrome and the new 
Kodak Type C process 


direct proportion to the density of 
silver being blackened; thus if much 
is being reduced at a given point in 
one layer then automatically more 
dye is formed there; and so it is that 
the three dyes being formed dif- 
ferentially in their respective layers 
produce the almost infinite range of 
colours in the finished transparency 

It is because of this double use of 
the emulsion to produce first a nega- 
tive and then a positive image that 
it is necessary to be so accurate with 
exposure when using reversal emul- 
sions. If they are over-exposed, too 
large a proportion of the available 
silver is reduced in the first developer 
leaving little to form the positive 
image; thus is produced the pale, 
weak transparency associated with 
over-exposure in the camera. 

After colour development prac- 
tically all the silver has been 
blackened and there is also a posi 
tive image composed of varying 
quantities of dye in each layer, so 
the next step is to remove the silver 
in a bleach. When this operation is 
complete the film is fixed to remove 
any unreduced silver, and after a 
wash it is hung up to dry. With some 
makes it is not possible to see the 
final effect until the gelatin is quite 
dry, as moisture in the emulsion 
produces an opalescence which de- 
tracts from the final brilliance of the 
transparency. 

Before proceeding there is one 
timely warning which all should 
heed, and it concerns the protection 
of the hands from the various solu 


Blue sensitive, 





yellow forming 





Green sensitive, 
magenta forming 


Red sensitive, 
cyan forming 


Base 


Cross-section of any subtractive integral tripack colour material, whether positive or negative. 
In some colour paper stock the positions of the blue and red sensitive layers are transposed 


5] 





REVERSAL TRANSPARENCY MATERIALS 





MAKE OF AVAIL- ASA PROCES- KIT SUBSTI- READILY 
FILM ABLE INDEX SING AVAIL- TUTE OBTAIN- 
AS INCLUDED ABLE FORMULA” ABLE 





Agfacolor Roll film, 50 Yes No Yes 
CT 18 35 mm 
(daylight) 


Agfacolor Sheet film 40 No 
CT 18 








Agfacolor 120 roll 
CK 


film, 35 mm 
(artificial light) 








Anscochrome Roll film, 
(daylight and 

artificial light 35 mm 
types) 





Super Roll film, 
Anscochrome 35 mm 
(daylight and 

artificial light 

types) 


Ektachrome Roll film, 
35 mm 





E2 
(daylight) 


Ektachrome Sheet film 





El 
(daylight and type 
B) 





Ferraniacolor Roll film, Maker’s 


(daylight and 35 mm formule 
artificial light “ 
oan published 





Gevacolor Roll film, 40 Yes No Yes 
R5 35 mm 





Some of the materials listed above are not available through normal 
channels, but quantities filter through from friends in the dollar areas, 
and some outdated professional material reaches the general market 








NEGATIVE-POSITIVE MATERIALS 





AVAILABLE ASA PAPER SUBSTI- READILY | 
AS INDEX AND TUTE OBTAIN- 
CHEMICALS FORMUL ABLE 
AVAILABLE 


MAKE OF FILM 





Agfacolor CN 17 Roll film, 35 mm, 
sheet film 


Agfacolor CN 14 35 mm only 
Ektacolor Sheet film 
Gevacolor N5S Roll film, 35 mm 
Kodacolor Roll film (35 mm 


to be available 
shortly) 




















Pakolor Roll film, 35 mm 40 








* Firm orders for the paper and chemicals must be placed with 
the dealer, as stocks are not held except by the manufacturer 





tions, especially the colour de- 
velopers which contain substances 
particularly liable to cause irritation 
to the skin. Rubber gloves combat 
the danger efficiently; and with a 
little practice it is surprising how 
adept one can become while wearing 
them. Even if after dipping the 
hands in the various baths no ill 
effects are observed, it is very un- 
wise not to take protective measures 
as the apparent immunity may wear 
off, and it is well known that skin 
troubles are much easier to contract 
than to cure. If inadvertently the 
hands are dipped into a toxic colour- 
forming developer it is helpful to 
immerse them in a 1 or 2 per cent 
solution of acetic acid, then rinse 
them thoroughly in running water. 


TIME AND TEMPERATURE 

Fairly obviously, the most critical 
steps are the first and colour de- 
veloping stages. Timing and tem- 
peratures must be _ religiously 
adhered to if first-class results are 
to be achieved consistently. The best 
way to maintain temperatures during 
processing is to place the tank or 
dish in a container filled with a 
relatively large quantity of water at 
the requisite temperature. This will 
ensure that during the development 
periods the solution temperatures do 
not drop; and it is as well to check 
the water jacket frequently with a 
reliable thermometer and add hot 
water when necessary. 

One important point concerns the 
use of stale solutions. It is impossible 
to make out a good case for using 
doubtful baths. Surely no one really 
wants to risk transparencies he only 
has the chance of taking once a year 
on holiday for the sake of a few 
shillings. No one would claim that 
colour photography is cheap, but it 
is poor economy to risk spoiling the 
ship for a ha’p’orth o’ tar. 


SUBSTITUTE FORMULA 

From time to time detailed subsi- 
tute formule appear, and many of 
them work quite well and at the 
same time offer some saving on cost; 
but it must be borne in mind that 
should the manufacturer change the 
characteristics of his film—and he 
may quite well do so without an- 
nouncing the fact—such an altera- 
tion, though only a minor one, might 
cause the film to yield an unaccept- 








able result with a concocted kit. 
Therefore, if unofficial developers 
are tried, the user must not be sur- 
prised if sometimes an incorrectly 
coloured transparency results. In any 
event, there is quite likely to be a 
difference in colour balance between 
some films of the same batch pro- 
cessed in the maker’s kit and others 
put through solutions made to sub- 
stitute formule. 

There are two films for which no 
alternative processing has been pub- 
lished, nor is it likely that substitutes 
will ever be suggested for processing 
Ilford Color or Kodachrome. The 
reason for this is not just that the 
purchase price includes processing 
cost, but that the operation is a most 
complex one requiring laboratory 
control at every stage; and, further, 
the three dyes are introduced during 
processing, and not generated in the 
emulsion layers as with the user- 
processing films. 

All the processes discussed have 
been subtractive, but there may still 
be small quantities of Dufaycolor 
available—the last of the additive 
systems. Recommended formule are 
published, and the processing is rela- 
tively simple, merely consisting of 
development, hardening, bleaching 
the blackened silver, re-exposure and 
subsequent blackening of the remain- 
ing silver in developer. The time in- 
volved is under half an hour, ex- 
cluding drying. The three primary 
colours—red, green and blue—are 
printed on the film base in the form 
of a reseau, and after coating with 
an emulsion the film is exposed 
through the base. 


NEGATIVE-POSITIVE MATERIALS 

Here again we have the integral 
tripack film as with the subtractive 
transparency; but the processing is 
different, as the aim is to produce a 
colour negative suitable for printing 
on special paper, the characteristics 
of which are akin to the negative 
material itself. 

Processing time is shorter than for 
transparency film—there is only one 
developing operation—but the same 
high standard of accuracy is essen- 
tial as any error in handling the 
negative stock can easily become 
cumulative when processing the 
paper, then the final result may well 
prove unsatisfactory. 

Development, during which the 
colours are formed, must be carried 


out at the requisite temperature, 
often with a tolerance of only a 
quarter of a degree Fahrenheit either 
way. To maintain this state of affairs 
it is difficult to better the idea of 
keeping the tank in a water jacket. 
Agitation is important and should be 
carried out strictly in accordance 
with the maker’s instructions. After 
development and stop bath the silver 
images in the three layers are 
bleached, leaving the dye images and 
unused silver; the latter is then re- 
moved by fixing in the normal way. 
Various makers introduce stop and 
hardening baths with rinses and 
washes as required by their re- 
spective products. 


COLOUR CHARACTERISTICS 
When processed, films of different 
makes often look quite dissimilar 
even though the same original sub- 
ject was photographed in each case. 
Now there are several reasons for 
this. First colour accuracy in given 
parts of the spectrum tends to vary 
with different films; then some 
manufacturers employ paper sensi- 
tive to ultra-violet and infra-red light 
so that the visual colours in the 
negative do not necessarily corres- 
pond with the complementary ones 
of the original; other makes, how- 
ever, do appear rather like an in- 
verted colour transparency. More 
recently there has been a trend to 
include a built-in mask to improve 
colour fidelity, and this has the effect 
of producing an overall orange 
appearance to the processed nega- 
tive. With some makes it is not 
possible to see the final effect until 
the negative is quite dry. 
Processing colour prints similarly 
demands great care to ensure that 
all three layers are developed to the 
correct extent; so the time and tem- 
perature must be watched as care- 
fully as with other colour materials. 
The general pattern follows the nega- 
tive processing fairly closely, but 
with a paper base there is always 
more chance of staining or physical 
damage. Timing throughout should 
be followed precisely in accordance 
with the instructions, and particular 
attention given to ensuring all the 
washes are really thorough. It is 
possible to print negatives of one 
make on paper of another, but on 
occasions it may be found that satis- 
factory colour balance cannot be 
achieved with the usual pale colour 


correcting filters, and in such cases 
three exposures should be given, each 
through one of a set of narrow-cut 
tricolour filters. 


CARBRO AND DYE TRANSFERS 

These—known as part-image pro- 
cesses—are capable of a high degree 
of accuracy and permanence, but 
they do require considerable skill 
and experience to produce success- 
ful prints. 

First, correctly exposed separation 
negatives developed to the same con- 
trast are essential. Whether they are 
from original still-life subjects— 
known as direct separation sets—or 
if derived from a masked colour 
transparency, scrupulous care must 
be taken to see that they receive even 
development, and that the action is 
stopped promptly when their re- 
spective processing time has elapsed, 
before they are placed in the fixing 
bath. When fixation is complete, they 
are thoroughly washed and placed 
to dry together, care being taken 
that they are all oriented in the same 
direction in the rack (plates are nor- 
mally used for separation negatives 
in this country). 


PRINTING 

A densitometer is an enormous 
boon in working out the relative ex- 
posure to be given to the negatives 
by measuring the same step of the 
grey scale on each plate. To include 
such a step wedge is a ‘must’ when 
making a set of separation negatives. 
In the case of Carbro it is possible 
to approximate a correct colour 
balance by visually matching the 
same step on the three bromide 
prints, which constitute the first step 
in this process. 

The development of the bromide 
prints should be carried out simul- 
taneously and for the same time, as 
any variation will cause a change in 
the colour balance of the finished 
print. A stop bath after development 
must be used or mysterious colour 
patches may result. The prints are 
then fixed and washed in the usual 
way. 

The cyan, magenta and yellow 
colours are introduced as pigmented 
soluble gelatin coated on a paper 
base, and this is soaked in a sen 
sitizing bath for the recommended 
period, depending on the technique 
being employed. In the case of the 
two-bath method, the time in the 
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second solution is critical to a 
second, and the action is not sus- 
pended until the pigment paper and 
wet bromide print are brought into 
contact. For consistent results fresh 
baths should be used each time for 
the second bath, care being observed 


/~ ? 


Battery of processing tanks maintained at 
75° F in thermostatically-controlied water 
jacket 


Above: A constant supply of hot water 
is required at various stages in colour 
printing; a thermostatically-controlled in- 
stallation to maintain the temperature 
of wash water supply. Below: Mechan- 
ically-rocked bench for ‘dyeing up’ dye 
transfer matrices. Studios Fifty-One 


that the same quantity is measured 
for each of the three pigment papers. 
This rule is most important also with 
the single-bath method: the ratio of 
quantity of solution to area of pig- 
ment paper must always remain con- 
stant. Formule are available.’ * 

After the bromides and pigment 
paper have been brought into inti- 
mate contact they are left for about 
10 minutes and then the bleached 
bromide is removed and the pigment 
paper is squeeged on to a transparent 
support and left to partially dry out, 
after which the two are immersed in 
hot water and the paper backing 
removed. Development of the image 
in the hot water is now carried out 
swiftly, as delay may result in the 
formation of little round marks 
which spoil the final result. The last 
rinse with clean hot water should be 
very thorough or streaks may occul 
which will make the final print un- 
acceptable. The images are imme- 
diately chilled in cold water, then 
left to dry. Afterwards they are 
picked up in turn and registered on 
a temporary paper support coated 
with soluble gelatin. Next the final 
support, which is covered with a 
layer of insoluble gelatin, is soaked 
and then the ‘sol. tem’ with the three 
images on it is wetted and the two 
are squeeged into contact and left 
for an hour or more. After this they 
are immersed in hot water and the 
temporary support is peeled off, 
leaving the colour print on the per- 
manent support. Surplus gelatin is 
removed by laving the surface with 
hot water, then the print is hardened 
and put to dry. 


Plenty of hot water and a few 
easily-obtained chemicals take care 
of the processing requirements of 
Carbro; but inexhaustible supplies 
of patience and perseverance are 
needed to produce good results. 


DYE TRANSFER 

Again, separation negatives are 
needed as a starting point. After 
balancing the set they are printed on 
to matrix film which is processed 
for two minutes in a tanning de- 
veloper, the two components of 
which are mixed just prior to use as 


oxidization takes place very quickly 


and the solution quickly becomes in- 
active. Vigorous agitation is essential 
»r patches of increased gelatin den- 
sity will form which will result in 
colour blobs. As with the Carbro 
pigments, the three matrix films are 
treated together for the same period 
and the quantity of developer is 
strictly controlled by the area of 
film to be processed. After develop- 
ment the matrices are rinsed and 
fixed in a non-hardening acid fixer, 
then they are each washed off in 
hot water to remove the untanned 
gelatin. After chilling they are hung 
up to dry and subsequently regis- 
tered. They are then soaked in their 
respective dye baths, and before 
being placed successively in register 
on a piece of specially coated paper, 
they are rinsed off in a 1 per cent 
acetic acid bath for a minute. Colour 
balance may be adjusted by differen- 
tially rinsing them in } or even } 
per cent acid or by the addition of 
small amounts of 5 per cent Calgon. 

Dye transfer, like Carbro, requires 
a plentiful supply of hot water, also 
tanning developer, acid fixer, acetic 
acid and Calgon. Substitute formule 
and are published. 


* * 


BIBLIOGRAPHY 

No attempt has been made beyond 
general terms to describe modus 
operandi, but the bibliography will 
be found helpful to those requiring 
detailed information.* ° 


*Amateur Carbro Colour Prints, 
Hanworth. 

* Trichrome Carbro Prints, published 
by the Autotype Co Ltd. 

’ Amateur Dye Transfer Prints, Han- 
worth. 

* Colour Prints, Coote. 

*Colour Photography in Practice, 
Spencer. 

*Recent issues of the B. J. Almanac. 
’ Colour Films, Thompson. 





RE aun 


here’s the projector 


for you! 


Just as the miniature camera revolutionised photo- 


graphy over 30 years ago so the new Ademco Vigil 


alters the whole concept of colour slide projectors in shape, size and performance. 


Here is a completely new way of seeing your colour slides to perfection, a projector which 


requires none of the usual “ setting up” and an end for all time to big bulky lamphouses 


and overheated slides. 









See the Ademco Vigil at your usual photo- 


THE NEW ADEMCO VIGIL 


intensity 





Vigil booklet free from: 
ADEMCO LIMITED, 26, STAMFORD STREET, 


graphic dealer’s. You'll be surprised to find 
what a handsome piece of equipment a 
projector can be. Beautifully styled in two 
tone grained pvc it will grace any home and 
never needs to be packed away in the cup- 
board when it is not in use. 

Its performance will be your biggest sur- 
prise a full size picture of the same screen 
as you'd get from any other 
projector using a 300 watt lamp. 


£18"18"0O 








See it at the 
Photo Fair on 
Stand No. !5 


WATerloo 3484 











HAMILTON TAIT LIMITED 


Colour Processing Laboratory 

2/8 Millar Crescent, P.O. BOX 501 
EDINBURGH, 10. Tel: EDINBURGH 54836 
AGFACOLOR - EKTACOLOR 

GEVACOLOR - IKOLOR 

KODACOLOR 
All films developed and printed in our own 
LABORATORY 


Enprints...2/9 Enlargements P/C.. . 5/6 
Pus... CT al. UA Pay ... 2h 


Please write 
Amateur and 


for Price List 
and Postal 


Professional 


service 
Linen Bags 





THE SYMBOL OF QUALITY 











Kodachrome post card prints obtainable from these trunsparencies, 3/6 each 


FERRANIACOLOR 


OUR LONG ESTABLISHED 
48 HOUR 





EKTACHROME 


NEW FILMS DESPATCHED 
BY RETURN POST 
PROCESSING BY 





SERVICE EXPERTS 
IS STILL HOVE - Hr. Service 
/- Unmounted 
AVAILABLE | CAMERA CO.) 12). Mounted 
7/6 UNMOUNTED in card 
10/- MOUNTED Head Office Post & Pkg. 6d 


IN CARD 34 CHURCH ROAD all orders 











STILL THE HOVE, Phone 38796 ~ CUT 
FASTEST Branch YOUR 
SERVICE pa ionatsigg COosTs 
pees Phone 20803 Per 416 Box 
COUNTRY 

STANDARD (20 MOUNTS, 
CHARGES saat pes 


AGFACOLOR 





GLASS TRANSPARENCY 
MOUNTS IN DUSTPROOF 
CARDBOARD HOLDERS 
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Colour Processing Services 


Alicolour Services, 148 Southampton 
Row, London WC1. 
Anscochrome, Ektachrome E1 and 
E2, Ferraniacolor, all negative pro- 
cesses; colour prints from negatives 
and transparencies; duplicates, en- 
largements, selective enlargements, 
transparency reduction, colour 
slides for advertising; correction 
applied where necessary. 
Ancor Colourprint Laboratories Ltd, Or- 
— House, Boswell Street, London 
a 
Ektachrome (E1 and E2), Ektacolor, 
Icicolor, Kodacolor, Kodak Type C 
printing. 
Colour Centre Ltd, Farnham Royal, 
Bucks. 
Ansochrome materials, transpar- 
ency duplicating, Dye Transfer and 
Trichrome Carbro. 
Express Fotocolor Services Ltd, Church 
Road, Epsom, Surrey. 
Adoxcolor, Agfacolor neg., Ekta- 
chrome EI! and E2, Ferraniacolor 
neg. and reversal, Gevacolor neg., 
Kodacolor, Pakolor, Raycolor, Tel- 
color. Printing from any make of 
colour negative, positive transparen- 
cies by contact or reduction to 35 


mm. 
Fencolor Laboratory, POB 47, Cam- 

bridge. 
Adoxcolor, Agfacolor, Anscocolor, 
Anscochrome, Ektachrome E1 and 
E2, Ektacolor, Ferraniacolor neg., 
reversal, 8 and 16 mm, Gevacolor 
neg., Icicolor, Kodacolor, Pakolor, 


Telcolor. Duplicating transparen- 
cies from Agfacolor negatives, 
prints from transparencies. 

Fielding & Varey Ltd, 50 Thomas Road, 
London E14. 

Agfacolor, Anscochrome, Ekta- 
chrome E2, Ferraniacolor neg., 
Ferraniacolor reversal, Gevacolor 
neg., colour prints from any colour 
negatives, negatives from colour 
transparencies. 

Grant Photo Laboratories, 196 Lancas- 
ter Road, London WI11. 

Anscochrome, Ektachrome El and 
E2, Ektacolor, Ferrania reversal, 
Icicolor, Kodacolor. 

Haagman Colour Laboratories Ltd, 18 

Doughty Street, London WC1. 
Anscochrome, Anscocolor, Super 
Anscochrome, Ektachrome El and 
E2, Ferraniacolor reversal. 

Hamilton Tait Ltd, 2-8 Millar Crescent, 
Edinburgh 10. 

Agfacolor neg., Ektacolor, Geva- 
color neg., Ikolor, Kodacolor. 
Harper Shaw, Church Street, Wymes- 
wold, Loughborough, Leics. 
Ferraniacolor reversal. 

Jones & Bailey Ltd, 4 Mount Mills, 

Seward Street, London EC1. 
Agfacolor neg.,  Ferraniacolor, 
Gevacolor neg., Kodacolor, Tel- 
color. 

R. G. Lewis (Colour Laboratories) Ltd, 
12-13 Roxburghe House, 273-287 Re- 
gent Street, London W1. 

Agfacolor negative*, Anscochrome, 


Super Anscochrome, Anscocolor,* 
Ektachrome E1 and E2, Ektacolor,* 
Ferraniacolor reversal, Kodacolor,* 
duplicating (all sizes), colour prints 
from all colour negatives. 
Millcolor Ltd, 48-49 John Street, Brigh- 
ton 1, Sussex. 
Agfacolor neg., Anscochrome, Ekta- 
chrome El and E2, Ferrania rever- 
sal, Kodacolor. 
Munacolor Laboratories Ltd, 45-55 
Camden Street, Birmingham 1. 
Adoxcolor, Ektachrome, Ferrania- 
color, Gevacolor, neg. and prints, 
Kodacolor, Pakolor neg. and prints. 
Newquay Colour Service, 21 Crantock 
Street, Newquay, Cornwall. 
Ferraniacolor. 
Norfolk Colour Laboratories, 58 West- 
gate, Hunstanton, Norfolk. 
Agfacolor neg., Anscochrome, Ekta- 
chrome El and E2, Ferraniacolor 
reversal, Fujicolor, Gevacolor neg., 
Icicolor, Kodacolor. Colour prints 
from transparencies, colour dupli- 
cating, monochrome negatives. 
Photowork Ltd, 13 Charterhouse Street, 
London EC}. 
Adoxcolor, Ektacolor, Icicolor, 
Kodacolor, colour transparencies 
from colour negatives; equipped to 
handle quantity orders, big enlarge- 
ments, etc. 
Raycolor Ltd, West Street, Farnham, 
Surrey. 
Adoxcolor, Agfacolor neg., Ekta- 
color, Ferraniacolor neg. and pos., 


Colour Film Types, Sizes 


AGFACOLOR CN 17 (negative) 
Rollfilm: A8 (127), 10s 9d; B2/8 (120) 
and PB20 (620), 10s 10d; develop- 
ment 6s 6d 
35 mm: 12-exp. cassette for Karat, 
9s 5d, development 6s Od; 20-exp. 
standard cassettes, 12s 11d; develop- 
ment 7s 0d 
Sheet film: packets of 10, 6.5 x 9, 
19s 11d; 34 x 44, 29s 10d; 9 x 12, 
34s 11d; development 3s Od sheet; 
4 x 5, 40s 4d; 43 x 64, 64s 5d; 
development 4s Od sheet 


AGFACOLOR CN 14 (negative, fine 
grain) 
35 mm: 36-exp. standard cassettes 
only, 17s 6d; development 7s 6d 
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a CT 18 (reversal, day- 
light) 
Rollfilm: A8 (127), 18s 11d; B2/8 
(120) and PB20 (620), 20s 2d 
35 mm: 12-exp. (Karat), 15s lid; 
20-exp. standard cassette, 21s 10d; 
36-exp., 32s 2d 


AGFACOLOR CK (reversal, artificial 


light) 
Rolifilm: B2/8 (120), 20s 2d 
35 mm: 20-exp., 21s 10d; 36-exp., 
32s 2d 
Prices include processing 


FERRANIACOLOR (reversal, daylight 
and artificial light types) 
Rollfilm: F27 (127), 10s 8d; F20 (120) 
and F620, 11s 0d; 


35 mm: standard cassette, 20-exp., 
13s 8d; 36-exp., 19s Od; refills, 20- 
exp., 10s 8d; 36-exp., 15s 1d. These 
prices do not include the cost of pro- 
cessing. Processing kit: Part 1 
(developers), 5s 6d; Part 2 (bleach, 
fixer, etc.), Ss 6d. 


GEVACOLOR NEGATIVE 
Rollfilm: 127, 10s 9d; 120 and 620, 
10s 10d; developing 6s 6d 
35 mm: 20-exp. cassette, 13s Od; 
developing 7s 6d 


GEVACOLOR REVERSAL 
Rollfilm: 127, 17s Od; 120 and 620, 
18s 2d 
35 mm: 20-exp. cassette, 21s 2d 
Prices include processing 








and Prices 


Gevacolor neg., Pakolor, Raycolor, 
Telcolor. 


Studios 51 Ltd, 14 Greek Street, Lon- 
don WI. 
Ektachrome E1 and E2, Ektacolor, 
Kodacolor negs., Type C printing, 
Dye Transfer, Trichrome Carbro, 
Flexichrome (bases and colouring). 


Tempo Laboratories Ltd, 80-82 St Johns 
Road, Tunbridge Wells, Kent. 
Agfacolor neg., Ferraniacolor neg., 
Gevacolor neg., Ikolor, Kodacolor, 
Pakolor (prints only), Telcolor; 
colour prints up to 20 x 24 inches. 


Temple Photo Service (Victor Latty 
Ltd), 133 Duckmoor Road, Ashton 
Gate, Bristol 3. 

Ektachrome El! and E2, Ferrania- 
color reversal. 


Turners (Colorfoto) Ltd, Pink Lane, 
Newcastle on Tyne 1 
Agfacolor neg., Ektachrome E2, 
Ferraniacolor reversal, Gevacolor 
neg., Kodacolor. 


Note: Adoxcolor, Fujicolor, Ikolor and 
Telcolor, though not generally available 
in this country, are included, as overseas 
visitors may require processing services 
for these films. 


* Service to commence shortly. 


Colour Printing and other Services 


AGFACOLOR: Enprint colour enlarge- 
ments—34 in. square from square 


and Prices 


ILFORD COLOUR 
Type D—daylight, Type F-—clear 
flashbulbs 
35 mm: 20-exp. cassettes, 20s Od; 36- 
exp. (Type D only), 30s 0d 
Rollfilm (828 only); 10s 9d. Prices 
include processing 


KODACHROME (reversal, daylight 
and Type A, artificial light) 
Rollfilm: 828 (Bantam) 12s 3d 
35 mm: 20-exp. standard cassette, 
23s 1d; 36-exp. (daylight type only), 
34s 7d 
Prices include processing 


KODACOLOR (negative) 
Rollfilm: 828, 9s Od; 120 and 620, 
10s 10d; developing 6s 6d 


negatives, 34 x 5 from oblong frames, 
2s 9d each. 

Contact prints, all sizes up to 24 x 34, 
3s Od. ‘Super Special’ enlargements— 

up to 34 x 5, 5s 6d; 4 x 53, 8s 6d; 5 x 7, 
12s 6d; 7 x 94, 23s 6d; 94 x 114, 
38s 6d; 114 x 154, 64s 6d. 


GEVACOLOR: Enprints, 2s 9d each, 


enlargements, 5 x 7, 12s 6d; 7 x 9, 
23s 6d. 


ILFORD COLOR: Enprints—3j x 54 


from any make of 35-mm colour 
transparency (proportionately shorter 
from smaller 35-mm frames, e.g., 2 
x 24) 2s 6d each, minimum order four, 
mounted enlargements 54 x 84, 7s 6d; 
duplicate 35-mm colour transparen- 
cies, 4s Od each; monochrome nega- 
tives from colour transparencies 2s 6d 
each. 


KODAK: From Kodachrome trans- 


parencies, enprints 34 x 5, 3s 6d each 
(minimum order four); enlargements 
5 x 7, 12s 6d each. Duplicate colour 
nee from same original, 1 
, 3s Od each, 4 to 49, 2s 6d each, 
with further price reduction for larger 
quantities. Monochrome negatives 
from colour transparencies, minimum 
10 per strip, 1s Od per negative. 
From Kodacolor film—34 x 5 from 
8-exposure and 16-exposure rollfilm 
negatives, 3} x 34 from ‘12-on’ nega- 
tives, 3s 9d (minimum order four). 


PAKOLOR: Enprints from any make of 


colour negative—34 x 34 from ‘12-on’ 


35 mm: not yet available, but ex- 
pected shortly 


PAKOLOR UNIVERSAL ‘SUPER 40’ 
(negative) 


Rollfilm: P.27 (127), 6s 7d; P.20 (120) 
and P.62 (620), 8s 5d; “Week-end’ 
P.20 (half-length) 6s Od 

35 mm: 20-exp. cassette, 10s 10d; 
20-exp. refills, 8s 5d. Developing (all 
makes and sizes) single film, 6s 6d; 
two films, 6s Od each: three films or 
more, 5s Od each 

Processing kit of chemicals, 17s 6d 
(items also available separately) 


EKTACHROME E2 (reversal, daylight) 


Rollfilm: 120 and 620, 10s 10d 


This list does not imply any 
guarantee of the quality of work 
produced by individual laboratories 


and 24 x 24 mm, 34 x 44 from ‘8-on’, 
‘16-on’ and 24 x 36 mm, 2s 9d each; 
giant enprints, 7 x 7 and 7 x 9, 10s 6d; 
7 x 44, 7s 6d. Individual enlargements, 
4-pl. 5s 6d; 4.x 5, 6s Od; 34 x 54, 7s 6d; 
4-pl. 8s 6d; 1/I-pl. 18s Od.; 8 x 10, 
29s Od. Transparencies—24 x 24 mm 
from 6 x 6 cm, 24 x 32 from 6 x 9, 
18 x 24 from 4.5 x 6 and same size 
from 35 mm, 1s 0d each unmounted, 
in card mount, 3d extra. 


Manufacturers’ Laboratories 


Agfa Ltd, Wimbledon Factory Estate, 
Morden Road, London SW19. Agfa- 
color Reversal only. 


Ilford Ltd, Woodman Road, Brentwood, 
Essex. Ilford Colour Film only. 
Rosedale Road, Richmond, Surrey 
Ilford Colour Prints. 


Kodak Ltd, Box 14, Hemel Hempstead, 
Herts. Kodachrome (price inclusive). 
Inland Orders, Hemel Hempstead, 
Herts. Kodachrome (when price does 
not include processing), Ektachrome 
Box 8, Hemel Hempstead, Herts. 
Kodacolor films and prints (trade 
only). 

Box 9, Harrow, Middlesex. Kodak 
Colour Prints and similar services 
transparency dupes, etc. 


Gevaert Ltd., Great West Road, Brent- 
ford, Middlesex. 
Gevacolor reversal materials only. 


The prices given here are 
pre-Budget. See note on page 14 


35 mm: 20-exp. cassette, 14s 7d 
Prices do not include pr ocessing. Pro- 
cessing kit, 600 cc, sufficient for eight 
35-mm or four rollfilms, 17s 0d 


NOTE: specify Process E2 when 
ordering; chemicals for E1 film are 
not suitable 

Sheet film: available for commercial, 
industrial and scientific use only- 
not for portraiture or amateur use 
Daylight type and Type B (3,100- 
3,200°K). 

Packets of 10 sheets: 24 x 34, 
42s 2d; 34 x 44, 60s 3d; 4 x 5, 86s 9d; 
43 x 6/, 126s 6d; 64 x 84, 221s Id; 
8 x 10, 289s 2d; 9 x 12 cm, 75s 11d; 
processing kit El, 2-litre, 33s Od; 3- 
gallon, 120s 0d 
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FIELDING & 
VAREY LTD 


the up-to-the-minute 
COLOUR LABORATORIES 


isit Coleur? 


Required 
Quiekly? 


and of course you need 


The Finest 
Results 


NEGATIVE 


Agfacolor 
Gevacolor 
Ferraniacolor 
Kodacolor 


A 
Colour Printing 
from all negative 


Colour Films 
including KODACOLOR 


REVERSAL 


Ektachrome E2 
Ferraniacolor 
Anscochrome 


ring 


East 3272 


send it to 


50 Thomas Rd. 


London E.14 


Transparencies for Printing 


It poes not follow that a transparency 
which projects well will make a good 
colour print. It is therefore essential to 
know what to look for in a trans- 
parency and to examine it carefully 
before risking disappointment, to say 
nothing of wasted money by ordering 
prints from it. Experience in recogniz- 
ing examples suitable for printing will 
soon come with experience. 

Examine a transparency against a 
sheet of white paper which is brightly 
illuminated, but do not allow strong 
light to fall on the face of the trans- 
parency. Unless your sight is excep- 
tionally keen use a magnifying glass. 
Look for detail in the highlights and 
the shadows. If they are present a good 
print can be expected. Do not expect 
good prints from transparencies having 
large areas of shadow or highlight. 
Over-exposed frames will not yield 
satisfactory prints. 

Pictures made in bright sunshine may 
be tricky to print unless the subject 
was frontally lit, although back-lit sub- 
jects make excellent prints so long as 
the shadow side is not clogged. Rim 
lighting can be very effective. Good 
prints can always be expected from 
correctly-exposed frames taken in soft 
lighting such as the condition usually 
described in tables as ‘Hazy sun’ or 
‘Cloudy bright’. Look for blue or 
yellow casts due to exposure early or 
late in the day or under overcast skies. 
Such casts in a print are more obtru- 
sive than in a projected image. 








SELBY’S Hi-Fi COLOUR SERVICE 


ANY MAKE OF COLOUR FILM PROCESSED 
including Agfa, Ferrania, Gevaert, Kodacolor, 
Ektachrome, Anscochrome. 
Wonderful Quality 
COLOUR ENLARGEMENTS 


from any 35 mm. transparency. 
Large Post Card 2/6 8x 54 7/6 


NEW COLOUR PRINT SERVICE. We can 
now supply colour prints from any make, any size 
transparency not larger than 34 x 24, 3/6 each. 


Transparency size Print size 
24 x 2. ‘ 


16 0n 120 .... 
SE SINE. ccucrvcontenteaaicainienss 
(Overseas orders particularly welcomed) 


Please send cash with order, post free if over 
10/- for colour prints. 


SELBY’S COLOUR SERVICE 


Suseex, Square, Haywards Heath, Sucaen 
W.P. 


Saw $0 years’ service to EE. 











r—EXPERT COLOUR— 





NEWQUAY COLOUR SERVICE 
FERRANIACOLOR SPECIALISTS 


Reversal Processing 
36exp. 35mm. 15/- Other sizes 9/- 


21, Crantock Street, Newquay, Cornwall 





Paper Prints or Transparencies 


from transparency or any colour negative 


DUPLICATES, ENLARGEMENTS, 
REDUCTION OF TRANSPARENCIES 


INDIVIDUAL ATTENTION 
HIGHEST QUALITY 


* Colour Correction where required 


ALLCOLOUR SERVICES 
148, SOUTHAMPTON ROW, 
LONDON, W.C.I. 

Tel. TER 1195/4047. 























COLOUR 
PROCESSING? 


Let the experts deal with 

your precious pictures . . 
Agfacolor, 
Gevacolor 
Kodacolor & 
Neg/Prints 


Anscochrome, 
Ektachrome and 
Ferraniacolor 
Transparencies 


All Processed in our 
Modern Laboratories 


Send for comprehensive price list 


E. E. SWAIN 
(Camera Shops) LTD 


58 Westgate, HUNSTANTON, Norfolk 














YOU TOO 
CAN MAKE YOUR OWN 
COLOUR PRINTS 


Raycolor 


HAVE SPECIALISED FOR YEARS in the supply 
of colour printing materials, both for negatives and 
transparencies. We are here not only to provide the 
goods but also to help you get results. Nowhere 
else can you get so much expert attention from a 
single source. 

HAVE YOU SEEN THE LATEST BOOK ON 

HOW TO TAKE AND PRINT COLOUR? 

48 pages fully illustrated in colour, only 2/6d, Send 
a 2/6d. Postal Order NOW for your copy or 3d. in 
stamps for an illustrated list. 


NAME 
(Blocks) 
ADDRESS 


(P.) 


RAYCOLOR LI LTD. _FARNHAM, SUR SURREY 





JONES & BAILEY LTD JONES & BAILEY LTD JONES & BAILEY LTD 


Oo 


THE LONDON LABORATORY FOR CAPITAL QUALITY AND CAPITAL SERVICE THE LOND&N 
ive? 


may we respectfully remind you that 
we process :— 


ALL NEGATIVE COLOUR FILMS 
AND 
FERRANIA, EKTACHROME AND 
ANSCOCHROME 


JONES & BAILEY LTD 


Qil AJWNVE B S32 


X 


From a negative, or portion of a negative, we can 


make any size enlargement you may require. 


JONES & BAILEY LTD 


QGQi17 AIJWNVE B SANOS 
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We provide a comprehensive service for pro- 
fessional photographers, photographic dealers and 
chemists. 


JONES & BAILEY 


LIMITED 


CLE 324! 
4 Mount Mills, London, E.C.| 


(THE LONDON LABORATORY FOR CAPITAL 
QUALITY & CAPITAL SERVICE). 
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FIELDING & 
VAREY LTD 


the up-to-the-minute 
COLOUR LABORATORIES 


is it Coleur? 


is it.;Required 
QOuiekly? 


and of course you need 


The Finest 
Results 


for 


NEGATIVE 


Agfacolor 
Gevacolor 
Ferraniacolor 
Kodacolor 


for 


Colour Printing 
from all negative 
Colour Films 
including KODACOLOR 


REVERSAL 


Ektachrome E2 
Ferraniacolor 
Anscochrome 


for 


then ring 
East 3272 


or send it to 


50 Thomas Rd. 


London E.14 


Transparencies for Printing 


It poes nor follow that a transparency 
which projects well will make a good 
colour print. It is therefore essential to 
know what to look for in a trans- 
parency and to examine it carefully 
before risking disappointment, to say 
nothing of wasted money by ordering 
prints from it. Experience in recogniz- 
ing examples suitable for printing will 
soon come with experience. 

Examine a transparency against a 
sheet of white paper which is brightly 
illuminated, but do not allow strong 
light to fall on the face of the trans- 
parency. Unless your sight is excep- 
tionally keen use a magnifying glass. 
Look for detail in the highlights and 
the shadows, If they are present a good 
print can be expected. Do not expect 
good prints from transparencies having 
large areas of shadow or highlight. 
Over-exposed frames will not yield 
satisfactory prints. 

Pictures made in bright sunshine may 
be tricky to print unless the subject 
was frontally lit, although back-lit sub- 
jects make excellent prints so long as 
the shadow side is not clogged. Rim 
lighting can be very effective. Good 
prints can always be expected from 
correctly-exposed frames taken in soft 
lighting such as the condition usually 
described in tables as ‘Hazy sun’ or 
‘Cloudy bright’. Look for blue or 
yellow casts due to exposure early or 
late in the day or under overcast skies. 
Such casts in a print are more obtru- 
sive than in a projected image. 





SELBY’S Hi-Fi COLOUR SERVICE 


ANY MAKE OF COLOUR FILM PROCESSED 
including Agfa, Ferrania, Gevaert, Kodacolor, 
Ektachrome, Anscochrome. 


Wonderful Quality 
COLOUR ENLARGEMENTS 


from any 35 mm. transparency. 
Large Post Card 2/6 8 x 54 7/6 


NEW COLOUR PRINT SERVICE. We can 
now supply colour prints from any make, any size 
transparency not larger than 34 x 24, 3/6 each. 


Transparency size Print size 


(Overseas orders particularly welcomed) 


Please send cash with order, post free if over 
10/- for colour prints. 


SELBY’S COLOUR SERVICE 


Sussex Square, Haywards Heath, Sussex 
W.P.F.A, P.DA. 
Over 50 years’ service to Photography. 

















NEWQUAY COLOUR SERVICE 
FERRANIACOLOR SPECIALISTS 


Reversal Processing 
36exp. 35mm. 15/- Other sizes 9/- 


2!, Crantock Street, Newquay, Cornwall 





-—EXPERT COLOUR— 


Paper Prints or Transparencies 


from transparency or any colour negative 


DUPLICATES, ENLARGEMENTS, 
REDUCTION OF TRANSPARENCIES 


INDIVIDUAL ATTENTION 
HIGHEST QUALITY 


* Colour Correction where required 


ALLCOLOUR SERVICES 
148, SOUTHAMPTON ROW, 
LONDON, W.C.1. 

Tel. TER 1195/4047. 























COLOUR 
PROCESSING? 


Let the experts deal with 

your precious pictures... 
Agfacolor, 
Gevacolor 
Kodacolor & 
Neg/Prints 


Anscochrome, 
Ektachrome and 
Ferraniacolor 
Transparencies 


All Processed in our 
Modern Laboratories 


Send for comprehensive price list 


E. E. SWAIN 
(Camera Shops) LTD 


58 Westgate, HUNSTANTON, Norfolk 














YOU TOO 
CAN MAKE YOUR OWN 
COLOUR PRINTS 


Rayeolor 


HAVE SPECIALISED FOR YEARS in the supply 
of colour printing materials, both for negatives and 
transparencies. We are here not only to provide the 
goods but also to help you get results. Nowhere 
else can you get so much expert attention from a 
single source. 

HAVE YOU SEEN THE LATEST BOOK ON 

HOW TO TAKE AND PRINT COLOUR? 

48 pages fully illustrated in colour, only 2/6d. Send 
a 2/6d. Postal Order NOW for your copy or 3d. in 
stamps for an illustrated list. 


NAME .. 
(Blocks) 
ADDRESS 


(P.) sees ee 


RAYCOLOR LTD. |, FARNHAM, 5 sunney 
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Ss 


may we respectfully remind you that 
we process :— 


ALL NEGATIVE COLOUR FILMS 
AND 
FERRANIA, EKTACHROME AND 
ANSCOCHROME 


From a negative, or portion of a negative, we can 

make any size enlargement you may require. 

We provide a comprehensive service for pro- 

fessional photographers, photographic dealers and 
chemists. 


JONES & BAILEY 


LIMITED 
CLE 3241 


4 Mount Mills, London, E.C.| 


(THE LONDON LABORATORY FOR CAPITAL 
QUALITY & CAPITAL SERVICE). 
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Note: We are wholesale only and cannot accept instructions 
direct from members of the General Public. 
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is child’s play— 








(Ggfacolor) 


For superb, true-to-nature colour 


BRILLIANT - NATURAL 


FAST - SHARP 
AGFACOLOR CNI7 HIGH SPEED NEGATIVE FILM 
for superb colour prints and enlargements. 


Ask your dealer for FREE 
PEED REVERSAL FILM 


f the AGFACOLOR Booklet 
ney ee es — AGFACOLOR CT18 SUPER SPEED RI 
for sparkling, colour-true, transparencies. 





AGFA LIMITED : 27 REGENT STREET - LONDON SwW1 REGENT 8581/4 





RS’ PICTURES 


all, this month. by women 


In photojournalism, fashion and feature illustration, 
more women are adopting photography 

as a profession. Most names here 

are professionals. They are drawn 

from Europe, Britain and the United States 


GRACE ROBERTSON was at the annual ; 

cat show at the Horticuitural Hall. GRACE ROBERTSON 
Westminster, when she saw this un- 

usual and rather sad little picture. She 

caught it with a Leica, 1/60 at f/2.8. 


Denise Cotoms photographed this 
old couple in their house. He was a 
seaman who had been the mate of a 
boat shot up by the Germans while 
running between the coast of Prittany 
and England during the war, when he 
was a member of the Resistance 
Denise Colomb used a Rolleiflex and 
HP3 film, 4 seconds at f/5.6. 


HILDEGARDE BORMANN came across the 
bride and groom just after their mar 
riage outside the Catholic church in 
Cologne. She photographed them on 
a Rollei, using Hauff Pancola 18 film 
in Atofin. Exposure was 1/60 at f/8 


DENISE COLOMB 


LINDA BARTLETT took up photography 

only three months before she made 

this picture in an indoor cocktail 

lounge in New York. She shot 

through the glass of the window at 

the women on the terrace outside 

The camera was a Yashica A, 1/100 SeLsiaeemaitne canmensinibens 
at f/8 on Verichrome Pan 


MARIANNE DOMMISSE, seeing the joys 
ol childhood, took this between 
classes at school. She used her Rollei 
flex at 1/60 at f/8 and developed the 
film in Microdol (over page) 


LINDA BARTLE 


HELEN SIMPSON went to the School 
boys’ Exhibition in London and took 
this candid shot of youth refreshing 
itself. The camera was a Rolleiflex, 
the exposure 1/50 at f/5.6 on HPS 
developed in Microphen. 


Ciarre Hope took this amusing shot 
in the pig market it Sitten, capital of 
the Wallis. In the background is a 
woman in the traditional dress of this 
valley. Rolleiflex, 1/50 at f/5.6 on Pan 
X. developed in Microdol 


ANNE-MARIE GRIPMAN made _ this 
charming child picture on a Swedish 
built Hela camera loaded with HP3 
film. She gave the subject 1/25 at 


t/7.5 and developed in DK 50 








MARIANNE DOMMISSE 


CLAIRE HODEL 


ANNE-MARIE GRIPMAN 
HANNA HASSE ses 








GiseELa Buse in Fifth Avenue found 
the Rockefeller Building an inspiring 
sight and therefore photographed it. 
This corner of modern New York was 
taken on a Leica with a Summaron 
wide-angle lens. The exposure was 
1/75 at f/8 on KB 14 film, developed 
in Neofin Blue. 


BEATA BERGSTROM Saw these children 
on the beach near Stockholm and was 
quick to make the picture as they lis- 
tened to their teacher reading to them 
Leica 


Suet Woop made the low key portrait 
with only a little directional light. 


I_se BinG photographed the Negro boy 
in Washington as he took the sun on 
the front porch of his home. Rollei, 
1/125, £/6.3, Plus X developed in 
Edwal. 


D. E. TyLer. The cat was interested in 
the daffodil, though whether because of 
its smell or attendant insect life is not 
stated. Miss Tyler used a Rolleicord in 
March, exposed at 1/100, f/4, HP3 





BEAT’ BERGSTROM 


SUE WwoOoD 





dD. E. TYLER 















WOMEN IN PHOTOGRAPHY 


JANE GATE 


A young London 


‘woman in photography’ 


interviewed by 


Rita Searle 








ANE GATE started her photo- 

graphic career by accident. Four 
years ago, as she is quick to admit, 
she knew nothing at all about photo- 
graphy, and when she took it up she 
thought cf it as only a_ technical 
process. Today she has a large folio 
of simple, direct pictures, sensitive 
pictures which ‘talk’. They tell you a 
lot about the subject, and a lot about 
Jane, her warm sympathy and quick 
sensibility. 

A Londoner, Jane married a 
Swede, and lived for a while in 
Smaland, in the heart of the Swedish 
countryside. The marriage was not 
a success, and she brought her two 
children back to London. She had 
to find a job, and she taught herself 
to type, but, unenthusiastic, gave it 
up. When she took her children to a 
day-nursery, they offered her a job 
there as a teacher. This was a happy 
solution to several problems, and it 
gave her a chance to think about 
what she wanted to do as a career. 
She learnt to hand-weave, and tried 
her hand at drawing, but the results 
did not satisfy her. She says: ‘I took 
it all far too seriously.’ 

Jane never questions the fact that 
photography is the most important 
thing in her life at the moment. She 
has, at last, found a medium which 
satisfies her, and through which she 
can express herself, and that in itself 
is success. Perhaps the roots of such 
success are to be found in her earlier 
history 

She wanted something ‘more tech- 
nical’, and in the autumn of 1955 
she began the three-year course at 
the London School of Printing and 
Graphic Arts. The teachers were 
sympathetic and she learnt quickly. 
She thinks this is an ideal way of 
entering photography, and she is full 
of admiration for the school. 

This was what she wanted to do, 
and she was happy. It taught her a 
new way of looking at things around 
her, and she found a new means of 
expressing her old love for London 
It became an exciting experience to 
walk down a street. She spent all her 
spare time exploring different dis- 
tricts, from the tenement buildings of 
Wapping to the forgotten church- 
yards of the City, from her own 
Bloomsbury to the West End. She 
took pictures of the people and of 
the buildings, and each one is quietly 
marked by her affection for them. 

She turned her camera, too, on 
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another favourite subject, children 
A) She took pictures of her two boys 
and then she made a series on child 
ren at school. She seemed to identify 
herself with the children themselves, 
and the pictures had an unusual 
sense of spontaneity. Jane’s first suc 
cess came with these; they sold to 
The Times Educational Supplement 

The third year at the London 
School of Printing and Graphic Arts 
was devoted to colour. Jane likes to 
work with colour, but at the moment 
she finds it more difficult to sell than 
black-and-white. So her training was 
finished but not her connection 
with the school. She now teaches 
there herself in the evenings. 

She works with a_ Hasselblad 
mostly, but she believes that for her 
type of work the Leica would be the 
ideal camera. The Leica is a second 
eye, she says, whereas the Hassel 
blad, in spite of its many superior 
virtues, remains a camera. 

Her ambition, loosely, is to free 
lance, to do advertising and editorial 
work. ‘But it is very difficult’ she says, 
and she is certainly not the first one 
to find that. 

Still, she is young—only twenty 
seven—and she is already making 
her living at it. Her bread-and-butter 
for the moment comes from the 
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home section of Farmers’ Weekly for 
which she takes the photographs. 

Her ideas for the future are not 
yet clearly defined. She is thinking 
and exploring photographically; she 
feels her work is developing, and 
that she has a long way to go 
Typically, she is very hard on the 
pictures she has to show, and this is 
far from being an assumed modesty. 
It is part of her charm, together with 
her shyness, her unworlaliness. She 
is a creative artist, without any of 
the frequent aflections. Honest dis- 
satisfaction 1s certainly conducive to 
etfort, and her progress to date has 
been remarkable. 

When her pictures are praised she 
blushes, and she says: “There is no 
story about me yet 

There is no story of a brilliant 
success, Obviously, but there is a 
story, a story of overcoming difficul- 
ties, of a search, and of hard work 
It is a story, above all, of a begin- 
ning, and beginnings are perhaps 
more important things than encings. 
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MAMIYA 35 


A camera which makes film changing quicker 


By courtesy of Northgate (Cameras) 
Ltd, we have had an opportunity of 
examining an advance model of a new 
Japanese camera which will appeal to 
colour workers and in fact to any photo- 
grapher whose programme demands dif- 
ferent types of film. 

A 35-mm instrument, casual inspec- 
tion does not reveal any radical depar- 
ture from conventional design. It has 
the normal type of lever wind, coupled 
rangefinder, a radial focusing lever—in 
fact, nothing in particular to indicate its 
special characteristics. 

In the baseplate, however, there is a 
milled knob marked ‘lock’ and ‘unlock’ 
and which might be taken for the normal 
body lock, but on operating it the back 
comes away, certainly—but as a com- 
plete film magazine. The front is little 
more than an elaborate lens panel in- 
corporating combined rangefinder-view- 
finder, winder linkage and, of course. 
lens and shutter. 

Convenience in design and construc- 
tion dictated that the shutter should be 
of the between-lens type and this is the 
Seikosha-MXL_ speeded 1/500 to 1 
second and with exposure value coup- 
ling. Click-stop rings control the dia- 
phragm and shutter speed train. Focus- 
ing is micrometer smooth and the lens 
does not rotate during extension. 

Non-interchangeable, the lens is a 48- 
mm Mamiya-Sekor f/1.9, which on the 
optical bench was shown to have well- 
balanced corrections although there was 
softness of definition at the edges when 
the iris was fully open. There was an 
insignificant degree of astigmatism and 
a very slight focus shift on stopping 
down. Image contrast was good. The 
rangefinder was reading a little short, 
but the progression down the scale indi- 


How the camera comes apart 
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Camera: Mamiya Magazine 35 
ens: Mamiva-Sekor, 45 mm 
t | radial focusing 
Shutter: Seikosha-MXL; between 
ens; speeded 1/500 to 
1 sec.; M, F and X syn 
hronized exposure 
value coupling 
Special Feature: Interchangeable film 
ma azines 
Dimensions: } x 3¢ in. overall 
weight I 1 1S oz 
Magazine, 5¢ x 2} x 1 
weight 16 oz 
Camera with one spare 
£78 17s 2d 
case, £2 12s 


Distributors: thgat (Cameras) 
Copthall 
s€ 13 Cop‘hall 
1uc, London EC2 
LISS DLS DSL DAIS SSS LS 
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Shutter Speed Tests 


MEASURED 
INTERVAL 


milliseconds 


INDICATED SPEED 


second milliseconds 


cated that it was a matter of faulty 
initial adjustment rather than anything 
fundamental. While the camera was at 
the optical bench the focal register of 
the two magazines was checked and 
found to be accurate 

Tests of the shutter on the Chronotron 
showed it to perform as accurately as 
most shutters of its class. It has a three- 


turn of a milled 





position synchronization lever. It is set 
at M for use with M class buibs with a 
delay to peak output of 20 milliseconds 
at F for F type bulbs with a delay of 10 
milliseconds and at X for electronic 
tubes. There is no delayed-action release 

Absence of a rewind knob on the top 
plate makes for a neat and simplified 
layout. The viewfinder-rangefinder has 
the now familiar bright frame line with 
parallax indication. Finish and work 
manship throughout are immaculate, a 
term which applies to the metal-trimmed 
ever-ready case 

The magazines are rather like conven 
tional 35-mm camera bodies and contain 
the film transport mechanism, connec 
tion with the winding lever being by a 
dog clutch. The rewind knob is on the 
magazine. An ingenious feature of the 
design is that the fact of locking the 
magazine to the camera front opens a 
sliding shutter in the gate aperture, and 
of course, the aperture is closed by un 
locking. 

Attention to detail is manifest 
throughout the design and presentation 
of the camera—minor points perhaps 
but useful. A red signal situated near the 
winding trigger indicates that the shutter 
is set; it changes to white on release 
similarly, red or white signals show in 
the tops of the magazines according to 
whether an unexposed or exposed frame 
is in position. One of the magazines sub 
mitted had the locking disc picked out 
in black, the other in red to distinguish 
them. Each has a frame counter and a 
film-type indicator. The latter is concen 
tric with the tripod bush and the case 
designer has exhibited the foresight to 
specify a transparent case screw. Since 
the rewind knob is out of sight, an indi 
cator showing that the film is moving is 
seen in a small aperture in the baseplate 
repeated in the bottom of the case. 

Spare magazines are each supplied in 
soft leather pouches with slide fasteners 
and a polystyrene moulding to keep the 
rebate clean and to present a smooth 
overall contour. Cartons contain bags of 
silica gel to absorb moisture during 
transit and storage. 

Until restrictions are lifted the camera 
will be ‘on quota’ and the first quota is 
expected to arrive about the middle of 
this year. Professionals can apply for a 
licence immediately to the UK agents 
Northgate (Cameras) Ltd. 
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Irsula Powys or 


1ocation if 


Australia 


WOMEN IN PHOTOGRAPHY 


Ursula Powys tells of her camera 


tour in Australia 


in an army command car 


BUSH STUDIO 


HEN I became the proud owner of a black box 

camera in my teens, I certainly never anticipated 
that other black boxes would inspire a career and sustain 
it for the main part of my working life. 

The first bulky quarter-plate reflex guided me through 
a school of photography, then influenced me to open a 
studio in Cairo, and finally created the ‘Touring Camera’ 
based in London. After a spell of interpreting aerial photo- 
graphs during the war, I modernized my ideas, when back 
in civilian life, by buying a Rolleflex which J still find ideal 
for my particular work 

Then, I thought, what better place to go to than Aus- 
tralia? Here distances are great and families would treasure 
a record of their proud achievements in a very tough battle 
for existence. Thus the second “Touring Camera’ was born, 
in Sydney. 

Clare Mitchell (formerly a lecturer for the Department 
of Agriculture of New South Wales and later commére of 
a Women’s Broadcast Programme) joined me in this pro- 
ject and was invaluable with her wide knowledge of the 
country and her many contacts. She had an unusual under- 
standing and patience with children, which meant that I 
could retire behind the Rolleiflex, almost unnoticed, while 
she would persuade the child into any mood. 

The team was forrned; the Mitchell family house offered 
a darkroom and workroom, so the next problem was to 
obtain transport. We planned to carry our house with us, 
and a caravan seemed the obvious solution, but calcula- 
tions soon convinced us that the addition of a car would 
eat into our small capital. 

Having seen an ex-army Command car advertised, we 
went round to inspect it. A great khaki giant of a thing, 
1t was steel bodied and a seven-seater, with enormous sand- 
tread tyres, truck springing and the largest front bumper 
i'd ever seen. As it had run all sorts of spotlights, search- 
lights and radio transmitters in its military life, it boasted 
the most intricate wiring system beyond the understanding 
of any electrician. Its front-wheel drive had been discon- 
nected and this was just as well from the point of view of 
petrol consumption, and it was propelled by a strong 
Dodge engine. 

Well, we bought it and reconditioned it for our needs. 
We threw out the back seats, built cupboards down one 
side, and, as it had doors at the back opening up and down, 
introduced a mattress on to the floor (which was the bed 








for the two of us), fitted it up with cooking and eating 
things, and fastened an icebox in a zippered canvas cover 
to the running board. Water for drinking, cooking and 
washing (us and clothes) was contained in two large canvas 
bags swinging from the front bumper, while a very clever 
petrol iron was also carried for pressing things. 

Trips from about ten days to a month were organized 
by contacting a helpful person in a district, who we knew 
wanted us to photograph the children. She would tell all 
her friends, and the neighbourhood would be ready and 
waiting by the time the Dodge thundered over bad roads 
into the nearest small township. 

Here is a typical day. Arriving probably late in the after- 
noon (but well before dark) after two days’ driving from 
Sydney, Clare would telephone the main contact and 
arrange an appointment for the next day, weather permit- 
ting. Food and water would be replenished, and with any r 
luck the ice works would supply a block for us to preserve A stop for wheel changing with the Dodge 
the food and give that nice tinkle in our drinks. Next a 
suitable camp site had to be found—hard, level ground 
(we'd been bogged so many times and always carried a 
shovel), shade from the sun, and shelter from prying eyes, 
as everything happened in the open, and enough dead 
wood to keep a good fire going. (Nostalgically, 1 remember 
that glorious smell of burning gum leaves and grilling 
streak.) Soon the site would look domesticated, with a 
table and chairs, food being prepared, and an inspection 
lamp on a long cable flung over a branch of the gum tree. 

After a good night’s rest and a large breakfast, the living- 
room furniture would be stacked and covered with a tar- 
paulin and left for our return (nothing was ever stolen), 
the Dodge would be coaxed into life, and we'd set off to 
cover perhaps ten miles of moderately bumpy road, fol- 


Traditional shot 
Continued on page 87 Fm farmer's daughter 


A camp sigh 
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HAILING from the Eastern zone of Ger- 
many, the Pentacon is a single-lens eye- 
level reflex in the de-luxe class, It has a 
rectangular body with chamfered cor 
ners reminiscent of the Contax, but the 
back is hinged. On opening it, a very 
neat layout of the film track and smooth 
diecasting which forms the main struc- 
ture is revealed 

A commendable feature of design is 
that the tripod bush is let into this 
casting, a position which relieves strain 
on the camera body when mounted on 
a stand. The track, is unusually deeply 
relieved and the edge guides are 
smoothly machined. These points, taken 
with the spring-loaded floating pressure 
plate, make for smooth transport, free- 
dom from scratching of the picture area 
and a high degree of flatness of the film 
in the gate. 

Film transport, shutter wind and mir- 
ror setting are controlled by a milled 
knob of conventional type; its clockwise 
rotation results in the film being wound 
emulsion out on the take-up spool, an 
arrangement that offers some slight 
advantage in that the film is drawn 
tightly on to the sprocket teeth and 
applies some extra tension to the film, 
minimizing tendency to buckle. 

The shutter is of fabric blinds running 
right to left and is speeded | to 1/1,000 
second. The method of speed selection 
is unusual and interesting. The speed 


TEST 


PENTACON F 


Single lens reflex from E. Germany 


dial is set below a glass window in the 
top plate of the camera and beside it is 
a milled knob which is depressed and 
rotated to effect the desired setting. The 
slow-speed figures 1, 4, 1/5, 1/10, 1/20 
and B are picked out in red, the remain- 
der are in black. A sliding catch causes 
a red index to appear to the left of the 
dial or a black one diametrically oppo 
site to show which speed bank is en- 
gaged. Then the appropriate figure is set 
against the index of its own colour. Thus 
there is no revolving part exposed while 
the shutter is running. A forward read- 
ing frame counter is associated with the 
winding knob and a film speed and type 
indicator with the rewind, beside which 
is the recessed nipple for a standard 
3-mm flash plug. A feature which con 
tributes to the nice handling of the 
camera is the inclined entry of the re 
lease plunger, which enters the body at 
an angle of about 45°. Below the release 
is the lever controlling the delayed-action 
mechanism. 

Apart from the fact that the screen is 
a trifle coarse, the viewing system is 
good and the eyepiece is of generous 
proportions, The mirror rises with com- 
mendable absence of slap. A pentaprism 
system presents the view without lateral 
reversal. 

With the camera set to make an ex 
posure, pressure on the release initiates 
three operations in rapid succession 
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second milliseconds 
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Where two sets of figures appear 
it 1s an indication of acceleration 
or retardation of the blinds during 


their passage accross the gate 


Tests: Dumar Optics Ltd 
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Pentacon F 35-mm eve 
level pentaprism reflea 


Camera: 

Shutter: Ten-speed fabric blind 

tocal plane, horizontal 

Lens: S8-mm coated anastig 
mat f{/2, helical focus 
ing with automatic pre 
set iris 

Accessories: None available at pre 
sent 

overall 

oz 


Dimensions: a a a a 
weight 1 Ib | 
Price: £120 
Hanimex (UK) Ltd, 345 
City Road, London 
ECI 
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First the preset diaphragm is released 
by a rocking member behind the lens 
flange; then the mirror springs up and 
finally the shutter \uncovers the gate. 

On the model submitted was fitted 
the standard screw-in 58-mm f/2 anas- 
tigmat which, despite its size, is remark- 
ably light, thanks to its special alloy 
mount 

The helical focusing movement, con- 
trolled by a large ring having ribbed 
flutes, is beautifully smooth and entirely 
free of backlash over the range from 
2 feet to infinity. Focusing distances are 
engraved in feet and metres. To permit 
focusing at full aperture, yet relieving 
the operator from the necessity of clos- 
ing the iris to the working aperture, an 
automatic pre-set iris is fitted. A fluted 
ring is pressed back and the desired 
working aperture set against a red index 

Then a flick of the ring in a clockwise 
direction opens the iris to its full f/2 
aperture 

When the shutter is released the 
rocker referred to above engages with 
a pin projecting from the lens mount 
and releases the pre-setting gear so that 
the iris closes to the predetermined 
value. The iris must be reopened 
manually before the next shot. 

On the optical bench the lens correc- 
tions were found to be satisfactory, the 
focus accurate and the image contrast 
particularly good. There was no trace 
of optical vignetting. 

On the Chronotron the shutter per- 
formance at the higher speeds was found 
not to be so exemplary as that of the 
lens. The figures are tabulated at left. 





another atlas triumph! 


* 150w projector lamp— 
over 500w performance 


* built-in reflector, 
precision focussed 








* lower cost 


* cooler operating 


That’s the wonderful story of the amazing new ATLAS 
“TRU-FLECTOR’—the 150 watt projector lamp with the 
performance of a lamp over 3 times, yes 3 times, its wattage. 
How is this possible ? Only after intensive ATLAS research into 
the design and development of a revolutionary concept. 
Briefly, the filament is aligned with an ellipsoidal reflector built 
inside the lamp itself, which collects an absolute maximum of 
light and directs it through the film —a brilliant achievement 
which gives this ATLAS 150 watt lamp over 500 watt performance. 
A special valve-type base locks firmly into the lampholder. 
Eliminating separate condenser and reflector this outstanding 
lamp will influence the whole future of projector design. 


Y gat 
1 FILM CATE 
{ Be | CONVENTIONAL 
f\ 


PROJECTOR 
REFLECTOR OBJECTIVE OPTICAL SYSTEM 


tru-flector ween! 


LAMP 


projector lamp Nc St 


list price 396 |. = eae 


See the new TRU-FLECTOR lamps being assembled, on stand 48, 
at the Photo-Fair—together with the full range of 
ATLAS photographic and projector lamps. 
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ATLAS LIGHTING LIMITED .- A subsidiary company of Thorn Electrical Industries Ltd, 233 Shaftesbury Avenue, London, 





International Photo Fair 


The Third International Photo Fair will-be held in the National 
Hall, Olympia, from May 11—16. This is the largest exhibition 
to date of photographic equipment to be held in this country 


STAND 1-2-5. J. J. SILBER LTD. 
Abefot exposure meter for AK8 
camera. Cimatic 88 and Cima D8B cine 
cameras. Cimalux and Cimavox 8-mm 
projectors. Mini Rex 300 exposure 
meter. Existing equipment, including 
Canon cameras, still and cine, Meca- 
blitz flashguns, Liesegang slide pro 
jectors and enlargers, Halina, Metz, 
Praktisix and Balda range of cameras 
40-46 Lamb’s Conduit Street, London. 


3. PEAK FILM PRODUCTIONS. 
Colour slide sets and viewers, and 
package 8-mm and 16-mm_ motion 
picture films. 

37 Devonshire Street, London WI. 


4. MALHAM PHOTOGRAPHIC 
EQUIPMENT. Manufacturers of 
photographic, darkroom, projection and 
lighting equipment. Facilities on stand 
for visitors to photograph their friends 
using available demonstration lighting 
equipment. 

65/67 Malham Road, London SE23. 


7. TOPPER CASES LTD. Cases and 
gadget bags for cameras and equipment 
8-10 Portman Mews South, London. 


8. ARROWTABS LTD. Labelling and 
identifying material for colour slides 
93 Church Road, Hendon NW4. 


10. DENIS WRIGHT LTD. Photo- 
graphic and wedding albums, compris 
ing a range of 200 types including a 
white wedding album with zip fastener 
‘Event’ series of transparency boxes 
2 Barnsbury Street, London NI. 

10A. H.S. ENGINEERING CO. 

134 Malvern Gardens, Kenton, Har- 
row, Middlesex. 


11. PRESGRIP SIGN CO. Range of 
cine titling outfits—solid white moulded 
plastic letters which adhere to a special 
transparent screen. Presgrip cine titler 
for filming titles with a moving back 
ground and with special animating table 
for making cartoon films. 

55a Eastgate Street, Winchester, Hants. 


12. PHOTO-SCIENCE LTD. Minox 
sub-miniature camera and accessories 
Lordomat and Lordomatic cameras 
Duplex stereo cameras. Rodenstock 
lenses. Rowi accessories. Hoptronic 30 
electronic flashgun. Jobo developing 
tanks, projection screens. 

168 Wandsworth Bridge Road, Ful- 
ham, SW6. 

13-14 KODAK LTD. Full range of 
Kodak equipment, chemicals and 
materials for the amateur, including 
new Retinette I and IIB and Brownie 
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Movie II cameras. Brownie Eight-58 
propector. ‘Hall of Colour’, demon- 
strating colour’ transparencies and 
prints, and ‘club corner’ for visitors, 
with celebrities of the photographic 
world in attendance. 

Kodak House, Kingsway, London WC2. 


15. ADEMCO LTD. Photographic dry 
mounting equipment and mounts 
26 Stamford Street, London SEl. 


16-17-18. AGFA LTD. Full range of 
Agfa equipment chemicals and 
materials, Agfacolor films and negative 
positive prints. Still and cine cameras 
27 Regent Street, London WI. 

20. JAPANESE CAMERAS LTD. 
Japanese photo-magazine CameraArt 
Minolta cameras. Zunow, Atlas and 
Pal 35-mm cameras. 

50 Piccadilly, Tunstall, Stoke-on-Trent. 
21. FILM SIGNS LTD. 

5 Putney High Street, London SW15. 


22. STEREOGRAMS LTD. Stereo- 
grams Iloca 35-mm stereo cameras, pro- 
jectors and viewers, accessories and 
slide storage equipment. Iloca Auto 
matic and Iloca Electric still cameras 
The Stereo Centre, 10 North Audley 
Street, London WI. 


24. ELITE OPTICS LTD. Still pro 
jectors and projection equipment 
Elite Works, Wellington Road, Cressex 
Industrial Estate, High Wycombe. 
25A. MAYFAIR PHOTOGRAPHIC 
SUPPLIES. Eujita 66 single-lens reflex 
and full range of lenses. Taron 35-mm 
fully-automatic still camera with tele 
photo and _ wide-angle attachments 
Toyocaflex IIB and IIIb  twin-lens 
reflexes. Schacht range of lenses for 
various cameras. 

12 Northways Parade, London NW3. 


25B. J. H. DALLMEYER LTD. Com 
prehensive range of Dallmeyer lenses 
for still and cine cameras and enlargers, 
cine projection lenses and Full View 
focusing magnifiers. Commercial, in- 
dustrial and scientific lenses will also 
be exhibited. 

Church End Works, Willesden, NW10. 


26. MICRO PRECISION PRODUCTS 
LTD. MPP press and technical plate 
cameras and _ accessories. Microflex 
24 sq. twin-lens reflex. MPP flash equip- 
ment, MPP enlargers, viewfinders and 
accessories. 

145 London 
Thames, Surrey. 
27. ILFORD LTD. Films and printing 
papers. Sporti and Sportsman cameras 
Colour films. Technical advice service 
Ilford, Essex. 


32. AMATEUR PHOTOGRAPHER. 
Photographic publications and studio in 
gallery for visitors’ use. 

lliffe & Sons Ltd, Dorset House, Stam- 
ford Street, London SEI. 


28. K. G. CORFIELD LTD. Periflex 
range of cameras and accessories. Cor- 
field camera and darkroom accessories 
Merridale Works, Merridale Street, 
Wolverhampton. 


29-30. PHOTAX LTD. Gossen ex 


posure meters. Photax lighting and 
darkroom equipment, enlargers, stereo 


Road,  Kingston-on- 


and cine equipment. Rollop twin-lens 
reflex. Yashica range of cameras. 

70 Charlotte Street, London WI. 

31. GEVAERT LTD. Black-and-white 
and colour films for all purposes. Cine 
films. Photo - mechanical materials. 
Printing papers. Magnetic recording 
tape. Gevaert Double Eight’ cine 
camera. Projection of new Gevacolor 
cine film 


Great West Road, Brentford, Middx. 


33. GNOME PHOTOGRAPHIC PRO- 
DUCTS LTD. Alphax Minor II slide 
projector and accessory fan _ base 
Alphax Baby projector. Gnome 5 x 4 
enlarger with colour head. Range of 
various projectors and enlargers 
Caerphilly Road, Cardiff. 

34. LUMINOS LTD. Adox magazine 
35-mm camera. Adox films. Kinder- 
mann darkroom equipment. Noris still 
and cine projectors. Tetanol developers 


45 Belsize Lane, London NW3. 
35. DUFAY LTD. Dufay sensitized 


materials. Coronet cameras. 

308-310 Summer Lane, Birmingham 19. 
36-37. HANIMEX LTD. Argus pro 
jectors and Argus 75 camera. Sekonic 
exposure meter. Hano-matic _ slide 
Storage cases. Fujica 35-mm camera 
Pentacon 35-mm single-lens reflex. 
345 City Road, London EC1. 


38A. HAYNOR LTD. Dualite table 
viewer. Haynor rewind arms, Haynor 
Viewette editor, Haynor Animet, De 
Luxe editors. Kindermann projectors 
167 Greyhound Road, London W6. 


38B. CINEX LTD. Paillard Bolex 
8-mm and 16-mm cine cameras and 
accessories. Alpa 35-mm_ single-lens 
reflex camera and accessories. 

Bolex House, Burleigh Gardens, South- 
gate, London N14. 


39. PEELING & KOMLOSY. Contax. 
Contarex and Contina. Zeiss Ikon and 
Movikon cameras by Zeiss Ikon of 
Stuttgart. Moviton 8-mm projector, film 
splicer. Ikoblitz flashgun and Zeiss 
accessories. 


181 Victoria Street, Dunstable, Beds. 


40-41. NEVILLE BROWN & CO LTD. 
Super Paxette cameras, Braun Auto- 
matic and Braun Reflex Automatic 
cameras. Aldis projectors and Aire- 
quipt slide changers. Ferraniacolor 
films. Full range of equipment for 
colour photography. Full range of 
Nebro lighting and darkroom equip- 
ment. 

77 Newman Street, London WI. 


42-43. JOHNSONS OF HENDON 
LTD. Eumig cine cameras. Voigtlander 
cameras. Braun Hobby electronic flash- 
guns and projectors. Schiansky tripods. 
Metrawatt exposure meters. Johnson 
chemicals. viewers, screens and dark- 
recom equipment. Advisory service. 
335 Hendon Way, London NW4. 


44A. CHANCE- PILKINGTON OP- 
riCAL WORKS. Examples of optical 
glass and solid glass optical colour 
filters and heat-absorbing and _heat- 
resisting glass, radiation shielding glass 
Glascoed Road, St Asaph, Flintshire, 
N. Wales. 





it will be fine 


*PROCENE 


GUARANTEED PURE FISH GLUE 


HULL FISH MEAL & OIL CO. LTD. 


ST. ANDREW’S DOCK HULL 
TELEGRAMS: “FISHMEALCO” TELEPHONE 38380 
Export Representative: HUNTER PENROSE LTD. London E.C.1. 





44B. CINETECHNIC LTD. Complete 
range of Debrie D.16 16-mm sound film 
projectors. Debrie ‘Aiglonne’ film pro 
cessing machine, negative/positive 
35/16-mm model and reversal model 
Debrie 35-mm ‘GV’ high-speed camera 
169 Oldfield Lane, Greenford, Middx. 
45-46. A.E.I. LAMP & LIGHTING 
CO LTD. Mazda range of photographic 
lamps. Demonstrations of the filament 
mounting operations of a new type of 
projector lamp and the use of Mazda 
stroboscopic lamps. Xenon flash tubes, 
a variety of projector equipment and 
all types of studio lamps 

Meton Road, Leicester. 


47. KOVO FOREIGN TRADE COR- 
PORATION 
6 Upper Belgrave Square, London WI. 


48. THORNE ELECTRICAL INDUS- 
TRIES LTD. Lighting equipment and 
specialized lamps. 

105-109 Judd Street, London WC1. 
49. NORTH STAFFS PHOTO- 
GRAPHIC SERVICES. Regula range 
of 35-mm _ cameras, including new 
Regula L low-cost miniature. Edixa 
35-mm_ reflex with accessories and 
lenses. Multiblitz Color SL electronic 
flash-unit. Durst enlarger range. Mastra 
V35 camera. Slide boxes and darkroom 
equipment. Saja tape recorders. Com 
petition on stand. 

Ball’s Yard, Newcastle, Staffs. 

50. AMPLION LTD 

175-9 Cricklewood Lane, London NW2. 


52. R. F. HUNTER LTD. Rolleiflex 
and Rolleicord cameras and accessories 
Franka cameras and accessories. Pater- 
son darkroom equipment and slide 
viewing and storage apparatus. Hunter 
projection screens. All models of Rollei- 
flex and Rolleicord cameras, including 
latest additions to range. 

Celfix House, 51-53 Gray’s Inn Road, 
London WC1. 


53A. FOCAL PRESS LTD. Photo 
graphic publications. 
31 Fitzroy Square, London WI. 


53B. SPECTO LTD. Cine cameras and 
projectors. Tape recorders 

Vale Road, Windsor. 

54. PULLIN OPTICAL CO LTD. 
Automatic Paximat slide projector 
demonstrating sound projection of 
transparencies taken by Oxford and 
Cambridge South America expedition 
Arette cameras and accessories, includ 
ing Arette BW with interchangeable 
lenses. Titania transparency holders 
Various accessories. Nizo 8-mm cine 
camera with slide turret and built-in 
exposure meter. Nizo Synchrovario for 
synchronizing recorder-projecto! 

93-97 New Cavendish Street, London. 
57. SANGAMO WESTON LTD. Wes 


ton Master III exposure meter and 
accessories. Display of pictures show 
ing aspects of meter production and 
methods of use. 

St George’s Court, 22-26 New Oxford 
Street, London WC1. 


57. NORTHGATE CAMERAS LTD. 
Nikon SP and S3 cameras with all 


Cc ec « Cc accessc cs anc Cice c 
lenses and _  accessorie and electri 


motor. Konica, Mamiya, Asahi Pentax, 
Olympus Automatic cameras, Full 
range of Japanese leather gadget bags, 
splicers, dryers and Northgate projec- 
tion stands 

77-79  Copthall House, 
Avenue, London EC2. 

58. DE VERE (KENSINGTON) LTD. 
Industrial photographic enlargers and 


Copthall 





AT LAST—THE PRADOVIT, 


an automatic projector 
with Leitz quality behind it. 


Available now, Pradovit I with 
automatic slide change by 
remote control cable. 


Coming soon, Pradovit F 
with remote focusing and 
slide change control. 


See your dealer for details 

and a demonstration. You 

will agree that the Leitz Pradovit was 
worth waiting for. 


The human eye, though an ingenious 

optical instrument in itself, does not disdain the aid 
of field glasses for viewing things distant, a 
magnifier for inspecting things close 


interchangeable up or the pan and tilt 


of the neck for taking 


in things broad and tall. For every interchange- 
eyes 


able Leica, new or vintage, Leitz offer a choice 
of a dozen or more superb lenses ranging in focal 
length from 2l-mm. to 400-mm.* These interchangeable 
“‘eyes”’ help to make the Leica the most universal 

camera in the world. 


*A recent friendly gesture by the Board of 
Trade now allows your Leica dealer to 
offer most types of Leitz lenses from stock. 


E. Leitz (Instruments) Limited 
20 Mortimer Street, London, W.1 





technical cameras and accessories 
Thalia Works, Thayers Farm Road, 
Beckenham, Kent. 


59 AGILUX LTD. Agiflex, Agilux. 
Agimatic and Agiflash cameras and 
accessories. 

Purley Way, Croydon. 


60. ACTINA LTD. Colour temperature 
correction filters. Bilora tripods and 
tripod heads. Starbella table screen 
Lens hoods, filters, holders, supplemen 
tary lenses, projection screens, flash 
units, darkslides, cable and d.a. release, 
cine viewers, spools, Muray viewers, 
titlers and splicers. Actinos exposure 
meters. 

10 Dane Street, High Holborn, Lon- 
don WCI. 


61. WRAY LTD. Latest version of 
Wrayflex 35-mm single-lens reflex and 
accessories. Wray stereographic camera 
and viewer, Wray Grafmatic 4 x 5 film 
holder. Wray universal viewfinder. Wray 
lenses and binoculars. 

Ashgrove Road, Bromley, Kent. 


62. PHILIPS ELECTRICAL LTD. 
Photographic lamps, flashbulbs, pro 
jection lamps. 
Century House, Shaftesbury 
London WC2. 


63 & 66. E.M.I. SALES & SERVICE 
LTD. Electronic equipment and record 
ing tapes. 

Hayes, Middlesex. 


64. PATHESCOPE LTD. Pathe PSM 
16 optical/magnetic sound projector. 
Pathe Europ 8 and 9.5-mm projectors, 
Pathescope Mark 8 projector, Pathe 
Lido, National and Webo cine cameras 
Pathescope Baby projector, Prince cine 
camera and Princess projector 

North Circular Road, Cricklewood, 
London NW2. 


65. DOMINUS LTD. Combined pro 
jector and tape recorder 

29 Cromwell Road, South Kensington. 
London SW7. 


67. D.W. (CINE EQUIPMENT) LTD. 
Cirse-Sound 8-mm_ sound-stripe pro 
jector. Cirse-Fix attachment for con 
verting cine projectors for slides. Quik 
Splice rapid film splicer. Missouri 8-mm 
projector. Nilur 8-mm _ projector 

oo Ham Yard, Piccadilly, London 

ik. 


Avenue, 


68. EXECUTIVE CAMERAS LTD. 
Hasselblad cameras and _ accessories, 
Hasselblad 500c and Super Wide 
26 Conduit Street, London WI. 


69. GENERAL ELECTRIC CO LTD. 
Photographic lamps, flashbulbs, light- 
ing equipment. 
Magnet House, 
wc2. 

70. SIMPLEX AMPRO LTD. Ampro 
16-mm_ sound film projectors and 
accessories. 

167-169 Wardour Street, London, WI. 
71. WALTON SOUND & FILM SER- 
VICES. Library home movies, 8/9 
5/16-mm colour, black-and-white, sound 
and silent. 

282 Kensington High Street, London 
wid. 


London 


Kingsway, 


73-74. TEMPO LABORATORIES 
LTD. 

80-82 St Johns Road, Tunbridge Wells, 
Kent. 

75. CINE ACCESSORIES LTD. 

34 Middle Street, Brighton, Sussex. 
77. J. R. DISTRIBUTING CO LTD. 
55-57 Tower Bridge Road, London SEI. 


78. R.C.A. LTD. 16-mm film projec- 
tors 

Lincoln Way, Windmill Road, Sunbury- 
on-Thames. 


79. PHOTOGRAPHY MAGAZINE. 
Photographic publications. 

Vogue House, Hanover Square, Lon- 
don WI. 


83-84. APPARATUS & INSTRU- 
MENT CO LTD. Camex 8-mm reflex 
cine camera and accessories. Complete 
range of Staeble lenses. Realt exposure 
meter. Bifocal attachment lenses for 
cine cameras. Krislall, Royal and 
Gazelle 35-mm cameras. Minicord 16- 
mm _ still camera. Combi-plan tank, 
Fulfix cassette loader. Aico Pic elec- 
tronic flash unit. Rothear binoculars 
Accessories. 

Aico House, Vineyard Path, Mortlake 
High Street, London SW14. 

85. FOUNTAIN PRESS LTD. Photo- 
graphic publications. 

46-47 Chancery Lane, London WC2. 
86. WOODMANSTERNE LTD. Colour 
slide sets 

25 Upton Road, Watford, Herts. 

87A. L. NEWSTEAD LTD. 

72b High Street, Edgware, Middlesex. 
87B. NATIONAL COMMITTEE FOR 
VISUAL EDUCATION. Daylight pro- 
jection in colour, giving multi-lingual 
seund tracks through headphones. In- 
formation on visual aids in education 
33 Queen Anne Street, London WI. 
88. VIEWMASTER LTD. Stereoscopic 
viewers and colour transparencies. 
Eastgate House, 16-19 Eastcastle Street, 
London WI. 

100. POPULAR PHOTOGRAPHY. 
Photographic publications. 

Hulton House, Fleet Street, London 
EC4, 

103. AMATEUR PHOTOGRAPHER. 
Studio for exhibition visitors’ use. 
Dorset House, Stamford Street, Lon- 
don SEl. 

104. ROYAL PHOTOGRAPHIC 
SOCIETY. Pictorial exhibition. 

16 Princes Gate, London SW7. 

105. TEMPO LABORATORIES LTD. 
80-82 St Johns Road, Tunbridge Wells, 
Kent. 

106. TURNERS (COLORFOTO) LTD. 
Colour processing service with demon 
stration film. 

Camera House, Pink Lane, Newcastle 
upon Tyne. 

107. PHOTOGRAPHIC 
ASSOCIATION. 

46 Bloomsbury Street, London WC1. 
108-109 WHOLESALE PHOTO 
FINISHERS ASSN. 

1 Long Acre, London WC2. 
110. K. G. CORFIELD LTD. 
Merridale Works, Merridale 
Wolverhampton. 


DEALERS’ 


Street, 





. ‘ é Be - 
. ‘ ° 
: . - Z 
Za 4 . . ~ 


. 
os 
Re 
. 
« 
. 
. 
a 
= | 
a. 
* 
» 
« 
a 
a, 
* 
* 
7 
» 
=. 
ay 
© 
® 
® 
* 
my 
a. 
s* 
® 
. 
=. 
* 
. 
« 
wl 


ADD REALISM T0 YOUR 
CINE FILM 25 


= | 


~ 000000 


R. 2. TAPE RECORDER 


TRUVOX 
Stereophonic 
Head 

for replay of prere- 
corded stereophonic 
tapes. 





TRUVOX Radio 
Jack 

for direct radio re- 
ception and pro- 
gramme _ recording. 








TRUVOX 
Telephone 
Attachment 

for recording two- 
way telephone con- 
versations. 


All the joys of having “talkies” in your own home—your own sound 
added to maintain the enthusiasm that prompted the taking of the 
film or careful commentary to imbue your films with added interest 


and realism. Live sound from a TRUVOX Tape Recorder will bring 
your documentaries to full fruition. 


TRUVOX R.2. RECORDERS from 56 gms. 


Credit Terms are available through most dealers. 


Go Stereo with a TRUVOX 
Stereophonic TWINSET 


This equipment can be built up from an existing Truvox R2 (monaural) 
Recorder. We fit the recorder with a stereo head and supply Unit *B’ 
(comprising correctly matched amplifier and loudspeaker together with 
additional microphone and leads.) 


Your usual photographic dealer stocks TRUVOX, or full details from 


TRUVOX LIMITED ee \ toe: Glatow sap 
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CINE NOTES 


Depth with cine cameras 


COLIN 


DEPTH OF FIELD, often erroneously re- 
ferred to as depth of focus, is, like 
the garden of the poem, ‘A lovesome 
thing’. Because of its existence, and be- 
cause (within limits) of its control- 
lability, portions of a photographic 
subject can be put out of focus in 
order to concentrate the attention on 
the principal parts. Conversely, by suit- 
able manipulation, varying planes over 
quite a large range can all be rendered 
sharply if required. 

From the theoretical point of view, a 
camera lens produces an image under 
conditions where 4 -+ + = 4+, In this 
formula, u is the distance of the object 
from the lens, v is the distance of the 
image from the lens, and f is the focal 
length of the lens. Obviously, for any 
given focal length of lens, if v is fixed, 
by setting the ‘focusing ring’ to a par- 
ticular distance, there is only one posi- 
tion for the object. This means that 
only in one plane can the object be 
placed to give ‘perfect’ definition of 
image. Fortunately, from the practical 
aspect, slight tolerance§ are allowable. 
Without becoming involved in tedious 
discussion of ‘circles of confusion’, it 
may be taken that acceptable definition 
will still result, even though the object 
be moved to any plane within pre- 
scribed limits. 


FACTORS GOVERNING DEPTH 

These limits are governed by the 
focal length of the lens, the aperture 
at which the lens is working, and the 
distance of the object from the camera. 
With any given aperture and any given 
focusing distance, the shorter the focal 
length of the lens, the greater is the 
depth of field. The smaller the aper- 
ture used (distance and focal length 
being constant), the greater the depth 
of field. At any given aperture and 
with any given focal length of lens, 
the depth of field increases as the dis- 
tance of the object from the camera 
increases. | do not propose giving 
tables indicating the depths obtaining 
under differing sets of circumstances, 
as they are readily available for those 
who are sufficiently interested. 


DEPTH IN ACTION 

This subject was prompted by watch- 
ing two amateurs filming at a wedding 
ceremony which I recently attended. 
One was equipped with a high-grade 
expensive camera, complete with a 1-in 
f/1.4 lens, a 15-mm, f/2.7 wide-angle 
and a 3-in telephoto. The other en- 
thusiast had a much simpler type of 
camera which possessed only a 20-mm 
{/3.5 fixed-focus lens. Although I had 
no way of judging the respective merits 
of these two as photographers, there 
was no doubt as to who was having 
the easier time. 
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WOODHEAD 


RESULTS COMPARED 

Mr A, with his expensive apparatus, 
was in action the whole time, selecting 
his lens, adjusting the aperture and the 
distance setting, and altering the view- 
finder to match the lens in use. Mr B, 
with the relatively cheap camera, was 
much more at his ease. The light being 
more or less constant, the aperture was 
set (it was f/6.3 in fact) and that was 
that. His time was spent in moving 
around from place to place getting suit 
able, and in some cases unusual, view 
points. He obviously realized that his 
lens would cope quite satisfactorily 
with any subject within the range of 
about 5 feet to infinity. The 20-mm 
lens at 5 feet would include an area of 
approximately 32 by 24 inches and so 
was quite capable of producing a 
sharply-focused head and shoulders. | 
have had the opportunity of seeing 
both the results. Although the films 
were in the unedited state, there was 
apparent a much greater flexibility and 
spontaneity about the film from the 
fixed-focus camera. Certainly there 
were included in the ‘expensive’ film 
some magnificent big close-ups of bride 
and groom, together with equally com- 
mendable shots, taken indoors at the 
subsequent junketing, of the wedding 
cake. No opportunity had been missed 
of getting candid camera shots of the 
guests. These shots were, of course, 
quite impossible for the cheaper 
camera because of the limitations im 
posed by the inadequate lighting 


WHY THE REFINEMENTS? 


Nevertheless, the results produced by 
the big camera had a jerkiness and 
artificiality which would need the most 
careful editing to eradicate. It may well 
be asked: Why bother with the added 
refinements and concomitant costs of 
wide-aperture focusing lenses if the 
fixed-focus lens produces such excel- 
lent results? The answer is, of course, 
that it is all a question of suitability 
for the project in hand. The fixed-focus 
lens has its limitations. Within its 
limits, it is capable of producing first 
class results. It is as well to remember, 
however, that for casual, off-the-cuff 
shooting, the oft-despised fixed-focus 
lens can be extremely useful. This is 
particularly so where the light intensity 
is such that small apertures may be 
used. Naturally, for the more serious, 
scripted, close-up work with low-level 
illumination a wide-aperture focusing 
lens is essential. 


CAMERA MATCHING 


Having illustrated the point with the 
efforts of cameramen A and B, I! 
should tell you that I have also seen 
the rinished film. The film from both 
cameras has been intercut, edited and 
titled. Their joint labours have resulted 
in a really first-class film. Incidentally, 


perhaps a word of warning might be 
given to those who contemplate the use 
of two or more cameras on any par- 
ticular project. Do try out the cameras 
first to ensure that they match. Match- 
ing not only includes colour rendering. 
which in itself can be amazingly and 
treacherously different, but also, from 
the more mechanical aspect, refers to 
the positioning of the frame line rela- 
tive to the perforations. Strictly the 
frame line should occur across the 
centre of the perforations on both 16- 
mm and 8-mm film. If a film is con- 
structed from the results of two 
cameras in which the frame lines do 
not coincide, the unfortunate projec- 
tionist will spend his time moving the 
projector mask up and down in an 
endeavour to avoid showing the frame 
line on the screen. Since this exercise 
may also involve tilting the projector 
up and down at the same time (as will 
be the case with all machines not 
possessing optical framing), the plaints 
and mutterings of the projectionist may 
well be heard over even the loudest 
background music. 
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2howing dates 


PROJECTOR SCRATCH 


Last month the crime of ‘cinching’ 
was mentioned, together with other 
types of film damage. It was also said 
that older films sometimes show evi- 
dence of longitudinal scratching. When 
is a film to be considered old? There 
is obviously no answer to this, but an 
enlightening result can be procured by 
keeping records of the number of times 
a film is projected, and it is a very 
rewarding task. Libraries keep records 
of hirings and showings, but the ama- 
teur projectionist rarely takes this 
trouble. 

Possibly the easiest way is to stick 
a label on the spool can and write 
down the date at each showing. If the 
actual dates of showing are considered 
irrelevant, then a discarded monthly 
calendar leaf can be stuck on, and one 
‘day’ crossed out each time the film is 
projected, To silence the wags who 
will ask what to do when the sheet is 
full, the answer is—use a second sheet 
or adopt a different method of cancel- 
lation and use the same numbers again. 


TO REWIND OR NOT TO REWIND 
Quite a controversy has cropped up 
again recently with reference to the re- 
winding of films which have been 
hired. Most libraries prefer to have 
Continued on page 87 








GNRIVALLED VALUE! 
PRICE—COMPLETE WITH 
ALL 3 LENSES £87-4°8 


See your dealer NOW 


ao 


CIR 


The 8mm. camera 
with turret head and 


COUPLED - 
EXPOSYRE METER 





Any lens instantly 


selected—normal 12°5 mm 
wide angle 6°5 mm or telephoto 
25mm -—and NO CHANGE IN 
MAXIMUM APERTURE of f1°9 











Sorte Lif buiors. 
JOHNSONS of HENDON LTD. 
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MARKETING PICTURES —4 


IAN McINTOSH 


The Art of Making a Sale 


SELLING picture stories is a cross be- 
tween commercial travelling and 
speciality selling, involving energetic 
routine calling with the ability to select 
markets and control fees to a limited 
extent. Fortunately, many of the usual 
selling difficulties are absent. There is 
little cold canvassing, access to buyers 
is easy and the product talks for itself 

or certainly should. Nevertheless, it 
is skilled work and demands the fol- 
lowing qualifications: wide market 
knowledge, perseverance, energy and 
the ability to drive a bargain. 

Feature agencies sell most of the 
stories they produce themselves for the 
home market and about a third or a 
quarter of other stories handled. Their 
representatives make around six to ten 
calls per day and submit a few stories 
only per visit—little and often is the 
policy. 

It is the usual custom when dealing 
with weeklies to leave any story in 
which the picture editor is interested 
and return in a day or two for a deci- 
sion. Newspapers can usually give a 
decision on the spot if the editor is 
available. In all cases the picture editor 
will want a clear idea about price 
before conferring with his editor 
second thoughts on this subject are 
highly unpopular. 

It is a mistake to allow a_ publica- 
tion more than a few days to reach a 
decision—much better to insist on the 
return of the story and then try else- 
where. 

After a story has been published the 
seller is entitled to the return of all 
prints, but usually he only gets the 
‘lovers’, meeting sheer obstructionism 
regarding the used prints. Picture 
editors sometimes advance indefensible 
reasons for retaining these, such as 
requiring them for legal purposes 
should there be any copyright prob- 
lems. But the truth of the matter is 
that the publication considers itself en- 
titled to the used prints as part of the 
purchase and is determined to hang on 
to them for library purposes. There is 
little purpose in insisting on one’s 
rights, as the loss of goodwill is greater 
than the value of the prints. Colour 
transparencies, original prints and those 
which have obviously been expensive 
to produce are returned without ques- 
tion. Copy is invariably lost, 

In cases where a story has been 
bought but not used it is customary 
to insist on its return after, say, a year. 
Topical material with good chances for 
second-right sales, etc., should ob- 
viously be reclaimed as soon as pos- 
sible—a perfectly reasonable demand. 

Paymerts are made automatically 
either within a week or two before pub- 
lication, or in the month following 
publication, depending on the system 
adopted by the contributions depart- 
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ment. With some publications it is even 
possible to get cash on the nail if one 
appears sufficiently desperate. In all 
cases it is a good idea to write the 
agreed fee conspicuously on the story 
folder or, better still, invoice imme 
diately. Agencies usually invite picture 
editors to sign a slip bearing the name 
of the story, the fee and any special 
conditions, and some of them then send 
an invoice just to make sure. In general, 
there is rarely any trouble with leading 
publications, but this is not always so 
with the smaller fry. When in doubt 
always deal first with the picture editor 


ATTITUDE TO MARKET 


It is most important to be able to 
assess the value and sales potential of 
a story before offering it on the market 
and to stick to this assessment, within 
reason, irrespective of buyers’ lack of 
interest or their criticisms. 

It is a mistake to allow a leading 
publication to use an odd picture from 
a story for a small fee (sell the story 
not the pictures) or to accept a penny 
less than the true market value. This 
road leads to ruin. Years of hard bar- 
gaining have gone into the creation of 
the present price structure, which is 
poor enough in all conscience, and 
selling cheap can only undermine the 
whole shaky business. The usual reason 
for this undercutting is simple lack of 
courage to ask a fair price and then 
stick to it. 

Occasionally when a picture editor 
is asked to pay more than he is willing, 
he will invite the contributor to try 
elsewhere and, if unsuccessful, bring 
the story back. In the long run this 
kind of thing never pays. Always try 
to retain the initiative and avoid giving 
any hint that a story is other than sale 
able at a top price. 


FACTORS DETERMINING FEES 


This is a subtle business, but the 
following should provide a_ starting 
point: 

(1) Established rate. The average fees 
given earlier (part 2) have been estab- 
lished as a result of competition and 
the efforts of agency representatives 
They are based on area and, to a lesser 
extent, merit—on the simple theory 
that the better the story the more 
space it gets. Some _ unimaginative 
periodicals have page rates which are 
rigidly fixed, while others are regularly 
affected by economy campaigns which 
last only a few weeks 

(2) Bargaining power of salesman 
This is good for variations of at least 
twenty per cent and has very little to 
do with the reputation of his com 
pany. Some agencies and photographers 
are universally known to be crooked, 
but such is the demand for really good 


stories that nobody worries about this 
very much. 

(3) Prestige of photographer. On 
rare occasions this can be exploited to 
very good account. especially if, with a 
little cunning, large and imposing prints 
are provided. This does not apply to 
newspapers, as their picture editors 
have probably never heard of most of 
the leading magazine photographers 
and in any case are quite capable of 
evaluating pictures without reading the 
name on the back! 

(4) Expense of obtaining — story 
Editors are perfectly reasonable people 
and if a good story has obviously been 
an expensive production they will pay 
more than usual. Similarly, if the 
coverage and presentation are first class 
and if colour shots are provided 
whether they can be used or not—it 
is correspondingly easier to get a good 
fee 

(5) Timing. This is often pure luck 
but an astute salesman recognizes the 
moment to press for a high fee to 
exploit a ticklish situation. The editor 
may have just torn up the centre spread 
in disgust or be short of a specific 
type of picture at a late hour. 


MAKING THE SALE 

The first few weeks ‘on the road’ are 
apt to be pretty nerve-racking, despite 
the fact that the buyers are a friendly 
lot. Unfortunately, before acquiring the 
necessary panache in selling there is 
usually a period during which the 
harder one tries the more difficult the 
job becomes. Anxiety destroys the en- 
thusiastic, confident and _ businesslike 
approach which is so desirable. 

Buyers quickly sum up a salesman’s 
attitude and take advantage of any lack 
of resolution to keep down their ex- 
penditure on picture fees. It is the old 
story that nothing succeeds like success, 
and if there isn’t much of this about 
there is nothing for it but to press on 
and make more calls. Provided one is 
genuinely trying to provide what the 
market wants—and not, as so often 
happens, trying to blaze some highly 
original trail—the sales are bound to 
come along. 

Before submitting a story, always 
study the previous issues of the publi- 
cation; a very simple precaution which 
is often overlooked. Adopt a business 
like approach and confine remarks to 
the subject of the visit. Be prepared to 
give a brief synopsis of the story to 
make sure the picture editor knows 
what it is all about. This is most im 
portant because picture editors like to 
make a quick visual appreciation on 
which they place great score—a form 
of professional ‘flippership’ which con- 
veys only the haziest idea of the story 
and can be the cause of lost sales. (The 
print sequence should obviously be 
arranged to assist this explanation.) 

Apart from indicating points of in 
terest in the story, it is usually possible 
to think of one or two sales angles 
Perhaps it is some time since the pub- 
lication has handled anything similar 
or maybe it can be tied in with a 


Continued from page 87 
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THE PULLIN OPTICAL CO 


Whichever Arette model you choose, it will give you excellent pictures indoors or 
out. Excellent definition, large aperture lenses to cope with all lighting conditions, 


and all Arettes are remarkably good for colour. See Arettes at your nearest 
camera shop. 


ARETTE C 


A delightful camera 
with a choice of two 
lenses each coupled to 
the rangefinder. Extra- 
wide viewfinder, a 
boon to spectacle 
wearers, 9-speed Pron- 
tor svs shutter fully 
synchronised. Lever 
wind underneath for 
quick operation, 
streamlined design, 
with shutter release on 
lens mount. 





Arette c. Isconar F/2.8, 45mm 
coated lens £31.14.7. 


Arette c. Schneider Xenar F/2.8, 50mm coated lens £37.6.4. 


ARETTE DN 


If you want an ex- 

posure meter built-in, 

get the Arette DN. 

Just point the camera 

towards the subject 

and the Gossens 

photo-electric meter 

needle glides over the 

scale on top and there, 

in a jiffy, is the 

correct exposure. It’s 

as simple as that with 

Arette DN. All other 

features as for the model c above, 
including coupled rangefinder. 

You cannot go wrong with the Arette DN. 
Arette DN with Isconar F/2.8, 45mm coated lens £39.6.11. 

Arette DN with Schneider Xenar F/2.8, 50mm coated lens £45.2.3. 





LTD. NEW CAVENDISH STREET, LONDON, W.|}. 
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VISIT HUNTER’S STAND 
No. 52 
AT THE PHOTO FAIR 





SEE THE RANGE OF 
NEW ROLLEI CAMERAS 


AND 


Exciting New Rollei Accessories for 
Present Rollei Users 


NEW ROLLEI PANORAMA HEAD 


This new version, compact and handy, is 
designed for increased versatility. It permits 
panning in both directions, covering a 
complete 360° panorama with a succession 
of ten individual shots. The panorama head 
fastens by means of a self-locking push- 
button and only after releasing the locking 
device can the camera be turned to the next 


shooting position. A spirit level is provided 


Price £3 .14.5 


ROLLEILUX 


Combines a lens hood and exposure meter. It is suitable for all THESE NEW 
Rolleis, with bayonet mount, using f/3.5 Xenar, Tessar or ACCESSORIES 


Triotar lenses. The exposure meter is hinged to the lens hood 

and swings out and locks in position for use. The meter has ARE AVAILABLE 
the same acceptance angle as the lens and the readings can be AT YOUR 

made at the same time as focusing in the ground glass screen. 

For incident light a hinged spring loaded diffuser covers the DEALERS 

cell. If desired the meter can be used quite separatiey from the 

camera or without removing it from its case. Folded into the 

lens hood the meter is carefully protected and is supplied in 

neat leather case with interior mounting. The leather case can 


be slipped on to the camera case strap Price £12.12. 10 ROLLE! PISTOL GRIP 


For use with all Rollei cameras with retaining groove 
IMPORT RESTRICTIONS 
on the edge of the tripod socket. The easy grip handle 
Import restrictions on ROLLE! CAMERAS make the 
supply position very difficult—but there is a large range 
of Rollei Accessories available at all good photo shops 





releases the shutter by means of a trigger connected to 
an adjustable cable release. The camera is quickly and 
easily mounted on to the pistol grip. Price £4.16.6 











Sole U.K. Importers 


R. F. HUNTER : LIMITED 
“Celfix House,” 51/53 Gray’s Inn Rd., London, W.C.1. Phone Holborn 7311/2) 3 
FACTORIES AT LONDON AND LEIGHTON BUZZARD, BEDS. 








Depth with cine cameras 
Continued from page 82 


their films returned to them not re- 
wound. The reason is that the staff can 
check the film, repairing it if necessary, 
as it is being rewound, ready for dis- 
patch to the next customer. 

The hirer’s usual objection to this 
desirable procedure is that he loses his 
own spool and gets in return one of 
the library spools. Strangely enough, if 
the library spool is in better condition 
than his own, no complaint is voiced, 
but if, unfortunately, the reverse is the 
case, then there is much lamentation 
and cry of ‘unfair’. 

There is no way out of such a 
dilemma. I am quite sure that the 
libraries do their best to keep their 
spools in reasonable condition if only 
for the sake of the valuable film they 
contain. If, of course, some rather un- 
scrupulous hirer unloads a spool well 
past its prime on to them, the likeli- 
hood is that this will eventually find 
its way into the hands of another cus- 
tomer. The only reasonable solution is 
for all concerned to keep their spools 
in the best possible condition, and not 
look on the libraries as a heaven-sent 
disposal system for unwanted and un- 
usable ones. 





AUTOSET EE PRICE REDUCED 


IN ADDITION to the price reduction due 
to the budget, the basic price of the 
8-mm Autoset “Electric Eye’ camera has 
been reduced so that the overall saving 
will amount to £10. 

Other cameras by Rank Precision 


Industries have also been reduced in 
price: 624, £21 18s 10d (from £25 10s 
10d); 605 Sportster, £29 4s 2d (ex 
£39 18s 9d); 603T 16-mm Autoload, 
£87 3s 9d (ex £101 18s Id). 

Savings are also effective on the 
prices of some projectors, which are not 
subject to tax: 625, £27 (ex £35); 606, 
£45 (ex £63). 


STANDARDS FOR CHEMICALS 


Mero. and hydroquinone are the first 
two photographic chemicals to receive 
the attention of the British Standards 
Institution. 

BS 3105/1959 applies to metol 
p-methylaminophenol — sulphate), BS 
3103:1959 to hydroquinone (p-dihy- 
droxybenzene), and they specify purity 
requirements of grades suitable for use 
in photography. Copies of the stan- 
dards may be obtained from the BSI 
Sales Branch, 2 Park Street, London 
WI, price 4s Od each, plus postage, to 
non-subscribers. 


KODACOLOR 35 mm 


Since the colour supplement in _ this 
issue went to press, Kodak have an- 
nounced the introduction of Kodacolor 
film in the 35-mm size as foreshadowed. 

The 20-exposure cassette is priced at 
15s 7d, developing 6s 6d extra. Stan- 
dard En-prints 34 x 5 in. cost 2s 9d each. 

Films for developing and printing 
should be passed to a Kodak dealer 
and not direct, as in the case of Koda- 
chrome. 


Making a Sale 


Continued from page 84 


topical story or form the basis of a 
newspaper feature. If the story has a 
specialized interest (sport, woman's 
page, political, etc.), ask the picture 
editor to contact the person concerned. 
Avoid references to technical aspects 
of photography, which are of little in- 
terest, and to matters such as layout 

Having decided to buy a story, pic- 
ture editors are necessarily rather vague 
about how it will be used, but upon 
this depends the fee. With magazines 
there is little difficulty, as a minimum 
fee based on the page rate can be 
agreed with further pages pro rata. 
With papers, fix a minimum rate, and 
if there is any likelihood that the story 
will get much of a spread, say, over 
half a page in a tabloid, make a clear 
verbal agreement that this will be extra. 
Picture editors usually play fair when 
dealing with a man who is not afraid 
to speak out on money matters. They 
respect him for it and want to make 
sure of seeing his material in the 
future. The whole business is founded 
on good faith, and in practice there is 
little trouble nowadays. 


COMMISSIONS 


Two courses are open to a magazine 
wishing the services of a freelance—to 
hire him at so much per day or com- 
mission him to produce a story. In the 
first case the magazine probably super- 
vises the day’s work and the photo- 
grapher will hand over all negatives 
and, subject to agreement, a_ certain 
number of prints. In the second case, 
where the fees may be much higher, 
the photographer accepts the respon- 
sibility of making a satisfactory story 
whether this involves one session or 
many. The magazine will usually re- 
quire a set of prints of its own choos- 
ing and may also, as the copyright 
holder, ask for the negatives. 

In practice unless a magazine has a 
vigorous syndication department, it is 
not usually much interested in any- 
thing beyond first reproduction rights 
but, if necessary, this point should be 
discussed before accepting the com- 
mission. It is always advisable to get 
commission agreements in writing to 
avoid vagueness about fees and ex- 
penses should the story be unsuccessful 
or be ‘killed’ for some reason. In a 
woolly verbal agreement the photo- 
grapher has everything to lose. 


PRESENTATION OF STORY 


The following points should be ob- 
served: Prints should be on glossy 
paper, without white borders, and at 
least 10 x 8 inches, unless of minor 
importance. All prints should be cap- 
tioned, numbered and stamped with 
photographer’s name, etc. Present pic- 
tures and copy in folder labelled with 
name of story. Use fully transparent 
sleeves for colour and tape up securely. 
Do not retouch prints. 


Bush Studio on Wheels 


Continued from page 71 


lowed by three miles of excruciatingly 
bumpy private road, with two creeks to 
ford, which would lead us to our client's 
homestead on a large sheep property. 

Enthusiastically welcomed, we would 
be asked in for a cup of tea. This we 
never refused, as it was a vital time to 
get to know the children, and to show 
photographs mostly of friends. Then 
out would come the camera and the 
reflector, which was just a white painted 
board with a hinged support. Using 
backgrounds of interest to the family, 
and often placing my subjects in the 
shade of a tree, I would tackle the groups 
first, those being the most difficult. Clare 
discovered that the children were more 
malleable in the first half hour or so, 
as they would still be a little in awe of 
strangers—later it was hard to control 
them when they realized it was an up- 
roarious game. The mother might then 
like a change from their tidier clothes 
into jodhpurs. The waiting ponies would 
be brought round, and we then had the 
battle of getting them to stand correctly, 
to prick their ears (astonishing how 
successful a slowly opening and closing 
umbrella is for this). | would stick at this 
until I was satisfied that we had a good 
record of both rider and pony. 

The men-folk were generally con- 
spicuous by their absence, as they would 
go to great lengths to avoid being photo- 
graphed, but some co-operated by 
smartening themselves up and joining 
the family groups without grumbles 
Naturally, if it were a question of photo- 
graphing the stud bull or ram, the stal- 
lion and the mares with foals, they 
would assist with the greatest en- 
thusiasm, and it was surprising how 
quickly they warmed to us when they 
realized that I did know how to photo- 
graph livestock. 

Three jobs a day was about the limit, 
as travelu... time had to be considered, 
and we often had to snatch a meal by 
the side of the road in a hurry. After the 
tenth child had been photographed, and 
the umpteenth number of animals, the 
prospect of ‘home’ in the bush seemed 
delightful—a short stroll in the quietness, 
watching the white cockatoos wheel in 
the sky and settle like flowers on a grey 
dead tree identifying some wild 
flowers and recognizing old friends, the 
kookaburra . . . willy wagtail, melodious 
Australian thrush, the inevitable magpie 

. then later, in the evening the sounds 
of a possum scrabbling, angrily hissing, 
up the trunk of a tree, and the grunts of 
a frogmouth owl. All this compensated 
for the arduous work, and for the many 
hours to be spent in the darkroom, de- 
veloping and printing, before setting out 
again on another trip. 

Later we graduated to towing a jeep 
trailer, and much later in more affluent 
days enjoyed the luxury of a caravan, 
and finally rode in great comfort in a 
1938 Buick. 

The Australian chapter is now closed, 
and my Rolleiflex is resting a little—but 
at the drop of a hat, at its bidding, I may 
be off again. 
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THE PROCESSING IS SO GOOD 





When the question is “where do I send 
my colour films to be processed?” the 
answer is very simple. 
If it is 
ANSCOCHROME 
EKTACHROME 
FERRANIACOLOR 


This address will solve all your problems 


HAAGMAN COLOUR LABORATORIES 
18 DOUGHTY STREET «© LONDON ~: W.C.] 
Telephone: HOLborn 2503 




















Mazda projector Lamps 


precision built for accurate focusing 


Mechanically formed filaments provide increased screen illumination 
and minimise light source change during life. 

Leads of special alloy to withstand high temperatures. 

Jig-formed filament supports improve screen lumen maintenance. 


Mechanically assembled bridges provide accuracy and uniformity 
in manufacture. 





Special threaded plugs for strength and positive electrical contact. 


Mazda Lams stiy brighter Langer 


See us at Stand 45/46, Photo Fair, Olympia, May IIth-16th 


A.E.l. LAMP & LIGHTING COMPANY LTD 
Head Office: Melton Road, Leicester M4761A 








THE CAMERA 


A precision instrument of the highest calibre 
with an exclusive lens system giving 


pin-sharp slides over an amazing 


depth of field - from as near as 4 ft. to infinity. 


Made by Wray under licence from Graflex Inc. of U.S.A 


RETAIL PRICE £22-5-0 


THE VIEWER 
Battery operated with focusing and eye 
separation adjustments giving perfect 


illumination and stereoscopic value. 


RETAIL PRICE £4-1 9-0 











the WEW MICROFLEX 
LEVERWIND_ “a 


* Lever wind twin lens reflex focusing camera 
*% 77.5 mm f3.5 bloomed Micronar taking lens 





Speed scale and light value constants 
automatically linked with aperture 


% MX synchronised shutter: delay automatically 
cancels after exposure 


Ground glass screen marked by grid to 
assist checking composition 


® Automatic paraliax correction 


Patent louvred light trap in film chamber 


PRICE £54 plus £9.0.0 purchase tax 


Ask your local dealers for Details 





MICRO PRECISION PRODUCTS LTD. 


145 LONOON ROAD, KINGSTON-ON-THAMES 
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THE MAY & BAKER LTD QUARTET 


Leading specialists in 
colour developers 


* Trade Mark M&B PHOTOGRAPHIC PRODUCTS 


Manufactured by MAY & BAKER LTD, DAGENHAM, Tel: DOMINION 3060. ExT. 321 








A nyone 
can process 
Ferrantacolor 


Ferraniacolor is the finest and most 
thrilling colour process, yielding beau- 
tiful transparencies in natural colours 

-by daylight or artificial light. It can 
be easily processed by the user and 


FOR PERFECTION results can be seen a couple of hours 


after making the exposures. 


Ferraniacolor was the first, and is by 


IN COLOUR far the best, reversal film available 


with home processing kits. The speed 
is 25° Sch. No special equipment is 
needed—only the ordinary developing 
tank, measure, thermometer, and wash- 
ing and drying facilities. Ferraniacolor 
is inexpensive—a 20 exposure 35mm. 
refill costs only 10/4. 


FERRANIACOLOR ROLL FILMS 


Size Daylight Artificial 


No. Exposures Type Light 


Inches cm. 
F20 8 +x3 6x9 10 8 10 8 
F620 8 x3 6x9 10 8 10 8 
F27 8 x2 4» 6.5 10 4 10 4 
FERRANIACOLOR 35-mm. FILMS Daylight Type Artificial Light 


Cassette 20 exposures 13 3 7 i. 
Refill 20 exposures 10 4 10 4 


JOHNSONS Processing Kits: Part | (Developers), 5/6, Part 2 (Bleach, 
Fixer, etc.), 5/6. 


This helpful booklet will be sent free 
FROM ALL GOOD PHOTO SHOPS on request from the address below 


Sole Wholesale Distributors; NEVILLE BROWN & CO. LTD. 77 NEWMAN STREET, LONDON, W.! 
9] 





STEREOGRAMS-the finest from MRS HUI act 





You’ve never taken pictures that 
really capture a scene as you see it 
until you’ve used a Stereogram 3D 
camera—the only Stereo camera 
backed by a freely available and com- 
plete range of accessories and a speedy 
slide mounting service. 


Stereograms 
Complete 3-D service 


@ Stereograms Iloca £/2.8, 35 mm., 
with coupled rangefinder. Approx. £70. 
@ complete range of accessories, viewers 
and projectors 

@ quick, expert film processing and 
slide mounting service 


See your local dealer or 
write for full details to... 


STEREOGRAMS LIMITED 


10 NORTH AUDLEY STREET - LONDON - W.1. 


MAYFAIR 3958-9 
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~~ with an 


INTERCHANGEABLE LENSES 


mean 


Greater 
Interest 


Greater . 
Scope 


Terrific 
Pictures 


EVER WANTED 
TO BRANCH OUT? 


ALT iX now you can! 


Telephoto Lens oomm. [3.4 Telefogar 
Price £16 .18 .8 including tax 


Wide Angle Lens 35mm f4.5 Primagon 
Price {19.16.11 including tax 

Finder 

for both lenses 

£2.92 

Case for Finder 


{1.2.8 





£19.1.I11 


E.R. Case-£2.16.11 


VEB KAMERA-UND KINOWERKE, DRESDEN 


HANIMEX (U.K.) LIMITED 


345 City Road, London, E.C.1 





John’s. 


bought. 


Now I shall be 

able to share his hobby. The 
me a Victor is wonderfully simple 

to use with an eye-level 


viewfinder and fingertip 


camera controls. 


coronet... 
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For colour or monochrome 

Two speeds, two apertures, focusing 
from 4 ft. to inf. 

12 on 127 roll film. Flash synchronised 
Case and accessories now available 

at new Budget Price 52/8 


CORONET LTD., DEPT. 60, SUMMER LANE, BIRMINGHAM 19 





THE BEST PROTECTION ENSURES 
PERFECT PROJECTION 


SUPREMO 2 x 2 INCH SLIDES 


YOU'LL BE PROUD TO SHOW YOUR SLIDES WITH 
THE FRESHLY MINTED LOOK OF SATIN FINISH 
ALUMINIUM 
Picture aperture 345mm. x 23°5 mm. 
or masked for 23 mm. x 23 mm. 

and for 23 mm. x 17 mm. 
Box of 20 — 10s. 6d. Storage Box of 100 — £2 10s. Od. 


SEVEN 0 2} x 2} INCH SLIDES 


Picture Area 56mm. x 56mm. 
or masked for 56mm. x 40 mm. (16 on 120) 
Box of 12 — 10s. 6d. Storage Box of 48 — £2 


POP 2 x 2 INCH SLIDES 


for Card Mounted Transparencies 
Picture Area 40 mm. x 40 mm. 

FOR ‘KODAK’ BANTAM COLORSNAP SLIDES 
Box of 20 — 8s. 6d. Storage Box of 100 — £2 
ALUMINIUM SLIDES ARE BEST 
LAST LONGER—STRONGER 
BETTER PROTECTION 


Their double life makes them the cheapest of all 
SAMPLE 6d. & DETAILS 
THE SCIENTIFIC & TECHNICAL CAMERA CO. LTD 
103 DAVIGDOR ROAD - HOVE 2 - SUSSEX 


THE NS UNIPOD 


An Invaluable Accessory 
for all Cine Cameras and 
all 35 mm. and other 
small still cameras. 





ss | 


Weighs only 14 ozs. 
Length closed 34 
Extending to 64} 


2” camera platform, pro- 
tected when not in use by 
a robust domed cap. 


Interchangeable 
screwthread: 


}° dia. Whitworth or 3” 
Continental. Thread pro- 
jection adjustable to suit 
various depths of camera 


bush. 








Precision screw lock is 
fitted to secure the sliding 
extension. Made of Dura- 
lumin, anodised black, 
with leather wrist sling, 


90/- 
Complete 


Extra knob with either 
thread: 8/6 


JAMES A. SINCLAIR & COMPANY LTD 


3 WHITEHALL, LONDON, S.W.! Whitehall 1788/9 











fotografia. magazine 


New techniques—New photography 


The magazine of new photographic art and 
techniques. 


16 Via Brera—Milan, Italy. 


@ The Italian magazine 
for intellectual people. 


@ Shows the amateur 
photographer the best 
artistic prints. 


@ Keeps the profes- 
sionals up-to-date. 


@ “FOTOGRAFIA” 
shows the pictures of 
the world’s best-known 
cameramen. 


Subscriptions: L.g.2. 
Published monthly. 

















THE ROYAL 
PHOTOGRAPHIC SOCIETY 


for the advancement of ALL aspects 

of photography, kinematography, 
photo-engraving and radiography. 

The Society’s Associateship and Fellow- 
ship are accepted in every country as 
the most outstanding distinctions. 


The Photographic Journal and 
The Journal of Photographic Science 
are sent gratis to every Member. 


Unrivalled facilities for expert advice. 


Inland Members can use the finest 
postal Library in this field. 


The annual subscription is £4-4-0 
inland — or £3 - 13 - 6 overseas. 


Illustrated brochure obtainable free 
from: The Royal Photographic Society, 
(P), 16 Princes Gate, London, S.W.7. 








Gadget Bags... 
Transparency Holders... 
Shoulder Pads... 


COMPARE THESE PRICES! 


A Gadget Bag - 


supreme in its field, yet 
only 28/6. Carefully de- 
signed in hard-wearing 
grained leather-cloth for 
the practical photo- 
grapher. This is just 
one of a series of bags 
ranging from 


1 7/6 to 50/- 
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1 Erie Transparency Holder 


| for only 6/8 a box of 20. Boots offer them 
| exclusively at this price. 


jp 


7 Leather Shoulder Pad 


| for only 1/6. Fixes to shoulder 
strap — makes carrying so 
comfortable. 


Jj- ---—-— ee ee 


| Benen 


| all branches of 
the photographer's chemists 


WIDEST 
RANGE 


including 


HAZE-COLOUR (for colour Photography) 


and 
18 sizes o— “COMPACT” noxvers « noons 


HOLDERS WITHOUT 
: EXTRA 
IN y a ab CHARGE 
PLASTIC 4 awe Bi” 6/8 
BOXES q j Fy ALL I8 
SIZES 
(Regd. 
Design) 


| COMPACT FILTER HOLDERS (push-on with sunk retaining 
ring) allowing for interchange of glasses, 6/8 in all sizes, namely 
22, 23, 24, 25, 26, 27, 28.5, 29, 30, 31, 32, 33, 34, 35, 36, 37, 38 and 
42 mm. (in brass, chromium plated). 


LENSHOODS in these sizes: 5/10 Brass, or light Alloy 4/8. 
ALL LENSHOODS ARE BLACK PLUSH COATED internally 


CLOSE-UP LENSES (ID, 2D and 3D). 
FILTER GLASSES 18 to 48 mm. from 3/9. 


Meet the Bella Family! 
eo: Beauly and 


Technical Perfection 


Gi the 


Price 4/8 all sizes 





BELLA 46D. A small, very 
| handy, and yet efficient cam- 

era for 8 exposures 2} x I fin. 
| on 127 film at €4/17/1. 

BELLA 44 (as illustrated), 
| similar to Bella 46D but for 12 
| exposures I§ x Ifin. on 127 
| film at £4/19/8, 


| BELLA 66D for |2 exposures 
2} x 2tin. on 120 film. €4/17/1. 


IN DISTINCTIVE GREY 
FINISH 


@ Colour corrected lens focusing from 5 feet to infinity. 
@ Shutter 1/50, 1/100 and B. Synchronised for flash. 
| @ Exceptionally large direct viewfinder. 


Write for ACTINA 1959 Catalogue and BILORA Folders 
| VISIT STAND No. 60 AT THE PHOTO FAIR 


| 10 DANE STREET, HIGH HOLBORN, W.C.1 CHA 7566/7 
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HAULAANNEOOH LALLA 


AHMMUANEAUL LUNN 


Qeameras in OWE 
Halina Al 22” x 2:2’ 


a real coupled twin 


Kk Halina ${Anastigmat £/3.5/80mm. hard 
colour corrected lens 


% Halina £/3.5/80mm. hard 
viewing lens 


coated 


coated, matched 


% Four speed shutter 1/25th, 1/50th, 1/100th 
and B 


% Ground glass focusing/viewing screen 
% Coupled front lens focusing 


* The self-erecting reflex hood houses a large 
built-in magnifier 


ONLY 


lens reflex 


% Twelve exposures on standard 120 roll film 
% Synchronised for flash 

% Trigger shutter release 

% All metal body with chrome trim 

* Depth of field scale 

% Safety camera back lock 

* Tripod Bush 


% Easy loading 
COMPLETE WITH 


LNOMOO conversion unir 


* HALINA Al 35mm CONVERSION UNIT 
This unit enables one to take 24 exposures 24x 36mm on the standard 120 roll film 
— 35mm Photography is the most popular method for colour — using the 120 film 
makes it even more economical. Approximately 25% cheaper than the standard 
perforated 35mm film ONLY 
The long focus of the lens - 85mm - gives a tele photo effect on 35mm. 3 | [7 
LEATHER EVER-READY CASE £2.7.0 


40/46 LAMBS CONDUIT STREET, LONDON, W.C.|I. HOL 4214/5 CHA 2237-3596 = 














We stock all the latest 
equipment, cameras 
and projectors for still 
and cine photography, 
including the best 


from the 


GT 
SOPRA models 


. | ALBERT SQUARE PHOTO Fars 


MANCHESTER 


* We also specialise in 
| | all types of equipment 
for colour photography 
|BLA 8478 , 


EST. 1874 





_ INTRIGUING 
- BREVITIES! 


HULA HULA—It’s not just fringe alone! There 
is a tiny bra and pants set of Royal Blue rayon 
jersey underneath. Something very unusual in a 


Used’ Tanks 


Widely 
TiS A Aelale 
FROM DEALERS EVERYWHERE 
R. F. HUNTER Ltd., Me}, fete), 


bikini to give the boys the South Seas feeling! 
Small or medium 


Pin-up Calendars each... 5/. 

only one of the many styles in our new 1959 

, of Swimwear, Underwear and Nightwear 

d stamped (4}d.) addressed envelope for FREE 
tllustrated catalogue. 


Money-back Guarantee MAIL ORDER ONLY 
RIVIERA, (Dept. D.30) 23 King St., London E.C.2. 

















MASTRA V35 


The incomparable MASTRA, the 5 STAR camera 


a camera of such fine work- 


manship and impeccable > é e with the 5 YEAR 


design that it is endowed ai 

with a FIVE YEAR guaran- PETE: a GUARANTEE 
tee—proof enough of the d “ o . 

MASTRA’S reliability. The f2.8 


45mm CASSAR lens has ; ; f2.8 CASSAR lens 
long been a favourite of ge 4 speed VERO Shutter 


camera enthusiasts—owing 

to its fine performance, ) : LEVER WIND 
needle sharp negatives and 

transparencies with ex- . ; and only 

treme flatness of field and ae 


colour correction make it - 

a winner. The VERO 

Shutter has the four “most The MASTRA will soon be a television star, in June 2 = 
used” speeds of 1/30th; 


and July it will be featured in a series of TV advertise- 
1/60th, 1/125th, and 1/250th to ments designed to make the MASTRA one of the most 
accommodate all weather popular 35mm cameras available. Ever Ready Case £2. 8. 7. 


conditions. Leverwind com- 


ad ieuas ole eee 1 ie PHOTOPIA Ltd Newcastle Staffs. 


optical viewfinder complete Photopia | Formerly North Staffs. London Office & Showroom 
the specifications. Photographic Services 36 Wardour Street, W.! 











a ‘dedaieies PROJECTION OF COLOUR TRANSPARENCIES ..... 
COMPLETELY ELIMINATES NEWTON RINGS 


new. Newton Rings are caused by contact between the cover glass and the film. NEWLO glass 

has a finely etched surface which scientific tests have proved completely eliminates Newton 
rings, without causing loss of light or definition. By using one plain glass and one NEWLO 
glass, Newton rings are 75°%, eliminated — by the use of two NEWLO glasses they are completely eliminated. 


In eight sizes: 26mm. x 38mm., 35mm. x 35mm., 40mm. x 40mm., 49mm. x 49mm., 60mm. x 60mm., 
69mm. x 69mm. and 70mm. x 70mm. Also to suit Leitz Pro-Colour Mounts. 


THE IDEAL TRANSPARENCY HOLDER 
Dust-proof—moisture proof—under normal 1X 
projection conditions permanent. Precision 


made for faultless projection, sealed by means 
DRI-FIX 2in. x 2in. for 35mm. film, in carton. With 


of a natural rubber adhesive. Supplied in a — {99 pieces of plain glass 15s. 6d. for 50. With 50 
arton which provides a storage cabinet pieces of plain glass and 50 pieces of NEWL O glass 
_— S — 17s. 6d. for 50. With 100 pieces of NEW LO glass 
for your transparencies. 19s. 6d. for SO 

















les th ermo fi r the heat-sealed holder for the 


professional user 


KETTERING CARTONS 


LIMITED 
MONTAGU ST., KETTERING 
Phone: 2493 











@ BATTERSEA 


CARRY A CAMERA 


AND CONSULT YOUR LOCAL DEALER 


@ EARLSFIELD 


@ NORWICH 





The Camera Shop 
22 BATTERSEA PARK ROAD 
Tel.: MAC 8201 


H.P. TERMS EXCHANGES 
EXPERT REPAIR SERVICE 


Near Battersea Park Station 
OPEN ALL DAY SATURDAY 











@ CAMDEN TOWN 


Part Exchange allowance on 
your Tape Recorder 
* No interest terms 
* Your recorder, radio or 
record player taken in 
part exchange for the 
latest tape recorder 
* The largest selection—40 
machines on display 
* Wanted for cash — Tape 
recorders 


R. E. W. EARLSFIELD 
LTD 


545 GARRATT LANE, S.W.18 
WIM 0709 








HIGHGATE, HAMPSTEAD 
ISLINGTON, ~~ COTTAGE 


EDWARD (Parkway) LTD 
Camden Town, N.W.! 
Telephone : Gulliver 7247/8919 


Open until 6.30 p.m. 
excepting Thursday | p.m. 


Stockists of all leading makes 
STILL and CINE 











@ CROYDON 





Your Bell & Howell 
and Bolex agent 


Durbin & Mcbryde Lid 
112 North End 








@ DUBLIN 








O’SHAUGHNESSYS 


Best selection NEW, Secondhand 
Cameras, Colour Films, Accessories, 
Catalogue & Price Lists Available 
THE PHOTOGRAPHIC CHEMIST 
1o/1l MARY STREET, DUBLIN 








For details of spaces on this page 
please write to the 


Advert. Dept. 
PHOTOGRAPHY 


Vogue House, Hanover Square, W.! 





@ FINCHLEY 








A Complete 
Service for the 
Photographer 

A. M. DAVIS LTD 


857 HIGH ROAD, N.12 
Phone: HiILIiside 3319 














ALLAN STEWART 
238 Northolt Rd., S. Harrow 
ALL PHOTOGRAPHIC 
SUPPLIES, EQUIPMENT 
SERVICES 
Open till7 p.m. BYRON 4236 





@ LIVERPOOL 





PHOTOGRAPHIC DEALERS 
122 SOUTH ROAD 
LIVERPOOL, 22 
Phone: WAT 2205/6 


| J. ALLEN JONES LTD. 
| 
| 





@ LONDON W.C.2 





| H. C. HARRIDGE 
12/13 LITTLE NEWPORT ST. 
W.C.2. 


next to Leicester Square Stn.) 


CAMERAS, PROJECTORS, 
ENLARGERS, REPAIRS— 
EXCHANGES, H.P,. TERMS 


Open al! day Saturday 
Lote night Friday 








8 & 16 mm Cine Equipment 


Projection Theatre, Film Library 
Specialist in 35 mm Processing 


Price Lists. Phone 23464 


George Gregory 
Ltd 


Goat Lane 











Francis 
of Streatham 





Specialists. We stock the largest 
selection of Recorders in Lon- 
don. Over 30 different models 


TEREST on terms. 


Tape to Disc service. 
169/171 Streatham High Road 
London, S.W.16 

STR 0466/0192 





@ TOLWORTH 


The COMPLETE Tape Recorder | 


to choose from, with NO IN- | 
Complete | 
range of Tapes and accessories. | 





Large range of equipment and 


photography 
PROMPT POSTAL SERVICE 
SEND FOR FREE CATALOGUES 


The 
EPSOM PHOTO FINISHING 
co. t To 
33 THE BROADWAY, TOLWORTH 
SURREY 
Surrey’s Photographic Specialists 


(Also ot Epsom 








@ UXBRIDGE 





55 BELMONT ROAD 


CAMERA REPAIRS 
STOCKISTS OF AGFA, 
GEVAERT & ADOX 





For Everything Photographic | 


accessories for B. and W.and colour | 


4. H. THORNEILL 


Phone: 2571 | 
THE PHOTOGRAPHIC SHOP | 
COLOUR — CINE — STILL | 


@ WEMBLEY 





YOUR LOCAL DEALER 
FOR EVERYTHING 
PHOTOGRAPHIC 


A. M. DAVIS 


LTD 
3 Wembley Hill Rd. 
The Triangle, Wembley 
Phone: Wembley 1792 

















@ WEMBLEY 





| The Little Shop with a 
BIG Reputation 
MOVIE OR STILL—WE HAVE IT 
| THE LIGHTFOOT PHOTO CO. 
54B EALING ROAD 
| WEMBLEY, MIDDX. 
Phone WEMBLEY 2525 





@ WOOD GREEN 





| For all your 
| PHOTOGRAPHIC 
REQUIREMENTS 
| use our personal service 
A e H. DA VIs 
Ltd 
| 8 TURNPIKE PARADE 


Phone: BOWes Park 4373 =—-N.15 











| To provide a 
quick and valuable 
reference use a 


BINDER 
for 
PHOTOGRAPHY 


Magazine 
Price 10/6 
| (postage 1/-) 
| from PHOTOGRAPHY 
Vogue House 
| Hanover Square, W.1 
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QUALITY COLOUR 
PROCESSING 


24/48 HOURS SERVICE 


EKTACHROME, 9/- 
FERRANIACOLOR, \7/6 
ANSCOCHROME, 9/- 
KODACOLOR, 6/6 
AGFACOLOR, 6/6 


GRANT PHOTO 
LABORATORIES 
196 LANCASTER RD 
LONDON W.11. 

PAR 1327-8 


Prices Post Paid 
Usual Trade Terms 














HUGH MILLER 
3 PETERBOROUGH MEWS 
PARSONS GREEN ~ LONDON ° 
Phone: RENown 4128 
Precision Camera Repairers 
Sove Disrrreutors for 
MIRANDA CHANGING BAGS 
“The Worlds Best” 


S.W.6 








PHOTOGRAPHY 


| 
| 


Magazine 


You may miss your copy one 
month unless you place a regular 
order today with your local | 

i - | 


stockists. 26 a copy 





Subscription 
33/6 per annum | 
Hand this coupon to your newsagent 


{PHOTOGRAPHY MAGAZINE (Great! 
Britain) Ltd., Vogue House, 
| Hanover Square, London, W.1.| 


| Pleasesupply PHOTOGRAPHY monthly 


for twelve issues 
| NAME 
l ADDRESS 


Please mention PHOTOGRAPHY when replying to 








Pho Marke 


g exchange of all 
APPARATUS, SERVICES 
VACANT and WANTED 

(Minimum 7s. 6d.) 


6th = of 
same 


For buying, _ sellin and 
‘OGRAPH 


and SITUATIONS 


Rate 9d. per word. 


month 


Copy 
month. 


with pre-payment by 
for issue 


published 
All advertisements are received subject to their 
approval or revision, and the right is reserved to 
refuse any advertisment without giving a reason 
for so doing. The publishers are not responsible 
for clerical or printers’ errors, but every care is 
taken to prevent mistakes 


Apparatus for Sale, Exchange and Wanted 


@ THE LONDON CAMERA 

LTD. will purchase for cash, exchange 
commission all serviceable types of second-hand 
photographic and optical apparatus and accessories 
in sound condition. Good prices allowed. Call 
write or phone. No. 35 Bucklersbury, Queen Vic- 
toria Street, London, E.C.4. City 4591. Minute 
only from Bank and Mansion House Stations 


@ ENLARGER 
S.A.E. to '¥. 3 
Bristol § 


@ LEICA M3 NEAR 
Coupled Exposure Meter, E.R.¢ leather 
holdal many accessories. including flash. gun 


handle, etc. Mint April 1959. £200. Box 2024 


@ LEITZ FOCOMAT 


£150 o.n.o 


EXCHANGE CO 


or sell or 


CASTINGS AND BELLOWS 


ottle, 84a Chaplin Road astor 


FOCUSING SUMICRON 
A Isc 


laTRe 


IIA complet 


Ledwict 5 Great 


with = twe 
5 Tattenham 
Epsom Downs, Surre 
Studios 
@ STUDIO STUCLEY provides t 
r studio service at ver ‘ 
largest Glamour | 
rch ire to 28 


outdo 
ind the 
illustrated br 


Ol 


Norb 

§920 

@ LARGE ROOM TO LFT re 

iressers. Parquet floored 3 ft 

hting. Ground floor Hig 

Ideal photographer's model studi 

inclusive. CHANCERY 3432 

@ WELL-EOUIPPED STUDIO, tungsten or full 

l nic lighting. One minute Leytonstone Central 

Figure classes every Thursday, 7.30 p.m. Ex 

t advice and instruction by well-known London 

ofessional Terry Mc censed 
l Levton Boroug 

detai's to 10 Church Lane 

LEYtonstone 5839 


NEWS 

The EVERARD ART STUDIO CLUB opened 

on Ist September 1958. Professional lio for 

hire, top models available and resident model 

alwavs in attendance. Group meetings (limited 
12 photographers) held twice week! Send 

s.a.e. for full details and applicatior rm t 

Ihe Everard Art Studio Club 


298 Streatham High Road, London, S.W.16. 
Telephone: STREATHAM 6692 


@ TO LET. Fully-equipped basement st 
iccadilly Separate office accommodati 
darkroom. Box 2023 


electr 


nually by 


full 
ull 





stuc 











Clubs 


@ INTRODUCTIONS to new friends 
seas. V.C 34 Honeywell Road 


home / over- 


S.W.11 


@ PHOTOPALS PEN 


Photopals, 38 
I 


CLUB for photography 
enthusiasts Crawford Street, Lon 
don, W.1 


Holiday Accommodation 


@ LITILt GUIDE TO VILLAGE INNS 
FARMS, HOTELS AND GUEST HOUSES on and 
off the track round Britain’s coast and 
countryside. 5 posted, from Victor Hilton, Sun 
dial House, Torquay 


beaten 








M & H 


LIGHTING UNITS 


“STAR” 


FLOODLIGHT \ 


2-section, extending to 
7’ 6° with 7” Polished 
Aluminium Reflector, 
B. C. Holder. Attractive 
Silver Hammered Finish 


(POST 2/6) 34/6 


“STAR” 


N 





BOOMLIGHT 
As above, extends to |0ft 
high, down to floor level 


vos» 48/6 


(Postage on two units 4s. 6d.) 


10 x 8 MASKING FRAME 


Nac Ricftced renter iter tte: Ass 8 





This masking frame is now a firmly estab 
favourite among photographers. All-metal con 
tion, white enamelled base with screwed-on r 
feet, and scale in inches clearly marked. This imp 


model will give you accurate service for a lifetime 


Hoh mae quite so good at the price! 29 
10x 8 DISH HEATE 


27/6 


Here's another “must’’ for the serious 
thermostatically controlied developer heater 


10 x B in., fitted with adjustable thermostat, 100-watt 
Ample 
Double size model, 20 x 8 in 


£2-5-0 (Postage 3s. 6d. 


element to operate on 200-240-v. A.C./D.C 


length 3-core cable. 


ALL METAL TRIMM 
~~ 


eA 


A really well made all 


metal trimmer, 
x 10 in. Sheffield Steel blade self-sharpening 


best thing in ics class 


BULK 35mm FILM 


Really first class, fresh, reliable film, Plus-X B, 


H.P.3., H.P.S., and Tri-X, 25 feet 8/-; 50 feet 


36 Exposure reloads, 2/6. Loaded cassette, 4/-. 


Reloadable cassettes, 5 for 5/-. 10/- a doz. 
Dufaycolour, Loaded cassettes 4s. 6d. 


~OSTAGE EXTRA 


Large stock of Government surplus Bromide 


MARSTON & HEA 


378 LEA BRIDGE ROAD, LEYTON 


E.10 LEY 


Send S.A.E. for lists 


worker, a 


28/6 


(POST 
2/-) 


Ruled at 
tcp. Scove enamelled white, with rubber feet. Easily the 


lished 
struc- 
ubber 
roved 


6 


R 


Size 


ER 


it in 


, 15/-; 


Paper 


6585 








advertisements 
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THE CAMEX | Photo M arket ey 7 i —<_= ininaboontacl 


REFLEX 8mm e BASIC ESSENTIALS ARE ESSENTIAL—ir 


photography as in other specialist techniques. Dc 


For buying, selling and exchange of " ; : - 
CINE CAMERA {OTOCRAPHIC, APPARATUS, SERVICES °°", Teally know the basis of your craft? If vou 


ind SITUATIONS VACANT and WANTED — <22't answer with a confident “Yes’, send for FREE 
Incorporating reflex fetails of the I.C.S. home-study Practical Photo 


viewing and focusing Rate 9d. per word (Minimum 7s. 6d.) raphy Course. INTERNATIONAL CORRES 


° t a 
whilst filming. Copy with prepayment by 6th of month POND! NCE St HOOLS, 1 Kingsway (Dept 


Interchangeable for issue published same month. coe pond Se at Ee ae 
12.5mm. f/1.4 Cima 
Lens. Binocular type All advertisements are received subject to their Repairs 
individual eye adjust- approval or revision, and the right is reserved to — _ 
ment, rewind with refuse any advertisment without giving a reason @' REP a o all makes and types of cameras 
both footage and in- for so doing. The publishers are not responsible c Cousins, Wright & Cousins, Trow 
dividual frame for clerical or printers’ errors, but every care is 
counter. Speeds from taken to prevent mistakes @ REPAIRS. Send yours to specialists. All types 
8 to 32 frames/sec ameras, Leica, Contax, Rollei, etc.: synchronisin 
. and _ intermediate, a inds fitted; new bellows, etc. Full guarantee 
some shot, normal or continuous aes See. Midla amera C¢ Ltd., One-O-Six Granb 
ide range of zoom, telephoto and wide angle —r . Street eicester 
lenses including the new Polyfoc zoom attachment Printing and Developing 
lens are available. nblinbacnna 
The ideal camera for the cine enthusiast. The Camex H. A. GARRETI 
is extremely versatile being used in Macro and @ SPECIALIST DEVELOPING I , CAMERA REPAIRERS 
Micro photography, Parallax free and has the Tanks. Printed } plate: 8, 4 5 " 
unique advantage of REFLEX VIEWING. %. 15 All subjects. Ferguson Sn 
Price of Camex Reflex with 12.5mm. {/1.4 Albert Parade, Green Street, Eastb 
Cima Lens £97.1.3 inc. tax * 
See one at your dealers and ask for a demonstration, @ 10'-. YOUR 35-mm. FILMS 


or write for brochure of accessories to developed and postcard enlargement 
APPARATUS & INSTRUMENT CO. LTD ee thane cane 
° or matt. Satisfaction guarante 


Aico House, Vineyard Path, $.W.14. PRO 2202 funded. Cash with order. Alex R 
Crescent, Blackpool, N.S., Lanes 











intature and all types 


experience 

















Colour Transparencies 





@ YOUR FILMS receive individual! a eee omens fe a 
me! Fine-grain developed——35-mm $4 x 24 print & a, ORI¢ IN AL COLOL R TR ANS 
12/6: 127. 8 34 x 24 prints 3/10: 120. & 44 x i ( Pin-ups 2 4 each. 63 Pelham Road 
FOR 2/6: 127, 8 M x 21 prints 3/10. 12 Wimbledon, ‘London, S.W.1-9 
Prings 4/2, 12, 4 square 2. & we 

en Avenue, Wemble Middl . ( ol OUR SLIDES of Hone K 


Linde ley ddle 2 2 ‘ 
R E Pp A | R Ss iva, Japan d New Zealand. Sample and lists 
Me 3S-MM specialist speed witl 1Ua film 2 Browt No 16 Trelawney Road, St Agnes 


Microdol developed, hardened, en print t 1 


WITHOUT DELAY inclusive. HP3 reload 2/6. Same day servic« @ HUMAN BODY IN NATURE. Set of four 
Haviland Photo Finishing (¢ 445 Chr rct i 14 Ph.E. Sarla, Box 421, Boras, Sweder 
Road, Boscombe, Hants sions 


Send or bring it to 
g @ YOUR best negatives enlarged dit had “Miscellaneous _ - = 


9 age Le mo gat arom Ragas Sag ect tg @ BACKGROUND PAPER, white, rolls 7 1 
1d Postcard, 1 -Plate « t | < ; 6 roll 1 45 
. : vid ards long: 37/6 ro » callers 
10 in, x 8 in. 4/6; 15 in. x 12 A = naked “ — : 


order: postage 6d. Peter Chap Blythe Studios, 212 Blythe Road 


CAMERA REPAIR SERVICE LTD | Middiesbroush, Yorks | | ‘ondon, W.14, 


LATEST GLAMOUR FILMS Glamour 
‘ Ihe Shopping Basket 8-mm 0) 





TODAY 


Kodachrome &-mm £3/15 


Books 6-mm., { Diamond Films, 235 High Street 

3 Albemarle Way, Clerkenwell, E.C.1. gh 
(Corner of St. John St. and Clerkenwell Rd.) = ART P -—<“, i APHY! a a . 
@ AMERICAN AND CONTINENTAL PUBLI Pe cA Rigen ge pea le 
Est. over 30 yrs. CLE 3295/7947 | { ATIONS ‘How to Shoot for Glamout : Freelancing, Pre g MODEL Photo o Ser 
one year’s ‘Popular Photograph GEO JORDAN 17. CHE YY NI 


ge 39/-, specimens 4 each mera CLOSI LONDON NW.4 
5/-, specimen 6 Send for catalogu j resi Sardine! 


SWIFT (Dept 65), 9 Drapers Gardens, Lond 2 Aegis 
The lowest priced universal @ NUDES OF JEAN STRAKER nd ‘ ' Gn cn wn os a 
photo-electric meter on the market irc.) for illustrated leaflet. Visua : ee ae ee oe 
‘ ono 3 ondon ' . . ey 
£3.12.6 with case—POST FREE. re elch & Lock, Wimborne, Dorset 
ae toads; 60 secs. to 11000 @ SUN & HEALTH —International Ed atalogues 6d. (when ready). Entries 
utter speeds secs Naturist publication from Denmark . 1ccepted 
F/Stops — 32 tinued. Limited back numbers 36. 37, 38 
Cine TShucter Speeds) : ‘e 16, 32, 64, f.p.s. 40 available at 3/- each post free. Order NOW fron Situations Vacant 
RODNEY BOOK SERVICE. 11 Monmouth Stre« — ———$$___— 
Roller projection screens icaten WE? 
at competitive prices PHOTOGRAPHY FOR MAGAZINES— 
Washable white plastic surface @‘VISUELL’—the New Swedish Photo Art M WANTED 
Correctly tensioned by rear struts Magazine. Special English Edition Ph.M.A : 
Self supporting Forlag, Box 600 Boras, Sweden ENTHt SIASTIC PHOTOGRAPHERS 
--h2.17.6 Se \ sense of speed and drama, accus 
3. 7.4 } : med t working with models, and ir 

















rested in tackling free-lance commissions 
Mortgages r e of Britain's most important maga 
publishing ere = “0a 


33 High Road, Willesden, London, N.W.10 —_— ; Apply Box 2022 
_wa ee @ MORTGAGES, Re-Mortgazes and Second 
Mortgages on all classes of propert rt iT _— EXPERT REPAIRS —_= 
Spencer, 217 geenees House, Cambr i 
London, N.W.6 to precision and miniature CAMERAS 
ART a. 8 Sibibigitbonsdnirineettnons | CINE EQUIPMENT, EXPOSURE METERS 


LENS repolishing and coating 
pants PHOTOS cotour Personal ADVICE AND ESTIMATES FREE 
TRANSPARENCIES etc 


ones and. Collect LE TECHNICA CAMERA 
Students and Collectors. 


j @ FRIENDLY FOLK ASSOCIATION TOR 
STEREOS orto EA PRESS gees | OUAY (Est. 1943). Members everywhere for LTD 
gah “ Hobby Exchanges, Stamps, Photograpt View 2! William IV Street, London, WC2 
114 Wigmore Street cards, Tapesponding, Pen-Friends (1% r Tel.: TEM 9547 
ONDON, W.| Details free 



































100 Classified Advertisements should be posted by 6th of month 





THERE IS A COMPLETE RANGE 


of Paterson Viewers to suit everyone and every pocket. From 
the famous Majorviews which give the biggest picture of any 
viewer and can be used for hand or table viewing (see illustra- 
tions) to the beautifully styled pocket models which are no 
larger than a packet of cigarettes and slip unnoticed into the 
handbag or pocket. 


Ask your dealer to 
show you the Paterson 
inge—or send 2d 

stamps for the 
Paterson Brochure, to 


ldgress Delow, 


IT’S PATERSON FOR HAPPY VIEWING 


sa 10/6 59'6 


35 mm. POCKET VIEWER AND CONTAINER. Dayiig 
minated que desig stores sides inside 

MAJORVIEW 6 x 6. pahyie'ck MAJORVIEW 35. Fo 

viewer body, always ready showing 

Big capacity bat 

corign ene: eres and 4.x 4 slides Two-stage magnification gives bigges 


all 35 mm., Bantar 











optically worked lens give brightest iluminat 
and beaut sp defi on, without t-o picture of any Viewer Brilliant illumination from big 
nd utifully crisp nition thou > is 


at edges 


capacity batteries 








12/6 e 4 18/6 


PATERSON ILLUMINATED VIEW > 3 x z 
& x 6 POCKET VIEWER. Daylight illuminated “ — 2 sia VIEWER AND CONTAINER WITH ILLUMINATING ATTACH- 
ite scant cineca tet Battery illuminated When closed, viewer forms a 5 . MENT. The Viewer and Contamer (see above left 
on er ee ee ge ens and all parts being completely protected < e also available cor t r 
lid to protect lens The only really nstantly fitted o 
ens sp ngs aut nat Ally 0S/T1O 


t 6 x 6 pocket Viewer Attachment or 




















MANUFACTURERS AND WORLD DISTRIBUTORS R . F ° H U N T E R L i M y T E D 


“Celfix House,”51/53 Gray’sinn Rd., London, W.C.1. Phone Holborn 7311/2/3 
FACTORIES AT LONDON AND LEIGHTON BUZZARD, BEDS. 








This is one that won't get away... 


Colour brings your happiest memories back to 
glowing life. Load up with ILFORD Colour Film ‘D’ 
and you can be sure—when you project your 
transparencies —that faces and places will come back 
with a touch of reality. 

If you are not already equipped for 35mm colour, 
and want a reliable camera that gives all you need 
at a modest price—you will be interested in the 
value-for-money an ILFORD Sportsman offers you. 


sereeeeeeeeeeseaeeeeeeeee 


ILFORD 35mm COLOUR FILM ‘D’ 

For glorious outdoor colour trans- 

parencies. 20-exposure cassette 

4 19/9 including cost of processing 

ILFORD SPORTSMAN 35mm CAMERA 36-exposure cassette 29/7 includ- 
For radiant colour pictures and crisp black-and-whites, ~~ . ing processing. And you can have 
Dacora f/3°5 lens, and shutter speeded to 1/200 second. ~ : 
Large eye-level viewfinder with luminous guide lines, 
press-button release, interlocking film-wind and shutter 
setting to prevent double exposure. 


colour prints made from trans- 
parencies, size 33 x 54 inches at 
four for 10/-, or size 54 x 84 
inches in 8 x 10 inch sjJip-in 


Price: £11.11.11. Leather ever-ready case £2.1.3 mounts at 7/6 each 


ILFORD LIMITED * ILFORD * ESSEX 


. Ne 
Printed in England by The Sidney Press Ltd., Bedford and London. Published bv the rietors, PHOTOGRAPHY MAGAZINE (Great Britain) Ltd 
ogue House, Hanover Square, London, W.1. Subscription ra 12 numbers) £1 13s. 6d., post paid 
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